
“Special Topics in Performing Arts”.

In Section 1 of this course you will cover these topics:
Pictures: Drawing, Painting, Printmaking And Photography

Sculpture

Music

Topic : Pictures: Drawing, Painting, Printmaking And Photography

Topic Objective:

At the end of this topic student would be able to:

 Understand the history of Pictures: Drawing, Painting, Printmaking and Photography.

 Get familiar with the History of painting

 Learn the Aesthetics and theory of painting

 Learn about Artistry and Digital illustration

 Develop a clear understanding of Engraving

Definition/Overview:

The topic discusses that drawing is a visual art that makes use of any number of drawing

instruments to mark a two-dimensional medium. Common instruments include graphite

pencils, pen and ink, inked brushes, wax color pencils, crayons, charcoals, chalk, pastels,

markers, stylus, or various metals like silverpoint. An artist who practices or works in

drawing may be referred to as a draftsman or draughtsman.

A small amount of material is released onto the two dimensional medium which leaves a

visible markthe process is similar to that of painting. The most common support for drawing

is paper, although other materials such as cardboard, plastic, leather, canvas and board, may

be used. Temporary drawings may be made on a blackboard or whiteboard, or indeed almost

anything. The medium has also become popular as a means of public expression via graffiti

art, because of the easy availability of permanent markers.

The topic also discusses that painting is the practice of applying paint, pigment, color or other

medium to a surface (support base). In art, the term describes both the act and the result,
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which is called a painting. Paintings may have for their support such surfaces as walls, paper,

canvas, wood, glass, lacquer, clay or concrete. Paintings may be decorated with gold leaf, and

some modern paintings incorporate other materials including sand, clay, and scraps of paper.

Painting is a mode of expression, and the forms are numerous. Drawing, composition or

abstraction and other aesthetics may serve to manifest the expressive and conceptual intention

of the practitioner. Paintings can be naturalistic and representational (as in a still life or

landscape painting), photographic, abstract, be loaded with narrative content, symbolism,

emotion or be political in nature. A portion of the history of painting in both Eastern and

Western art is dominated by spiritual motifs and ideas; examples of this kind of painting

range from artwork depicting mythological figures on pottery to Biblical scenes rendered on

the interior walls and ceiling of The Sistine Chapel, to scenes from the life of Buddha or other

scenes of eastern religious origin.

The topic also discusses that Printmaking is the process of making artworks by printing,

normally on paper. Except in the case of monotyping, the process is capable of producing

multiples of the same pieces, which is called a 'print'. Each piece produced is not a copy but

considered 'an original' since it is not a reproduction of another work of art and is technically

(more correctly) known as an 'impression'. Painting or drawing, on the other hand by contrast,

creates a unique original piece of artwork. Prints are created from a single original surface,

known technically as a matrix. Common types of matrices include: plates of metal, usually

copper or zinc for engraving or etching; stone, used for lithography; blocks of wood for

woodcuts, linoleum for linocuts and fabric plates for screen-printing. But there are many

other kinds of matrix substrates and related processes discussed below. Works printed from a

single plate create an edition, in modern times usually each signed and numbered to form a

limited edition. Prints may also be published in book form, as artist's books. A single print

could be the product of one or multiple

The topic discusses that Photography is the process, activity and art of creating still or

moving pictures by recording radiation on a sensitive medium, such as a film, or an electronic

sensor. Light patterns reflected or emitted from objects activate a sensitive chemical or

electronic sensor during a timed exposure, usually through a photographic lens in a device

known as a camera that also stores the resulting information chemically or electronically.

Photography has many uses for business, science, art and pleasure.
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Key Points:

1. Definition

Drawing is a form of visual expression and is one of the major forms within the visual arts.

There are a number of subcategories of drawing, including cartooning. Certain drawing

methods or approaches, such as "doodling" and other informal kinds of drawing such as

drawing in the fog a shower leaves on a bathroom mirror, or the surrealist method of

"entoptic graph mania", in which dots are made at the sites of impurities in a blank sheet of

paper, and lines are then made between the dots, may or may not be considered as part of

"drawing" as a "fine art."

In simplistic terms, drawing is distinct from painting, perhaps more so in the Western

view; East Asian art, which generally only uses brushes, has historically made less

distinction between the two. Critics may praise a painter's ability to draw well, meaning

that the shapes, especially of the human body, are well-articulated, or a drawing may be

considered painterly.

Adding confusion, similar tools and media may be used in both tasks. Dry media normally

associated with drawing, such as chalk, may be used in pastel painting. Drawing may be

done with liquid media applied with brushes or pens. Similar supports likewise can serve

both: painting generally involves the application of liquid paint onto prepared canvas or

panels, but sometimes an under drawing is drawn first on that same support. Drawing is

generally concerned with the marking of lines and areas of tone onto paper, but watercolor

painting uses a paper support. Traditional drawings were monochrome, or at least had little

colour, while modern coloured-pencil drawings may approach or cross the boundary (if

there is one) between drawing and painting. The term drawing suggests a process and

intent that is distinct from the traditional act of painting. While there are drawings that are

finished artworks, drawing is often exploratory, with considerable emphasis on

observation, problem solving and composition, often as a means of preparation for a

painting. In contrast, traditional painting is often a means of execution or finishing an

artwork. It is fair to note that modern painters often incorporate methods of drawing in

their painting process, particularly in the early stages of a painting.
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2. Subject matter

Drawings may be representational, depicting objects, living beings, clouds or scenes which

the artist views, remembers, or imagines. They may be realistic to the point of lifelike

resemblance (e.g. traditional portraits), architectural drawing or looser approximations of

reality (e.g. sketches), and highly stylized (e.g. cartoons, caricatures, manga), or abstract

(e.g. automatic drawing, entoptic graphomania). Drawing may also be a form of heraldic

art, with a range of formality from finished works of heraldic art to tricking.

3. Media

The medium is the means by which ink, pigment, or color are delivered onto the drawing

surface. Most drawing media are either dry (e.g. graphite, charcoal, pastels, Cont,

silverpoint), or water-based (marker, pen and ink). Watercolor pencils can be used dry like

ordinary pencil, then moistened with a wet brush to get various painterly effects. Very

rarely, artists have drawn with (usually decoded) invisible ink.

4. Materials

Paper comes in a variety of different sizes and qualities, ranging from newspaper grade for

practice up to high quality and relatively expensive paper sometimes sold as individual

sheets. Papers can vary in texture, hue, acidity, and strength when wet. Smooth paper is

good for rendering fine detail, but a more "toothy" paper will hold the drawing material

better. Thus a more coarse material is useful for producing deeper contrast. Bristol board

and even heavier acid-free boards, frequently with smooth finishes, can also be used for

drawings. Acid-free, archival quality paper keeps its color and texture far longer than wood

pulp based paper such as newsprint, which will turn yellow and become brittle much

sooner.

For pen and ink work, typing paper is often used for practice drawings, but heavier paper

holds up better. Bristol board makes a hard surface that is especially good for ink or fine

detailed graphite drawing. Cold pressed watercolor paper is sometimes favored for ink

drawing due to its texture. Tracing vellum is often used for experimenting on top of a

pencil drawing, prior to committing a technique to the final page. True vellum produces

very finely-detailed painting or drawing. Various tools are routinely used in the process of
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drawing. These include a pencil sharpener, sandpaper, kneaded eraser, blending stumps,

and chamois. Other tools that sometimes prove useful are tracing paper, a circle compass,

ruler, frisket, fixative, and drafting tape. The use of an easel or slanted table reduces the

distorting effects of perspective. Metalpointing can include silver, platinum, copper,

bronze, and even gold. Some of these metals can change color over time through

oxidization and produce interesting results. One new tool for drawing is the computer's

'drawing option'. Contemporary artists have broadened the sphere of associations the term

'drawing' encompasses to a number of unconventional drawing media, including

performance and multimedia work, employing the branches of trees as drawing

instruments, and fashioning images with carbon deposit from smoke.

5. History of painting

The oldest known paintings are at the Grotte Chauvet in France, claimed by some historians

to be about 32,000 years old. They are engraved and painted using red ochre and black

pigment and show horses, rhinoceros, lions, buffalo, mammoth or humans often hunting.

However the earliest evidence of painting has been discovered in two rock-shelters in

Arnhem Land, in northern Australia. In the lowest layer of material at these sites there are

used pieces of ochre estimated to be 60,000 years old. Archaeologists have also found a

fragment of rock painting preserved in a limestone rock-shelter in the Kimberley region of

North-Western Australia that is dated 40 000 years old. There are examples of cave

paintings all over the worldin France, Spain, Portugal, China, Australia, India etc. In

Western cultures oil painting and watercolor painting are the best known media, with rich

and complex traditions in style and subject matter. In the East, ink and color ink historically

predominated the choice of media with equally rich and complex traditions.

6. Aesthetics and theory of painting

Aesthetics tries to be the "science of beauty" and it was an important issue for such 18th

and 19th century philosophers as Kant or Hegel. Classical philosophers like Plato and

Aristotle also theorized about art and painting in particular; Plato disregarded painters (as

well as sculptors) in his philosophical system; he maintained that painting cannot depict the

truthit is a copy of reality (a shadow of the world of ideas) and is nothing but a craft, similar

to shoemaking or iron casting. By the time of Leonardo painting had become a closer

representation of the truth than painting was in Ancient Greece. Leonardo Da Vinci, on the
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contrary, said that "Pittura est cousa mentale" (painting is a thing of the mind). Kant

distinguished between Beauty and the Sublime, in terms that clearly gave priority to the

former. Although he did not refer particularly to painting, this concept was taken up by

painters such as Turner and Caspar David Friedrich.

Hegel recognized the failure of attaining a universal concept of beauty and in his aesthetic

essay wrote that Painting is one of the three "romantic" arts, along with Poetry and Music

for its symbolic, highly intellectual purpose. Painters who have written theoretical works on

painting include Kandinsky and Paul Klee. Kandinsky in his essay maintains that painting

has a spiritual value, and he attaches primary colors to essential feelings or concepts,

something that Goethe and other writers had already tried to do.

Iconography is the study of the content of paintings, rather than their style. Erwin Panofsky

and other art historians first seek to understand the things depicted, then their meaning for

the viewer at the time, and then analyse their wider cultural, religious, and social meaning.

7. Artistry

The composition of the image is an important element in producing an interesting work of

artistic merit. The artist plans the placement of elements in the art in order to communicate

ideas and feelings with the viewer. The composition can determine the focus of the art, and

result in a harmonious whole that is aesthetically appealing and stimulating.The

illumination of the subject is also a key element in creating an artistic piece, and the

interplay of light and shadow is a valuable method in the artist's toolbox. The placement of

the light sources can make a considerable difference in the type of message that is being

presented. Multiple light sources can wash out any wrinkles in a person's face, for instance,

and give a more youthful appearance. In contrast, a single light source, such as harsh

daylight, can serve to highlight any texture or interesting features.

When drawing an object or figure, the skilled artist pays attention to both the area within

the silhouette and what lies outside. The exterior is termed the negative space, and can be as

important in the representation as the figure. Objects placed in the background of the figure

should appear properly placed wherever they can be viewed. A study is a draft drawing that

is made in preparation for a planned final image. Studies can be used to determine the

appearances of specific parts of the completed image, or for experimenting with the best
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approach for accomplishing the end goal. However a well-crafted study can be a piece of

art in its own right, and many hours of careful work can go into completing a study.

8. Digital illustration

Drawing may also be done as computer art. Computer illustration or digital art is the use

of digital tools to produce images under the direct manipulation of the artist, usually

through a pointing device such as a tablet or a mouse. It is distinguished from computer-

generated art, which is produced by a computer using mathematical models created by the

artist. It is also distinct from digital manipulation of photographs, in that it is an original

construction "from scratch". (Photographic elements may be incorporated into such

works, but they are not the primary basis or source for them.

9. Woodcut

Woodcut, a type of relief print, is the earliest printmaking technique, and the only one

traditionally used in the Far East. It was probably first developed as a means of printing

patterns on cloth, and by the 5th century was used in China for printing text and images

on paper. Woodcuts of images on paper developed around 1400 in Europe, and slightly

later in Japan. These are the two areas where woodcut has been most extensively used

purely as a process for making images without text. The artist draws a sketch either on a

plank of wood, or on paper which is transferred to the wood. Traditionally the artist then

handed the work to a specialist cutter, who then uses sharp tools to carve away the parts

of the block that he/she does not want to receive the ink. The raised parts of the block are

inked with a brayer, then a sheet of paper, perhaps slightly damp, is placed over the block.

The block is then rubbed with a baren or spoon, or is run through a press. If in color,

separate blocks can be used for each color,or a technique called reduction printing can be

used.

Reduction printing is a name used to describe the process of using one block to print

several layers of color on one print. This usually involves cutting a small amount of the

block away, and then printing the block many times over on different sheets before

washing the block, cutting more away and printing the next color on top. This allowes the

previous color to show through. This process can be repeated many times over. The

advantages of this process are that only one block is needed, and that different
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components of an introcate design will line up perfectly. The disadvantage is that once

the artist moves on to the next layer, no more prints can be made.

Another variation of woodcut printmaking is the cukil technique, made famous by the

Taring Padi underground community in Java, Indonesia. Taring Padi Posters usually

resemble intricately printed cartoon posters embedded with political messages. Images--

usually resembling a visually complex scenario--are carved unto a wooden surface called

cukilan, then smothered with printer's ink before pressing it unto media such as paper or

canvas.

10. Engraving

The process was developed in Germany in the 1430s from the engraving used by

goldsmiths to decorate metalwork. Engravers use a hardened steel tool called a burin to

cut the design into the surface of a metal plate, traditionally made of copper. Engraving

using a burin is generally a difficult skill to learn. Gravers come in a variety of shapes and

sizes that yield different line types. The burin produces a unique and recognizable quality

of line that is characterized by its steady, deliberate appearance and clean edges. Other

tools such as mezzotint rockers, roulets and burnishers are used for texturing effects.

To make a print, the engraved plate is inked all over, then the ink is wiped off the surface,

leaving only ink in the engraved lines. The plate is then put through a high-pressure

printing press together with a sheet of paper (often moistened to soften it). The paper

picks up the ink from the engraved lines, making a print. The process can be repeated

many times; typically several hundred impressions (copies) could be printed before the

printing plate shows much sign of wear, except when drypoint, which gives much

shallower lines, is used. In the 20th century, true engraving was revived as a serious art

form by artists including Stanley William Hayter.

11. Etching

Etching is part of the intaglio family (along with engraving, drypoint, mezzotint, and

aquatint.) The process is believed to have been invented by Daniel Hopfer (circa 1470-

1536) of Augsburg, Germany, who decorated armour in this way, and applied the method

to printmaking. Etching soon came to challenge engraving as the most popular
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printmaking medium. Its great advantage was that, unlike engraving which requires

special skill in metalworking, etching is relatively easy to learn for an artist trained in

drawing.

12. Function and cameras

Camera controls are inter-related. The total amount of light reaching the film plane (the

"exposure") changes with the duration of exposure, aperture of the lens, and, the effective

focal length of the lens (which in variable focal length lenses, can change as the lens is

zoomed). Changing any of these controls can alter the exposure. Many cameras may be

set to adjust most or all of these controls automatically. This automatic functionality is

useful for occasional photographers in many situations.

The duration of an exposure is referred to as shutter speed, often even in cameras that

don't have a physical shutter, and is typically measured in fractions of a second. Aperture

is expressed by an f-number or f-stop (derived from focal ratio), which is proportional to

the ratio of the focal length to the diameter of the aperture. If the f-number is decreased

by a factor of , the aperture diameter is increased by the same factor, and its area is

increased by a factor of 2. The f-stops that might be found on a typical lens include 2.8, 4,

5.6, 8, 11, 16, 22, 32, where going up "one stop" (using lower f-stop numbers) doubles

the amount of light reaching the film, and stopping down one stop halves the amount of

light.

Topic : Sculpture

Topic Objective:

At the end of this topic student would be able to:

 Get familiar with Materials of sculpture through history

 Get familiar with the Asian Sculpture

 Understand the concept of Modern Classicism

Definition/Overview:

Sculpture is three-dimensional artwork created by shaping or combining hard and or plastic

material, sound, and or text and or light, commonly stone (either rock or marble), metal,
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glass, or wood. Some sculptures are created directly by finding or carving; others are

assembled, built up and fired, welded, molded, or cast. Sculptures are often painted . A

person who creates sculptures is called a sculptor. Because sculpture involves the use of

materials that can be moulded or modulated, it is considered one of the plastic arts. The

majority of public art is sculpture. Many sculptures together in a garden setting may be

referred to as a sculpture garden.

Key Points:

1. Materials of sculpture through history

Sculptors have generally sought to produce works of art that are as permanent as possible,

working in durable and frequently expensive materials such as bronze and stone: marble,

limestone, porphyry, and granite. More rarely, precious materials such as gold, silver,

jade, and ivory were used for chryselephantine works. More common and less expensive

materials were used for sculpture for wider consumption, including glass, hardwoods

(such as oak, box/boxwood, and lime/linden); terra cotta and other ceramics, and cast

metals such as pewter and zinc (spelter).

Sculptures are often painted, but commonly lose their paint to time, or restorers. Many

different painting techniques have been used in making sculpture, including tempera, [oil

painting], gilding, house paint, aerosol, enamel and sandblasting. Many sculptors seek

new ways and materials to make art. Jim Gary used stained glass and automobile parts,

tools, machine parts, and hardware. One of Pablo Picasso's most famous sculptures

included bicycle parts. Alexander Calder and other modernists made spectacular use of

painted steel. Since the 1960s, acrylics and other plastics have been used as well. Andy

Goldsworthy makes his unusually ephemeral sculptures from almost entirely natural

materials in natural settings. Some sculpture, such as ice sculpture, sand sculpture, and

gas sculpture, is deliberately short-lived. Sculptors often build small preliminary works

called maquettes of ephemeral materials such as plaster of Paris, wax, clay, or plasticine,

as Alfred Gilbert did for 'Eros' at Piccadilly Circus, London. In Retroarchaeology, these

materials are generally the end product.
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2. Asian

Many different forms of sculpture were used in Asia, with many pieces being religious art

based around Hinduism and Buddhism (Buddhist art). A great deal of Cambodian Hindu

sculpture is preserved at Angkor, however organized looting has had a heavy impact on

many sites around the country. In Thailand, sculpture was almost exclusively of Buddha

images. Many Thai sculptures or temples are gilded, and on occasion enriched with

inlays. See also Thai art

2.1. India

A Nepalese polychrome wooden statue of the Malla Kingdom, 14th century.The first

known sculptures are from the Indus Valley civilization (33001700 BC), found in

sites at Mohenjo-daro and Harappa in modern-day Pakistan. These are among the

earliest known instances of sculpture in the world. Later, as Hinduism, Buddhism, and

Jainism developed further, India produced bronzes and stone carvings of great

intricacy, such as the famous temple carvings which adorn various Hindu, Jain and

Buddhist shrines. Some of these, such as the cave temples of Ellora and Ajanta, are

examples of Indian rock-cut architecture, perhaps the largest and most ambitious

sculptural schemes in the world.

During the 2nd to 1st century BC in northern India, in what is now southern

Afghanistan and northern Pakistan, sculptures became more anatomically realistic,

often representing episodes of the life and teachings of Gautama Buddha. Although

India had a long sculptural tradition and a mastery of rich iconography, the Buddha

was never represented in human form before this time, but only through symbols such

as the stupa. This alteration in style may have occurred because Gandharan Buddhist

sculpture in ancient Afghanistan acquired Greek and Persian influence. Artistically,

the Gandharan school of sculpture is characterized by wavy hair, drapery covering

both shoulders, shoes and sandals, and acanthus leaf decorations, among other things.

The pink sandstone sculptures of Mathura evolved during the Gupta Empire period

(4th-6th century AD) to reach a very high fineness of execution and delicacy in the

modeling. Gupta period art would later influence Chinese styles during the Sui

dynasty, and the artistic styles across the rest of east Asia. Newer sculptures in
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Afghanistan, in stucco, schist or clay, display very strong blending of Indian post-

Gupta mannerism and Classical influence. The celebrated bronzes of the Chola

dynasty (c. 850-1250) from south India are of particular note; the iconic figure of

Nataraja being the classic example. The traditions of Indian sculpture continue into

the 20th and 21st centuries with for instance, the granite carving of Mahabalipuram

derived from the Pallava dynasty. Contemporary Indian sculpture is typically

polymorphous but includes celebrated figures such as Dhruva Mistry Sculptors

sometimes use found objects.

2.2. China

Artifacts from China date back as early as 10,000 BC and skilled Chinese artisans

had been active very early in history, but the bulk of what is displayed as sculpture

comes from a few select historical periods. The first period of interest has been the

Western Zhou Dynasty (1050-771 BC), from which come a variety of intricate cast

bronze vessels. The next period of interest was the Han Dynasty (206 BC-220 AD),

beginning with the spectacular Terracotta Army assembled for the tomb of Qin Shi

Huang, the first emperor of the important but short-lived Qin Dynasty that preceded

the Han. Tombs excavated from the Han period have revealed many figures found to

be vigorous, direct, and appealing 2000 years later.

The period now considered to be China's golden age is the Tang Dynasty, coinciding

with what in Europe is sometimes called the Dark Ages). Decorative figures like

those shown below became very popular in 20th century Euro-American culture, and

were made available in bulk, as warlords in the Chinese civil wars exported them to

raise cash. Considered especially desirable, and even profound, was the Buddhist

sculpture, often monumental, begun in the Sui Dynasty, inspired by the Indian art of

the Gupta period, and many are considered treasures of world art.

Following the Tang, Western interest in Chinese artifacts drops off dramatically,

except for what might be considered as ornamental furnishings, and especially

objects in jade. Pottery from many periods has been collected, and again the Tang

period stands out apart for its free, easy feeling. Chinese sculpture has no nudes --

other perhaps than figures made for medical training or practice -- and very little
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portraiture compared with the European tradition. One place where sculptural

portraiture was pursued, however, was in the monasteries.

Almost nothing, other than jewelry, jade, or pottery is collected by art museums after

the Ming Dynasty ended in the late 17th century -- and absolutely nothing has yet

been recognized as sculpture from the tumultuous 20th century, although there was a

school of Soviet-influenced social realist sculpture in the early decades of the

Communist regime, and as the century turned, Chinese craftsmen began to dominate

commercial sculpture genres (the collector plates, figurines, toys, etc) and avant

garde Chinese artists began to participate in the Euro-American enterprise of

contemporary art.

2.3. Japan

Countless paints and sculpture were made, often under governmental sponsorship.

Most Japanese sculpture is associated with religion, and the medium' use declined

with the lessening importance of traditional Buddhism. During the Kofun period of

the third century, clay sculptures called haniwa were erected outside tombs. Inside the

Kondo at Hōryū-ji is a Shaka Trinity (623), the historical Buddha flanked by two

bodhisattvas and also the Guardian Kings of the Four Directions. The wooden image

(9th c.) of Shakyamuni, the "historic" Buddha, enshrined in a secondary building at

the Muro-ji, is typical of the early Heian sculpture, with its ponderous body, covered

by thick drapery folds carved in the hompa-shiki (rolling-wave) style, and its austere,

withdrawn facial expression. The Kei School of sculptors, particularly Unkei, created

a new, more realistic style of sculpture.

2.4. Africa

African art has an emphasis on Sculpture - African artists tend to favor three-

dimensional artworks over two-dimensional works. Although anthropologists argue

that the earliest known sculptures in Africa are from the Nok culture of Nigeria that

date around 500 BC, the art of Pharaonic Africa date much earlier than the Nok

period. Metal sculptures from the eastern portions of west Africa such as Benin, are

considered among the best ever produced.
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Art plays an essential role in the lives of the African peoples and communities across

the continent. The beauty of African art is simply in meaning. These objects mean a

great deal to the people and they are of significant meaning to the traditions that

produce them. Their beauty and content protect the community and the individual

artists, and tell much of the artists who use them. Later exhibitions of African art in

the West have been able to get much detailed catalogues that attempt to cover the art

of the whole continent.

3. Modern Classicism

Modern Classicism contrasted in many ways with the classical sculpture of the 19th century

which was characterized by commitments to naturalism (Antoine-Louis Barye) -- the

melodramatic (Franois Rude) sentimentality (Jean Baptiste Carpeaux)-- or a kind of stately

grandiosity (Lord Leighton) Several different directions in the classical tradition were taken

as the century turned, but the study of the live model and the post-Renaissance tradition

was still fundamental to them.

Modern Classicism showed a lesser interest in naturalism and a greater interest in formal

stylization. Greater attention was paid to the rhythms of volumes and spaces - as well as

greater attention to the contrasting qualities of surface (open, closed, planar, broken etc)

while less attention was paid to story-telling and convincing details of anatomy or costume.

Greater attention was given to psychological realism than to physical realism. Greater

attention was given to showing what was eternal and public, rather than what was

momentary and private. Greater attention was given to examples of ancient and Medieval

sacred arts:Egyptian, Middle Eastern, Asian, African, and Meso-American. Grandiosity

was still a concern, but in a broader, more world-wide context.

Early masters of modern classicism included: Aristide Maillol, Alexander Matveev, Joseph

Bernard, Antoine Bourdelle, Georg Kolbe, Libero Andreotti, Gustav Vigeland, Jan Stursa,

Constantin Brancusi.

As the century progressed, modern classicism was adopted as the national style of the two

great European totalitarian empires: Nazi Germany and Soviet Russia, who co-opted the

work of early masters, like Kolbe and Arno Breker in Germany, and Matveev in Russia.

Nazi Germany had a 15-year run; but over the 70 years of the USSR, new generations of
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sculptors were trained and chosen within their system, and a distinct style, socialist realism,

developed, that returned to the 19th century's emphasis on melodrama and naturalism.

Classical training was rooted out of art education in Western Europe (and the Americas) by

1970 and the classical variants of the 20th century were marginalized in the history of

modernism. But classicism continued as the foundation of art education in the Soviet

academies until 1990, providing a foundation for expressive figurative art throughout

eastern Europe and parts of the Middle East. By the year 2000, the European classical

tradition maintains a wide appeal to viewers - especially tourists - and especially for the

ancient, Renaissance, Baroque, and 19th century periods -- but awaits an educational

tradition to revive its contemporary development.

In the rest of Europe, and the United States the modern classical became either more

decorative/art deco (Paul Manship, Jose de Creeft, Carl Milles) or more abstractly stylized

or more expressive (and Gothic) (Anton Hanak, Wilhelm Lehmbruck, Ernst Barlach,

Arturo Martini) -- or turned more to the Renaissance (Giacomo Manz, Venanzo Crocetti) or

stayed the same (Charles Despiau, Marcel Gimond).

4. Modernism

In the early days of the 20th century Pablo Picasso revolutionized the art of sculpture when

he began creating his constructions fashioned by combining disparate objects and materials

into one constructed piece of sculpture, - by addition. Picasso reinvented the art of sculpture

with his innovative use of constructing a work in three dimensions with disparate material.

Just as collage was a radical development in two dimensional art; so was construction a

radical development in three dimensional sculpture. The advent of Surrealism lead to things

occasionally being described as "sculpture" that would not have been so previously, such as

"involuntary sculpture" in several senses, including coulage. In later years Pablo Picasso

became a prolific ceramicist, revolutionizing the way Ceramic art is perceived. George E.

Ohr and more contemporary sculptors like Peter Voulkos, Kenneth Price and others have

effectively used ceramics as an important integral medium for their work.

In Europe, by the 1930s and 1940s Modernism in sculpture became more abstract and

stylized, exemplified by Picasso, Gaston Lachaise, Sir Jacob Epstein, Henry Moore,

Alberto Giacometti, Joan Mir, Julio Gonzlez and Jacques Lipchitz. Eventually artists like
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Isamu Noguchi, David Smith, Alexander Calder, Jean Tinguely, Richard Lippold, George

Rickey Louise Bourgeois and Louise Nevelson came to characterize the look of modern

sculpture. By the 1960s Abstract expressionism, Geometric abstraction and Minimalism as

exemplified by the Cubi's of David Smith, and the welded steel work of Sir Anthony Caro,

the large scale work of John Chamberlain, and Mark di Suvero, and the Minimalist works

by Tony Smith, Robert Morris, Donald Judd, Larry Bell, Anne Truitt, Richard Serra, Dan

Flavin and others led contemporary abstract sculpture in new directions.

Since the 1950s Modernist trends in sculpture both abstract and figurative have dominated

the public imagination and the popularity of Modernist sculpture has all but eliminated the

traditional approach. During the 1960s and 1970s figurative sculpture by modernist artists

as stylized as Leonard Baskin, Ernest Trova, Marisol Escobar, Paul Thek and Manuel Neri

became popular, and by the 1980s the painter Fernando Botero emerged with monumental

figures reminiscent of the fat characters in his paintings. Picasso was commissioned to

make a maquette for a huge 50-foot (15 m)-high public sculpture to be built in Chicago,

known usually as the Chicago Picasso. He approached the project with a great deal of

enthusiasm, designing a sculpture which was ambiguous and somewhat controversial. What

the figure represents is not known; it could be a bird, a horse, a woman or a totally abstract

shape. The sculpture, one of the most recognizable landmarks in downtown Chicago, was

unveiled in 1967. Picasso refused to be paid $100,000 for it, donating it to the people of the

city.

During the late 1950s and the 1960s abstract sculptors began experimenting with a wide

array of new materials and different approaches to creating their work. Surrealist imagery,

anthropomorphic abstraction, new materials and combinations of new energy sources and

varied surfaces and objects became characteristic of much new modernist sculpture.

Modernist sculpture movements include Geometric abstraction, De Stijl, Suprematism,

Constructivism, Dadaism, Cubism, Surrealism, Futurism, Minimalism, Formalism Abstract

expressionism, Pop-Art, and Installation art among others.

5. Baroque

In Baroque sculpture, groups of figures assumed new importance, and there was a dynamic

movement and energy of human forms they spiralled around an empty central vortex, or
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reached outwards into the surrounding space. For the first time, Baroque sculpture often

had multiple ideal viewing angles. The characteristic Baroque sculpture added extra-

sculptural elements, for example, concealed lighting, or water fountains. Often, Baroque

artists fused sculpture and architecture seeking to create a transformative experience for the

viewer. Gian Lorenzo Bernini was undoubtedly the most important sculptor of the Baroque

period. His first works were inspired by Hellenistic sculpture of Ancient Greece and

Imperial Rome. One of his most famous works is Ecstasy of St Theresa

Topic : Music

Topic Objective:

At the end of this topic student would be able to:

 Understand Prehistoric eras and antiquity

 Get familiar with the Western cultures

 Understand the Non-Western Classical traditions

 Understand the Performance

Definition/Overview:

Music is an art form whose medium is sound organized in time. Common elements of music

are pitch (which governs melody and harmony), rhythm (and its associated concepts tempo,

meter, and articulation), dynamics, and the sonic qualities of timbre and texture. The word

derives from Greek μουσική (mousike), "(art) of the Muses".

The creation, performance, significance, and even the definition of music vary according to

culture and social context. Music ranges from strictly organized compositions (and their

recreation in performance), through improvisational music to aleatoric forms. Music can be

divided into genres and subgenres, although the dividing lines and relationships between

music genres are often subtle, sometimes open to individual interpretation, and occasionally

controversial. Within "the arts", music may be classified as a performing art, a fine art, and

auditory art.

To people in many cultures, music is inextricably intertwined into their way of life. Greek

philosophers and ancient Indians defined music as tones ordered horizontally as melodies and

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

17
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



vertically as harmonies. Common sayings such as "the harmony of the spheres" and "it is

music to my ears" point to the notion that music is often ordered and pleasant to listen to.

However, 20th-century composer John Cage thought that any sound can be music, saying, for

example, "There is no noise, only sound." According to musicologist Jean-Jacques Nattiez,

"the border between music and noise is always culturally definedwhich implies that, even

within a single society, this border does not always pass through the same place; in short,

there is rarely a consensus. By all accounts there is no single and intercultural universal

concept defining what music might be, except that it is 'sound through time'.

Key Points:

1. Prehistoric eras and antiquity

The development of music among humans must have taken place against the backdrop of

natural sounds such as birdsong and the sounds other animals use to communicate.

Prehistoric music is the name which is given to all music produced in preliterate

cultures.Ancient music can only be imagined by scholars, based on findings from a range

of paleolithic sites, such as bones in which lateral holes have been pierced: these are

usually identified as flutes, blown at one end like the Japanese shakuhachi. The earliest

written records of musical expression are to be found in the Samaveda of India and in

4,000 year old cuneiform from Ur. Instruments, such as the seven-holed flute and various

types of stringed instruments have been recovered from the Indus Valley Civilization

archaeological sites.

India has one of the oldest musical traditions in the worldreferences to Indian classical

music (marga) can be found in the ancient scriptures of the Hindu tradition, the Vedas.

The traditional music of China has a history stretching for around three thousand years.

Music was an important part of cultural and social life in Ancient Greece: mixed-gender

choruses performed for entertainment, celebration and spiritual ceremonies; musicians

and singers had a prominent role in ancient Greek theater In the 9th century, the Arab

scholar al-Farabi wrote a book on music titled Kitab al-Musiqi al-Kabir ("Great Book of

Music"). He played and invented a variety of musical instruments and devised the Arab

tone system of pitch organisation, which is still used in Arabic music.
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2. Western cultures

During the Medieval music era (500-1400), the only European repertory which has

survived from before about 800 is the monophonic liturgical plainsong of the Roman

Catholic Church, the central tradition of which was called Gregorian chant. Alongside

these traditions of sacred and church music there existed a vibrant tradition of secular

song. From the Renaissance music era (1400-1600), much of the surviving music of 14th

century Europe is secular. By the middle of the 15th century, composers and singers used

a smooth polyphony for sacred musical compositions. The introduction of commercial

printing helped to disseminate musical styles more quickly and across a larger area.

The era of Baroque music (1600-1750) began when the first operas were written and

when contrapuntal music became prevalent. German Baroque composers wrote for small

ensembles including strings, brass, and woodwinds, as well as choirs, pipe organ,

harpsichord, and clavichord. During the Baroque period, several major music forms were

defined that lasted into later periods when they were expanded and evolved further,

including the fugue, the invention, the sonata, and the concerto. The music of the

Classical period (1750-1800) is characterized by homophonic texture, often featuring a

prominent melody with accompaniment. These new melodies tended to be almost voice-

like and singable. The now popular instrumental music was dominated by further

evolution of musical forms initially defined in the Baroque period: the sonata, and the

concerto, with the addition of the new form, the symphony. Joseph Haydn and Wolfgang

Amadeus Mozart are among the central figures of the Classical period.

In 1800, the Romantic era (1800-1890s) in music developed, with Ludwig van

Beethoven and Franz Schubert as transitional composers who introduced a more

dramatic, expressive style. During this era, existing genres, forms, and functions of music

were developed, and the emotional and expressive qualities of music came to take

precedence over technique and tradition. In Beethoven's case, motifs (developed

organically) came to replace melody as the most significant compositional unit. The late

19th century saw a dramatic expansion in the size of the orchestra, and in the role of

concerts as part of urban society. Later Romantic composers created complex and often

much longer musical works. They used more complex chords and used more dissonance

to create dramatic tension. With 20th century music, there was a vast increase in music

listening as the radio gained popularity and phonographs were used to replay and
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distribute music. The focus of art music was characterized by exploration of new

rhythms, styles, and sounds. Igor Stravinsky, Arnold Schoenberg, and John Cage were all

influential composers in 20th century art music.

Jazz evolved and became a significant genre of music over the course of the 20th

century, and during the second half of that century, rock music did the same. Jazz is an

American musical art form which originated in the beginning of the 20th century in

African American communities in the Southern United States from a confluence of

African and European music traditions. The style's West African pedigree is evident in

its use of blue notes, improvisation, polyrhythms, syncopation, and the swung note. From

its early development until the present, jazz has also incorporated music from 19th and

20th century American popular music. Jazz has, from its early 20th century inception,

spawned a variety of subgenres, ranging from New Orleans Dixieland (1910s) to 1970s

and 1980s-era jazz-rock fusion.

Rock music is a genre of popular music that developed in the 1960s from 1950s rock and

roll, rockabilly, blues, and country music. The sound of rock often revolves around the

electric guitar or acoustic guitar, and it uses a strong back beat laid down by a rhythm

section of electric bass guitar, drums, and keyboard instruments such as organ, piano, or,

since the 1970s, digital synthesizers. Along with the guitar or keyboards, saxophone and

blues-style harmonica are used as soloing instruments. In its "purest form", it "has three

chords, a strong, insistent back beat, and a catchy melody." In the late 1960s and early

1970s, rock music branched out into different subgenres, ranging from blues rock and

jazz-rock fusion to heavy metal and punk rock, as well as the more classical influenced

genre of progressive rock.

3. Non-Western Classical traditions

Indian classical music is one of the oldest musical traditions in the world. The Indus

Valley civilization has sculptures which show dance and old musical instruments, like

the seven holed flute. Various types of stringed instruments and drums have been

recovered from Harrappa and Mohenjo Daro by excavations carried out by Sir Mortimer

Wheeler. The Rigveda has elements of present Indian music, with a musical notation to

denote the metre and the mode of chanting. Indian classical music (marga) is

monophonic, and based around a single melody line or raga rhythmically organized
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through talas. Carnatic music is largely devotional; the majority of the songs are

addressed to the Hindu deities. There are a lot of songs emphasising love and other social

issues. Hindustani music was also influenced by the Persian performance practices of the

Afghan Mughals.

Asian music covers the music cultures of Arabia, Central Asia, East Asia, South Asia,

and Southeast Asia. Chinese classical music, the traditional art or court music of China,

has a history stretching over around three thousand years. It has its own unique systems

of musical notation, as well as musical tuning and pitch, musical instruments and styles

or musical genres. Chinese music is pentatonic-diatonic, having a scale of twelve notes to

an octave (5+7 = 12) as does European-influenced music. Persian music is the music of

Persia and Persian language countries: musiqi, the science and art of music, and muzik,

the sound and performance of music (Sakata 1983). See also: Music of Iran, Music of

Afghanistan, Music of Tajikistan, Music of Uzbekistan).

The music of Greece was a major part of ancient Greek theater. In Ancient Greece,

mixed-gender choruses performed for entertainment, celebration and spiritual reasons.

Instruments included the double-reed aulos and the plucked string instrument, the lyre,

especially the special kind called a kithara. Music was an important part of education in

ancient Greece, and boys were taught music starting at age six. Greek musical literacy

created a flowering of development; Greek music theory included the Greek musical

modes, eventually became the basis for Western religious music and classical music.

Later, influences from the Roman Empire, Eastern Europe and the Byzantine Empire

changed Greek music.

4. Performance

Performance is the physical expression of music. Often, a musical work is performed

once its structure and instrumentation are satisfactory to its creators; however, as it gets

performed, it can evolve and change. A performance can either be rehearsed or

improvised. Improvisation is a musical idea created without premeditation, while

rehearsal is vigorous repetition of an idea until it has achieved cohesion. Musicians will

sometimes add improvisation to a well-rehearsed idea to create a unique performance.
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Many cultures include strong traditions of solo and performance, such as in Indian

classical music, and in the Western Art music tradition. Other cultures, such as in Bali,

include strong traditions of group performance. All cultures include a mixture of both,

and performance may range from improvised solo playing for one's enjoyment to highly

planned and organised performance rituals such as the modern classical concert, religious

processions, music festivals or music competitions. Chamber music, which is music for a

small ensemble with only a few of each type of instrument, is often seen as more intimate

than symphonic works.

5. Aural tradition

Many types of music, such as traditional blues and folk music were originally preserved

in the memory of performers, and the songs were handed down orally, or aurally (by

ear). When the composer of music is no longer known, this music is often classified as

"traditional". Different musical traditions have different attitudes towards how and where

to make changes to the original source material, from quite strict, to those which demand

improvisation or modification to the music. A culture's history may also be passed by ear

through song.

6. Ornamentation

The detail included explicitly in the music notation varies between genres and historical

periods. In general, art music notation from the 17th through the 19th century required

performers to have a great deal of contextual knowledge about performing styles. For

example, in the 17th and 18th century, music notated for solo performers typically

indicated a simple, unornamented melody. However, it was expected that performers

would know how to add stylistically-appropriate ornaments such as trills and turns. In the

19th century, art music for solo performers may give a general instruction such as to

perform the music expressively, without describing in detail how the performer should

do this. It was expected that the performer would know how to use tempo changes,

accentuation, and pauses (among other devices) to obtain this "expressive" performance

style. In the 20th century, art music notation often became more explicit and used a range

of markings and annotations to indicate to performers how they should play or sing the

piece.
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In popular music and jazz, music notation almost always indicates only the basic

framework of the melody, harmony, or performance approach; musicians and singers are

expected to know the performance conventions and styles associated with specific genres

and pieces. For example, the "lead sheet" for a jazz tune may only indicate the melody

and the chord changes. The performers in the jazz ensemble are expected to know how to

"flesh out" this basic structure by adding ornaments, improvised music, and chordal

accompaniment.

7. Production

Music is composed and performed for many purposes, ranging from aesthetic pleasure,

religious or ceremonial purposes, or as an entertainment product for the marketplace.

Amateur musicians compose and perform music for their own pleasure, and they do not

derive their income from music. Professional musicians are employed by a range of

institutions and organisations, including armed forces, churches and synagogues,

symphony orchestras, broadcasting or film production companies, and music schools.

Professional musicians sometimes work as freelancers, seeking contracts and

engagements in a variety of settings.

There are often many links between amateur and professional musicians. Beginning

amateur musicians take lessons with professional musicians. In community settings,

advanced amateur musicians perform with professional musicians in a variety of

ensembles and orchestras. In some cases, amateur musicians attain a professional level of

competence, and they are able to perform in professional performance settings. A

distinction is often made between music performed for the benefit of a live audience and

music that is performed for the purpose of being recorded and distributed through the

music retail system or the broadcasting system. However, there are also many cases

where a live performance in front of an audience is recorded and distributed (or

broadcast).

8. Composition

"Composition" is often classed as the creation and recording of music via a medium by

which others can interpret it (i.e. paper or sound). Many cultures use at least part of the

concept of preconceiving musical material, or composition, as held in western classical
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music. Even when music is notated precisely, there are still many decisions that a

performer has to make. The process of a performer deciding how to perform music that

has been previously composed and notated is termed interpretation. Different performers'

interpretations of the same music can vary widely. Composers and song writers who

present their own music are interpreting, just as much as those who perform the music of

others or folk music. The standard body of choices and techniques present at a given time

and a given place is referred to as performance practice, where as interpretation is

generally used to mean either individual choices of a performer, or an aspect of music

which is not clear, and therefore has a "standard" interpretation.

In some musical genres, such as jazz and blues, even more freedom is given to the

performer to engage in improvisation on a basic melodic, harmonic, or rhythmic

framework. The greatest latitude is given to the performer in a style of performing called

free improvisation, which is material that is spontaneously "thought of" (imagined) while

being performed, not preconceived. Improvised music usually follows stylistic or genre

conventions and even "fully composed" includes some freely chosen material.

Composition does not always mean the use of notation, or the known sole authorship of

one individual. Music can also be determined by describing a "process" which may

create musical sounds; examples of this range from wind chimes, through computer

programs which select sounds. Music which contains elements selected by chance is

called Aleatoric music, and is associated with such composers as John Cage, Morton

Feldman, and Witold Lutosławski.

Music can be composed for repeated performance or it can be improvised: composed on

the spot. The music can be performed entirely from memory, from a written system of

musical notation, or some combination of both. Study of composition has traditionally

been dominated by examination of methods and practice of Western classical music, but

the definition of composition is broad enough to include spontaneously improvised

works like those of free jazz performers and African drummers such as the Ewe

drummers.

What is important in understanding the composition of a piece is singling out its

elements. An understanding of music's formal elements can be helpful in deciphering

exactly how a piece is constructed. A universal element of music is how sounds occur in

time, which is referred to as the rhythm of a piece of music. When a piece appears to
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have a changing time-feel, it is considered to be in rubato time, an Italian expression that

indicates that the tempo of the piece changes to suit the expressive intent of the

performer. Even random placement of random sounds, which occurs in musical montage,

occurs within some kind of time, and thus employs time as a musical element.

9. Notation

Notation is the written expression of music notes and rhythms on paper using symbols.

When music is written down, the pitches and rhythm of the music is notated, along with

instructions on how to perform the music. The study of how to read notation involves

music theory, harmony, the study of performance practice, and in some cases an

understanding of historical performance methods. Written notation varies with style and

period of music. In Western Art music, the most common types of written notation are

scores, which include all the music parts of an ensemble piece, and parts, which are the

music notation for the individual performers or singers. In popular music, jazz, and blues,

the standard musical notation is the lead sheet, which notates the melody, chords, lyrics

(if it is a vocal piece), and structure of the music. Scores and parts are also used in

popular music and jazz, particularly in large ensembles such as jazz "big bands."

In popular music, guitarists and electric bass players often read music notated in tablature

(often abbreviated as "tab"), which indicates the location of the notes to be played on the

instrument using a diagram of the guitar or bass fingerboard. Tabulature was also used in

the Baroque era to notate music for the lute, a stringed, fretted instrument. Notated music

is produced as sheet music. To perform music from notation requires an understanding of

both the rhythmic and pitch elements embodied in the symbols and the performance

practice that is associated with a piece of music or a genre.

10. Improvisation

Musical improvisation is the creation of spontaneous music. Improvisation is often

considered an act of instantaneous composition by performers, where compositional

techniques are employed with or without preparation. Improvisation is a major part of

some types of music, such as blues, jazz, and jazz fusion, in which instrumental

performers improvise solos and melody lines. In the Western art music tradition,

improvisation was an important skill during the Baroque era and during the Classical era;
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solo performers and singers would improvise virtuoso cadenzas during concerts.

However, in the 20th and 21st century, improvisation played a smaller role in Western

Art music.

11. Cognition

The field of music cognition involves the study of many aspects of music including how

it is processed by listeners. Rather than accepting the standard practices of analyzing,

composing, and performing music as a given, much research in music cognition seeks

instead to uncover the mental processes that underlie these practices. Also, research in

the field seeks to uncover commonalities between the musical traditions of disparate

cultures and possible cognitive "constraints" that limit these musical systems. Questions

regarding musical innateness, and emotional responses to music are also major areas of

research in the field.

Deaf people can experience music by feeling the vibrations in their body, a process

which can be enhanced if the individual holds a resonant, hollow object. A well-known

deaf musician is the composer Ludwig van Beethoven, who composed many famous

works even after he had completely lost his hearing. Recent examples of deaf musicians

include Evelyn Glennie, a highly acclaimed percussionist who has been deaf since age

twelve, and Chris Buck, a virtuoso violinist who has lost his hearing. This is relevant

because it indicates that music is a deeper cognitive process than unexamined phrases

such as, "pleasing to the ear" would suggest. Much research in music cognition seeks to

uncover these complex mental processes involved in listening to music, which may seem

intuitively simple, yet are vastly intricate and complex.

12. Media and technology

The music that composers make can be heard through several media; the most traditional

way is to hear it live, in the presence, or as one of the musicians. Live music can also be

broadcast over the radio, television or the Internet. Some musical styles focus on

producing a sound for a performance, while others focus on producing a recording which

mixes together sounds which were never played "live". Recording, even of styles which

are essentially live, often uses the ability to edit and splice to produce recordings which

are considered better than the actual performance.
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As talking pictures emerged in the early 20th century, with their prerecorded musical

tracks, an increasing number of moviehouse orchestra musicians found themselves out of

work. During the 1920s live musical performances by orchestras, pianists, and theater

organists were common at first-run theaters. With the coming of the talking motion

pictures, those featured performances were largely eliminated. The American Federation

of Musicians (AFM) took out newspaper advertisements protesting the replacement of

live musicians with mechanical playing devices. One 1929 ad that appeared in the

Pittsburgh Press features an image of a can labeled "Canned Music / Big Noise Brand /

Guaranteed to Produce No Intellectual or Emotional Reaction Whatever"

Since legislation introduced to help protect performers, composers, publishers and

producers, including the Audio Home Recording Act of 1992 in the United States, and

the 1979 revised Berne Convention for the Protection of Literary and Artistic Works in

the United Kingdom, recordings and live performances have also become more

accessible through computers, devices and Internet in a form that is commonly known as

Music-On-Demand.

In many cultures, there is less distinction between performing and listening to music,

since virtually everyone is involved in some sort of musical activity, often communal. In

industrialized countries, listening to music through a recorded form, such as sound

recording or watching a music video, became more common than experiencing live

performance, roughly in the middle of the 20th century.

Sometimes, live performances incorporate prerecorded sounds. For example, a disc

jockey uses disc records for scratching, and some 20th century works have a solo for an

instrument or voice that is performed along with music that is prerecorded onto a tape.

Computers and many keyboards can be programmed to produce and play Musical

Instrument Digital Interface (MIDI) music. Audiences can also become performers by

participating in karaoke, an activity of Japanese origin which centres around a device that

plays voice-eliminated versions of well-known songs. Most karaoke machines also have

video screens that show lyrics to songs being performed; performers can follow the lyrics

as they sing over the instrumental tracks.
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13. Internet

The advent of the Internet has transformed the experience of music, partly through the

increased ease of access to music and the increased choice. Chris Anderson, in his book

The Long Tail: Why the Future of Business is Selling Less of More, suggests that while

the economic model of supply and demand describes scarcity, the Internet retail model is

based on abundance. Digital storage costs are low, so a company can afford to make its

whole inventory available online, giving customers as much choice as possible. It has

thus become economically viable to offer products that very few people are interested in.

Consumers' growing awareness of their increased choice results in a closer association

between listening tastes and social identity, and the creation of thousands of niche

markets.

Another effect of the Internet arises with online communities like YouTube and

MySpace. MySpace has made social networking with other musicians easier, and greatly

facilitates the distribution of one's music. YouTube also has a large community of both

amateur and professional musicians who post videos and comments. Professional

musicians also use YouTube as a free publisher of promotional material. YouTube users,

for example, no longer only download and listen to MP3s, but also actively create their

own. According to Don Tapscott and Anthony D. Williams, in their book Wikinomics,

there has been a shift from a traditional consumer role to what they call a "prosumer"

role, a consumer who both creates and consumes. Manifestations of this in music include

the production of mashes, remixes, and music videos by fans

In Section 2 of this course you will cover these topics:
Theatre

Cinema

Dance

Topic : Theatre

Topic Objective:

At the end of this topic student would be able to:

 Discuss the History of Theatre

 Discuss the Technical theatre

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

28
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



 Understand the Theatrical Philosophy

 Understand the Producing v. Presenting

Definition/Overview:

The topic discusses that theatre (or theater, see spelling differences) is the branch of the

performing arts defined by Bernard Beckerman as what "occurs when one or more persons,

isolated in time and/or space, present themselves to another or others." By this broad

definition, theatre has existed since the dawn of man, as a result of human tendency for story

telling. Since its inception, theatre has come to take on many forms, often utilizing elements

such as speech, gesture, music, dance, and spectacle, combining the other performing arts,

often as well as the visual arts, into a single artistic form.

Key Points:

1. History

The earliest recorded theatrical event dates back to 2500 BC with the sacred plays of the

myth of Osiris and Isis performed in Ancient Egypt. This story of the god Osiris was

performed annually at festivals throughout the civilization, marking the known beginning

of a long relationship between theatre and religion.

The ancient Greeks began formalizing theatre as an art, developing strict definitions of

tragedy and comedy as well as other forms, including satyr plays. Like the religious

plays of ancient Egypt, Greek plays made use of mythological characters. The Greeks

also developed the concepts of dramatic criticism, acting as a career, and theatre

architecture.

Western theatre continued to develop under the Roman Empire, in medieval England,

and continued to thrive, taking on many alternate forms in Spain, Italy, France, and

Russia in the 16th, 17th and 18th centuries. The general trend over the centuries was

away from the poetic drama of the Greeks and the Renaissance and toward a more

realistic style, especially following the Industrial Revolution. A uniquely American

theatre developed along with the colonization of North America.
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The history of Eastern theatre is traced back to 1000 BC with the Sanskrit drama of

ancient Indian theatre. Chinese theatre also dates back to around the same time. Japanese

forms of Kabuki, Noh, and Kyogen date back to the 17th century. Other Eastern forms

were developed throughout China, Korea, and Southeast Asia.

The most popular forms of theater in the medieval Islamic world were puppet theatre

(which included hand puppets, shadow plays and marionette productions) and live

passion plays known as ta'ziya, where actors re-enact episodes from Muslim history. In

particular, Shia Islamic plays revolved around the shaheed (martyrdom) of Ali's sons

Hasan ibn Ali and Husayn ibn Ali. Live secular plays were known as akhraja, recorded in

medieval adab literature, though they were less common than puppetry and ta'ziya

theater

2. Technical theatre

The most recognisable figures in theatre are the directors, playwrights, and actors, but

theatre is a highly collaborative endeavour. Plays are usually produced by a production

team that commonly includes a scenic or set designer, lighting designer, costume

designer, sound designer, stage manager, props mistress or props master and production

manager. Depending on the production, this team may also include a dramaturg, video

designer or fight director. The artistic staff is assisted by technical theatre personnel who

handle creation and execution of the production.

3. Theatrical Philosophy

There are a variety of philosophies, artistic processes, and theatrical approaches to

creating plays and drama. Some are connected to political or spiritual ideologies, and

some are based on purely "artistic" concerns. Some processes focus on a story, some on

theatre as event, and some on theatre as catalyst for social change. According to

Aristotle's seminal theatrical critique Poetics, there are six elements necessary for theatre:

Plot, Character, Idea, Language, Music, and Spectacle. The 17th century Spanish writer

Lope de Vega wrote that for theatre one needs "three boards, two actors, and one

passion". Others notable for their contribution to theatrical philosophy are Konstantin

Stanislavski, Antonin Artaud, Bertolt Brecht, Orson Welles, Peter Brook, and Jerzy

Grotowski.
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Some theatre theorists argue that actors should study all of the commonly-taught acting

methods to perfect their craft (though many others disagree), such as the Meisner,

Stanislavsky, Strasberg, and Hagen acting methods. However, the majority of modern

western theatre is derived from Stanislavski's "system" in one form or another.

4. Producing v. Presenting

In order to put on a piece of theatre, both a theatre company and a theatre venue are

needed. When a theatre company is the sole company in residence at a theatre venue, this

theatre (and its corresponding theatre company) are called a resident theatre or a

producing theatre, because the venue produces its own work. Other theatre companies, as

well as dance companies, do not have their own theatre venue. These companies will

therefore either perform at rental theatres or at presenting theatres. Both rental and

presenting theatres have no full time resident companies. They do, however, sometimes

have one (or multiple) part time resident companies, in addition to other independent

partner companies who arrange to use the space when available. A rental theatre allows

the independent companies to seek out the space, while a presenting theatre seeks out the

independent companies to support their work by presenting them on their stage.

However, many performance groups have challenged the theatre-space and since have

been putting on work in non-theatrical spaces. These performances can take place outside

or inside, in a non-traditional performance space, and include street theatre, and site

specific theatre. A touring company is an independent theatre or dance company that

travels, often internationally, being presented at a different theatre in each city.

5. Unions

There are many theatre unions including Actors Equity Association (for actors and stage

managers), the Society of Stage Directors and Choreographers (SSDC), and the

International Alliance of Theatrical Stage Employees (IATSE, for designers and

technicians). Many theatres require that their staff be members of these organizations.
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Topic : Cinema

Topic Objective:

At the end of this topic student would be able to:

 Discuss the History of Cinema

 Discuss the Film stock

 Understand the Filters and Design

 Understand the Multiplexes and megaplexes

Definition/Overview:

The topic discusses that Cinema is the making of lighting and camera choices when recording

photographic images for the cinema. It is closely related to the art of still photography. Many

additional issues arise when both the camera and elements of the scene may be in motion,

though this also greatly increases the possibilities at the same time. Most movie theaters are

commercial operations catering to the general public, who attend by purchasing a ticket. The

movie is projected with a movie projector onto a large projection screen at the front of the

auditorium. Some movie theaters are now equipped for digital cinema projection, removing

the need to create and transport a physical film print.

Key Points:

1. History

The first attempt at cinematography can be traced back to the world's first motion picture

film, Roundhay Garden Scene. It was a sequence directed by Louis Le Prince, French

inventor and showman, on October 14 1888 in the garden at Oakwood Grange in

Roundhay, Leeds, West Yorkshire, England. This groundbreaking event happened seven

years before the Lumire Brothers' Sortie de l'usine Lumire Lyon made the first paid

exhibition on December 28, 1895 at Le Grand Caf, in Paris, France.. This date is known

as the birth of cinema since it was the first time the cycle of production-distribution-

exhibition happened. The European city soon became the motion picture capital of the

world.
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Cinematography is an art form unique to motion pictures. Although the exposing of

images on light-sensitive elements dates back to the late 1600s, motion pictures

demanded a new form of photography and new aesthetic techniques.

In the infancy of motion pictures, the cinematographer was usually also the director and

the person physically handling the camera. As the art form and technology evolved, a

separation between director and camera operator emerged. With the advent of artificial

lighting and faster (more light sensitive) film stocks, in addition to technological

advancements in optics and various techniques such as color film and widescreen, the

technical aspects of cinematography necessitated a specialist in that area.

Cinematography was key during the silent movie era - no sound apart from background

music, no dialogue - the films depended on lighting, acting and set. In 1919, in

Hollywood, the new motion picture capital of the world, one of the first (and still

existing) trade societies was formed: the American Society of Cinematographers (ASC),

which stood to recognize the cinematographer's contribution to the art and science of

motion picture making. Similar trade associations have been established in other

countries, too.

2. Film stock

Cinematography can begin with rolls of film or a digital imaging sensor. Advancements

in film emulsion and grain structure have led to a wide range of film stocks available to

cinematographers. The selection of a film stock is one of the first decisions they must

make during any film production.

Aside from the film gauge selection 8 mm (amateur), 16 mm (semi-professional), 35 mm

(professional) and 65 mm (epic photography, rarely used except in special event venues)

the cinematographer has a selection of stocks in reversal (which, when developed, create

a positive image) and negative formats along with a wide range of film speeds (varying

sensitivity to light) from ISO 50 (slow, least sensitive to light) to 800 (very fast,

extremely sensitive to light) and differing response to color (low saturation, high

saturation) and contrast (varying levels between pure black (no exposure) and pure white

(complete overexposure)). Advancements and adjustments to nearly all gauges of film

created the "super" variety wherein the area of the film used to capture a single frame of

an image is expanded, although the physical gauge of the film remains the same. Super 8
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mm, Super 16 mm and Super 35 mm are all formats that utilize more of the overall film

area for the image than their "regular" non-super counterparts. The larger the film gauge,

the higher the overall image resolution clarity and technical quality.

In the realm of digital imaging, various film stocks are no longer applicable, but the

cameras themselves feature image adjustment capabilities that go far beyond the abilities

of one particular film stock. The cameras can be adjusted to varying degrees of color

sensitivity, image contrast, light sensitivity and so on. One camera can achieve all the

various looks of different emulsions, although it is heavily argued as to which method of

capturing an image is the "best" method. It should be mentioned that the digital method

of image adjustments (ISO, contrast etc) are executed by estimating the same

adjustments that would take place if actual film were in use and are thus vulnerable to the

cameras sensor designers perceptions of various film stocks and image adjustment

parameters. Sensors generally have an optimal ISO rating past which faster speeds will

result in noticeable increases in image noise, thus compromising the quality.

3. The lab

Laboratory work can also offer a considerable variance in the image produced. By

controlling the temperature and varying the duration in which the film is soaked in the

development chemicals and by skipping certain chemical processes (or partially skipping

them), cinematographers can achieve very different looks from a single film stock in the

laboratory.

4. Filters

Filters, such as diffusion filters or color-effect filters, are also widely used to enhance

mood or dramatic effects. Most photographic filters are made up of two pieces of optical

glass glued together with some form of image or light manipulation material between the

glass. In the case of color filters, there is often a translucent color medium pressed

between two planes of optical glass. Color filters work by blocking out certain color

wavelengths of light from reaching the film. With color film, this works very intuitively

wherein a blue filter will cut down on the passage of red, orange and yellow light and

create a blue tint on the film. In black and white photography, color filters are used

somewhat counter intuitively; for instance a yellow filter, which cuts down on blue
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wavelengths of light, can be used to darken a daylight sky (by eliminating blue light from

hitting the film, thus greatly underexposing the mostly blue sky), while not biasing most

human flesh tone. Certain cinematographers, such as Christopher Doyle, are well known

for their innovative use of filters. Filters can be used in front of the lens or, in some

cases, behind the lens for different effects.

5. Design

Traditionally a movie theater, like a stage theater, consists of a single auditorium with

rows of comfortable seats, as well as a lobby area containing a box office for buying

tickets, a counter and/or self-service facilities for buying snacks and drinks, and

washrooms. Stage theaters are sometimes converted into movie theatres by placing a

screen in front of the stage and adding a projector; this conversion may be permanent, or

temporary for purposes such as showing arthouse fare to an audience accustomed to

plays. The familiar characteristics of relatively low admission and open seating can be

traced to Samuel Roxy Rothafel, an early movie theater impresario. Many of these early

theatres contain a balcony, an elevated platform above the theater's rearmost seats. The

rearward main floor "loge" seats were sometimes larger, softer, and more widely spaced

and sold for a higher price.

In conventional low pitch viewing floors the preferred seating arrangement is to use

staggered rows. While a less efficient use of floor space this allows a somewhat

improved sight line between the patrons seated in the next row toward the screen,

provided they do not lean toward one another. "Stadium seating" is employed in many

modern theaters, giving patrons a clear sight line over the heads of those seated in front

of them. Originally employed for flat-screen IMAX viewing (which has a very tall

screen) this feature has proven popular with theatre patrons. The first stadium-style

movie theater in the United States was the AMC Grand in Dallas, Texas, which opened

in 1995.

Rows of seats are divided by one or more aisles so that there are seldom more than 20

seats in a row. This allows easier access to seating, as the space between rows is very

narrow. Depending on the angle of rake of the seats, the aisles have steps. In older

theaters, aisle lights were often built into the end seats of each row to help patrons find

their way in the dark. Since the advent of stadium theaters with stepped aisles, each step
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in the aisles may be outlined with small lights to prevent patrons from tripping in the

darkened theater.

6. Multiplexes and megaplexes

Canada was the first country in world to have a two-screen theater. The Elgin Theatre in

Ottawa became the first venue to offer two film programs on different screens in 1957

when Canadian theater-owner Nat Taylor converted the dual screen theater into one

capable of showing two different films simultaneously. Later in the USA, other purpose-

built two-screen theaters opened in the mid to late-1960's, such as the Martin's Westgate

Cinemas in East Point, Ga.(1965).

Taylor is credited as inventor of the multiplex or cineplex, and later founded the

Cineplex Odeon Corporation, opening the 18-screen Toronto Eaton Centre Cineplex, the

world's largest at the time, in Toronto, Canada.

Stanley Durwood of American Multi-Cinema (now AMC Theatres) pioneered what

would become the multiplex in 1963 after realizing that he could operate several attached

auditoriums with the same staff needed for one through careful management of the start

times for each movie.

Since that time multiple-screen theatres have become the norm, and many existing

venues have been retrofitted so that they have multiple auditoriums. A single lobby is

shared among them. In the 1970s many large 1920s movie palaces were converted into

multiple screen venues by dividing their large auditoriums, and sometimes even the stage

space, into smaller theaters.

In most markets, nearly all single-screen theatres (sometimes referred to as a "Uniplex")

have gone out of business, the ones remaining are generally used for arthouse films, eg

the Crest Theatre in downtown Sacramento, California , small scale productions, film

festivals or other presentations. Because of the late development of multiplexes, the term

"cinema" or "theater" may refer either the whole complex or a single auditorium, and

sometimes "screen" is used to refer to an auditorium.

A popular movie may be shown on multiple screens at the same multiplex, which

reduces the choice of movies but offers more choice of viewing times or a greater

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

36
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



number of seats to accommodate patrons. Two or three screens may be created by

dividing up an existing cinema, but newly built multiplexes usually have at least six to

eight screens, and often as many as twelve, fourteen or even sixteen.

Although definitions vary, a large multiplex with 20 or more screens is usually called a

megaplex. The first megaplex is generally considered to be the Kinepolis in Brussels,

Belgium, which opened in 1988 with 25 screens and a seating capacity of 7,500. The first

theatre in the U.S. built from the ground up as a megaplex was the AMC Grand 24 in

Dallas, Texas, which opened in May 1995, while the first megaplex in the U.S. based on

an expansion of an existing facility was Studio 28 in Grand Rapids, Michigan, which

reopened in November 1988 with 20 screens and a seating capacity of 6,000.

7. Drive-in

A drive-in movie theatre is basically an outdoor parking area with a screen at one end

and a projection booth at the other. Moviegoers drive into the parking spaces which are

sometimes sloped upwards at the front to give a more direct view of the movie screen.

Movies are usually viewed through the car windscreen (windshield) although some

people prefer to sit on the hood of the car. Sound is either provided through portable

loudspeakers located by each parking space, or is broadcast on an FM radio frequency, to

be played through the car's stereo system. Because of their outdoor nature, drive-ins

usually only operate seasonally, and after sunset. Drive-in movie theatres are mainly

found in the United States, where they were especially popular in the 1950s and 1960s.

Once numbering in the thousands, about 400 remain in the U.S. today. In some cases,

multiplex or megaplex theatres were built on the sites of former drive-in theatres.

Topic : Dance

Topic Objective:

At the end of this topic student would be able to:

 Discuss the Origins and history of dance

 Discuss the Dance classification and genres

 Understand the Dancing and music

 Learn the Dance studies and techniques
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Definition/Overview:

The topic discusses that dance is an art form that generally refers to movement of the body,

usually rhythmic and to music, used as a form of expression, social interaction or presented in

a spiritual or performance setting. Dance is also used to describe methods of non-verbal

communication (see body language) between humans or animals (bee dance, patterns of

behaviour such as a mating dance), motion in inanimate objects (the leaves danced in the

wind), and certain musical forms or genres. In sports, gymnastics, figure skating and

synchronized swimming are dance disciplines while martial arts kata are often compared to

dances.

Definitions of what constitutes dance are dependent on social, cultural, aesthetic, artistic and

moral constraints and range from functional movement (such as folk dance) to virtuoso

techniques such as ballet. Dance can be participatory, social or performed for an audience. It

can also be ceremonial, competitive or erotic. Dance movements may be without significance

in themselves, such as in ballet or European folk dance, or have a gestural

vocabulary/symbolic system as in many Asian dances. Dance can embody or express ideas,

emotions or tell a story.

Dancing has evolved many styles. Breakdancing and Krumping are related to the hip hop

culture. African dance is interpretive. Ballet, Ballroom, Waltz, and Tango are classical styles

of dance while Square and the Electric Slide are forms of step dances. Every dance, no matter

what style, has something in common. It not only involves flexibility and body movement,

but also physics. If the proper physics is not taken into consideration, injuries can and are

likely to occur. Choreography is the art of creating dances. The person who creates (i.e.,

choreographs) a dance is known as the choreographer.

Key Points:

1. Origins and history of dance

Dance does not leave behind clearly identifiable physical artifacts such as stone tools,

hunting implements or cave paintings. It is not possible to say when dance became part

of human culture. Dance has certainly been an important part of ceremony, rituals,

celebrations and entertainment since before the birth of the earliest human civilizations.
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Archeology delivers traces of dance from prehistoric times such as the 9,000 year old

Rock Shelters of Bhimbetka paintings in India and Egyptian tomb paintings depicting

dancing figures from circa 3300 BC.

One of the earliest structured uses of dances may have been in the performance and in

the telling of myths. It was also sometimes used to show feelings for one of the opposite

gender. It is also linked to the origin of "love making." Before the production of written

languages, dance was one of the methods of passing these stories down from generation

to generation.

Another early use of dance may have been as a precursor to ecstatic trance states in

healing rituals. Dance is still used for this purpose by many cultures from the Brazilian

rainforest to the Kalahari Desert. Sri Lankan dances go back to the mythological times of

aboriginal yingyang twins and "yakkas" (devils). According to a Sinhalese legend,

Kandyan dances originate, 250 years ago, from a magic ritual that broke the spell on a

bewitched king. Many contemporary dance forms can be traced back to historical,

traditional, ceremonial, and ethnic dance.

2. Dance classification and genres

Dance categories by number of interacting dancers are mainly Solo dance, Partner dance

and Group dance. Dance is performed for various purposes like Ceremonial dance, Erotic

dance, Performance dance, Social dance etc.

3. Dancing and music

Many early forms of music and dance were created and performed together. This

paired development has continued through the ages with dance/music forms such as:

jig, waltz, tango, disco, salsa, electronica and hip-hop. Some musical genres also have

a parallel dance form such as Baroque music and Baroque dance whereas others

developed separately: classical music and classical ballet.

Although dance is often accompanied by music, it can also be presented

independently or provide its own accompaniment (tap dance). Dance presented with

music may or may not be performed in time to the music depending on the style of

dance. Dance performed without music is said to be danced to its own rhythm.
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Ballroom dancing is an art although it may incorporates many fitness components

using an artistic state of mind.

4. Dance studies and techniques

In the early 1920s, dance studies (dance practice, critical theory, Musical analysis and

history) began to be considered an academic discipline. Today these studies are an integral

part of many universities' arts and humanities programs. By the late 20th century the

recognition of practical knowledge as equal to academic knowledge lead to the emergence

of practice research and practice as research. A large range of dance courses are available

including:

 Professional practice: performance and technical skills

 Practice research: choreography and performance

 Ethnochoreology, encompassing the dance-related aspects of anthropology, cultural studies,

gender studies, area studies, postcolonial theory, ethnography, etc.

 Dance therapy or dance-movement therapy.

 Dance and technology: new media and performance technologies.

 Laban Movement Analysis and somatic studies

Academic degrees are available from BA (Hons) to PhD and other postdoctoral

fellowships, with some dance scholars taking up their studies as mature students after a

professional dance career.

5. Dance occupations

Dance training differs depending on the dance form. There are university programs and

schools associated with professional dance companies for specialised training in classical

dance (e.g. Ballet) and modern dance. There are also smaller, privately owned dance

studios where students may train in a variety of dance forms including competitive dance

forms (e.g. Latin dance, ballroom dance, etc.) as well as ethnic/traditional dance forms.

Professional dancers are usually employed on contract or for particular

performances/productions. The professional life of a dancer is generally one of constantly

changing work situations, strong competition pressure and low pay. Professional dancers

often need to supplement their income, either in dance related roles (e.g., dance teaching,
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dance sport coaches, yoga) or Pilates instruction to achieve financial stability. In the U.S.

many professional dancers are members of unions such as the American Guild of Musical

Artists, the Screen Actors Guild and Actors' Equity Association. The unions help

determine working conditions and minimum salaries for their members.

Dance teacher and operators of dance schools rely on reputation and marketing. For dance

forms without an association structure such as Salsa or Tango Argentino they may not

have formal training. Most dance teachers are self employed. Dancesport coaches are

tournament dancers or former dancesports people, and may be recognised by a dance sport

federation. Choreographers are generally university trained and are typically employed for

particular projects or, more rarely may work on contract as the resident choreographer for

a specific dance company. A choreographic work is protected intellectual property.

Dancers may undertake their own choreography.

6. Dance by ethnicity or region

During the first millennium BCE in India, many texts were composed which attempted to

codify aspects of daily life. In the matter of dance, Bharata Muni's Natyashastra (literally

"the text of dramaturgy") is the one of the earlier texts. Though the main theme of

Natyashastra deals with drama, dance is also widely featured, and indeed the two concepts

have ever since been linked in Indian culture. The text elaborates various hand-gestures or

mudras and classifies movements of the various limbs of the body, gait, and so on. The

Natyashastra categorised dance into four groups and into four regional varieties, naming

the groups: secular, ritual, abstract, and, interpretive. However, concepts of regional

geography has altered and so have regional varieties of Indian dances. Dances like "Odra

Magadhi", which after decades long debate, has been traced to present day Mithila-Orissa

region's dance form of Odissi, indicate influence of dances in cultural interactions between

different regions.

From these beginnings rose the various classical styles which are recognised today.

Therefore, all Indian classical dances are to varying degrees rooted in the Natyashastra

and therefore share common features: for example, the mudras, some body positions, and

the inclusion of dramatic or expressive acting or abhinaya. The Indian classical music

tradition provides the accompaniment for the dance, and as percussion is such an integral
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part of the tradition, the dancers of nearly all the styles wear bells around their ankles to

counterpoint and complement the percussion.

The Punjab area overlapping India and Pakistan is the place of origin of Bhangra. It is

widely known both as a style of music and a dance. It is mostly related to ancient harvest

celebrations, love, patriotism or social issues. Its music is coordinated by a musical

instrument called the 'Dhol'. Bhangra is not just music but a dance, a celebration of the

harvest where people beat the dhol (drum), sing Boliyaan (lyrics) and dance. The devil

dances of Sri Lanka or "yakun natima" are a carefully crafted ritual with a history reaching

far back into Sri Lanka's pre-Buddhist past. It combines ancient "Ayurvedic" concepts of

disease causation with psychological manipulation. The dance combines many aspects

including Sinhalese cosmology, the dances also has an impact on the classical dances of

Sri Lanka

Ballet developed first in Italy and then in France from lavish court spectacles that

combined music, drama, poetry, song, costumes and dance. Members of the court nobility

took part as performers. During the reign of Louis XIV, himself a dancer, dance became

more codified. Professional dancers began to take the place of court amateurs, and ballet

masters were licensed by the French government. The first ballet dance academy was the

Acadmie Royale de Danse (Royal Dance Academy), opened in Paris in 1661. Shortly

thereafter, the first institutionalized ballet troupe, associated with the Academy, was

formed; this troupe began as an all-male ensemble but by 1681 opened to include women

as well.

At the beginning of the 20th century, there was an explosion of innovation in dance style

characterized by an exploration of freer technique. Early pioneers of what became known

as modern dance include Loie Fuller, Isadora Duncan, Mary Wigman and Ruth St. Denis.

The relationship of music to dance serves as the basis for Eurhythmics, devised by Emile

Jaques-Dalcroze, which was influential to the development of Modern dance and modern

ballet through artists such as Marie Rambert. Eurythmy, developed by Rudolf Steiner and

Marie Steiner-von Sivers, combines formal elements reminiscent of traditional dance with

the new freer style, and introduced a complex new vocabulary to dance. In the 1920s,

important founders of the new style such as Martha Graham and Doris Humphrey began

their work. Since this time, a wide variety of dance styles have been developed; see

Modern dance.
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African American dances are those dances which have developed within African

American communities in everyday spaces, rather than in dance studios, schools or

companies and its derivatives, tap dance, disco, jazz dance, swing dance, hip hop dance

and breakdance. Other dances, such as the lindy hop with its relationship to rock and roll

music and rock and roll dance have also had a global influence.

In Section 3 of this course you will cover these topics:
Architecture

Literature

Ancient Approaches

Topic : Architecture

Topic Objective:

At the end of this topic student would be able to:

 Understand the Etymology and application of the term

 Understand the Modern concepts of architecture

 Discuss the Historic treatises

 Discuss the Origins and the ancient world

 Understand the Renaissance and the architect

 Understand the Architecture today

Definition/Overview:

The topic discusses that the term architecture (from Greekαρχιτεκτονική,architektonike) can

refer to a process, a profession or documentation.

As a process, architecture is the activity of designing and constructing buildings and other

physical structures by a person or a computer, primarily to provide shelter. A wider definition

often includes the design of the total built environment, from the macro level of how a

building integrates with its surrounding landscape (see town planning, urban design, and

landscape architecture) to the micro level of architectural or construction details and,

sometimes, furniture. Wider still, architecture is the activity of designing any kind of system.
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As a profession, architecture is the role of those persons or machines providing architectural

services. As documentation, usually based on drawings, architecture defines the structure

and/or behavior of a building or any other kind of system that is to be or has been

constructed. Architects have as their primary object providing for the spatial and shelter

needs of people in groups of some kind (families, schools, churches, businesses, etc.) by the

creative organisation of materials and components in a land- or city-scape, dealing with mass,

space, form, volume, texture, structure, light, shadow, materials, program, and pragmatic

elements such as cost, construction limitations and technology, to achieve an end which is

functional, economical, practical and often with artistic and aesthetic aspects. This

distinguishes architecture from engineering design, which has as its primary object the

creative manipulation of materials and forms using mathematical and scientific principles.

Separate from the design process, architecture is also experienced through the senses, which

therefore gives rise to aural, visual, olfactory, and tactile architecture. As people move

through a space, architecture is experienced as a time sequence. Even though our culture

considers architecture to be a visual experience, the other senses play a role in how we

experience both natural and built environments. Attitudes towards the senses depend on

culture. The design process and the sensory experience of a space are distinctly separate

views, each with its own language and assumptions.

Architectural works are perceived as cultural and political symbols and works of art.

Historical civilizations are often known primarily through their architectural achievements.

Such buildings as the pyramids of Egypt and the Roman Colosseum are cultural symbols, and

are an important link in public consciousness, even when scholars have discovered much

about a past civilization through other means. Cities, regions and cultures continue to identify

themselves with (and are known by) their architectural monuments

Key Points:

1. Etymology and application of the term

The word "architecture" comes from the Latin architecture and that from Greek

(architectu), "master builder", from the combination of, "chief" or "leader" and a

"builder" or "carpenter". While the primary application of the word "architecture" pertains

to the built environment, by extension, the term has come to denote the art and discipline
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of creating an actual (or inferring an implied or apparent) plan of any complex object or

system. The term can be used to connote the implied architecture of mathematics or of

abstract things such as music, the apparent architecture of natural things, such as

geological formations or the structure of biological cells, or explicitly planned

architectures of which preserves the relationships among the elements or components.

2. Historic treatises

The earliest written work on the subject of architecture is De architectura, by the Roman

architect Vitruvius in the early 1st century CE. According to Vitruvius, a good building

should satisfy the three principles of firmitatis utilitatis venustatis, which translates

roughly as

 Durability - it should stand up robustly and remain in good condition.

 Utility - it should be useful and function well for the people using it.

 Beauty - it should delight people and raise their spirits.

According to Vitruvius, the architect should strive to fulfill each of these three attributes

as well as possible.

Leone Battista Alberti, who elaborates on the ideas of Vitruvius in his treatise, De Re

Aedificatoria, saw beauty primarily as a matter of proportion, although ornament also

played a part. For Alberti, the rules of proportion were those that governed the idealised

human figure, the Golden Mean. The most important aspect of beauty was therefore an

inherent part of an object, rather than something applied superficially; and was based on

universal, recognisable truths. The notion of style in the arts was not developed until the

16th century, with the writing of Vasari. The treatises, by the 18th century, had been

translated into Italian, French, Spanish and English.

The 19th century English art critic, John Ruskin, in his Seven Lamps of Architecture,

published 1849, was much narrower in his view of what constituted architecture.

Architecture was the "art which so disposes and adorns the edifices raised by men ... that

the sight of them" contributes "to his mental health, power, and pleasure". For Ruskin, the

aesthetic was of overriding significance. His work goes on to state that a building is not

truly a work of architecture unless it is in some way "adorned". For Ruskin, a well-
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constructed, well-proportioned, functional building needed string courses or rustication, at

the very least. On the difference between the ideals of "architecture" and mere

"construction", the renowned 20th C. architect Le Corbusier wrote: "You employ stone,

wood, and concrete, and with these materials you build houses and palaces: that is

construction. Ingenuity is at work. But suddenly you touch my heart, you do me good. I

am happy and I say: This is beautiful. That is Architecture"

3. Modern concepts of architecture

The great 19th century architect of skyscrapers, Louis Sullivan, promoted an overriding

precept to architectural design: "Form follows function".

While the notion that structural and aesthetic considerations should be entirely subject to

functionality was met with both popularity and skepticism, it had the effect of introducing

the concept of "function" in place of Vitruvius "utility". "Function" came to be seen as

encompassing all criteria of the use, perception and enjoyment of a building, not only

practical but also aesthetic, psychological and cultural.

Nunzia Rondanini stated, "Through its aesthetic dimension architecture goes beyond the

functional aspects that it has in common with other human sciences. Through its own

particular way of expressing values, architecture can stimulate and influence social life

without presuming that, in and of itself, it will promote social development.

To restrict the meaning of (architectural) formalism to art for art's sake is not only

reactionary; it can also be a purposeless quest for perfection or originality which degrades

form into a mere instrumentality". Among the philosophies that have influenced modern

architects and their approach to building design are rationalism, empiricism,

structuralism, poststructuralism, and phenomenology. In the late 20th century a new

concept was added to those included in the compass of both structure and function, the

consideration of sustainability. To satisfy the modern ethos a building should be

constructed in a manner which is environmentally friendly in terms of the production of

its materials, its impact upon the natural and built environment of its surrounding area and

the demands that it makes upon non-sustainable power sources for heating, cooling, water

and waste management and lighting.
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4. Origins and the ancient world

Architecture first evolved out of the dynamics between needs (shelter, security, worship,

etc.) and means (available building materials and attendant skills). As human cultures

developed and knowledge began to be formalized through oral traditions and practices,

architecture became a craft. Here there is first a process of trial and error, and later

improvisation or replication of a successful trial. What is termed Vernacular architecture

continues to be produced in many parts of the world. Indeed, vernacular buildings make

up most of the built world that people experience every day.

Early human settlements were mostly rural. Due to a surplus in production the economy

began to expand resulting in urbanization thus creating urban areas which grew and

evolved very rapidly in some cases, such as that of atal Huyuk in Anatolia and Mohenjo

Daro in Pakistan. In many ancient civilizations, like the Egyptians' and Mesopotamians',

architecture and urbanism reflected the constant engagement with the divine and the

supernatural, while in other ancient cultures such as Persia architecture and urban

planning was used to exemplify the power of the state. The architecture and urbanism of

the Classical civilizations such as the Greek and the Roman evolved from civic ideals

rather than religious or empirical ones and new building types emerged. Architectural

styles developed. Texts on architecture began to be written in the Classical period. These

became canons to be followed in important works, especially religious architecture. Some

examples of canons are found in the writings of Vitruvius, the Kao Gong Ji of ancient

China and Vaastu Shastra of ancient India. The architecture of different parts of Asia

developed along different lines to that of Europe, Buddhist, Hindu and Sikh architecture

each having different characteristics. Buddhist architecture, in particular, showed great

regional diversity. In many Asian countries a pantheistic religion led to architectural

forms that were designed specifically to enhance the natural landscape.

5. Renaissance and the architect

With the Renaissance and its emphasis on the individual and humanity rather than

religion, and with all its attendant progress and achievements, a new chapter began.

Buildings were ascribed to specific architects - Brunelleschi, Alberti, Michelangelo,

Palladio - and the cult of the individual had begun. But there was no dividing line

between artist, architect and engineer, or any of the related vocations. At this stage, it was
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still possible for an artist to design a bridge as the level of structural calculations involved

was within the scope of the generalist. With the emerging knowledge in scientific fields

and the rise of new materials and technology, architecture and engineering began to

separate, and the architect began to lose ground on some technical aspects of building

design. He therefore concentrated on aesthetics and the humanist aspects.

There was also the rise of the "gentleman architect" who usually dealt with wealthy

clients and concentrated predominantly on visual qualities derived usually from historical

prototypes, typified by the many country houses of Great Britain that were created in the

Neo Gothic or Scottish Baronial styles. Formal architectural training, in the 19th century,

at, for example Ecole des Beaux Arts in France, gave much emphasis to the production of

beautiful drawings and little to context and feasibility. Effective architects generally

received their training in the offices of other architects, graduating to the role from

draughtsmen or clerks. Meanwhile, the Industrial Revolution laid open the door for mass

production and consumption. Aesthetics became a criterion for the middle class as

ornamented products, once within the province of expensive craftsmanship, became

cheaper under machine production. Vernacular architecture became increasingly

ornamental. House builders could use current architectural design in their work by

combining features found in pattern books and architectural journals.

6. Modernism and reaction of architecture

The dissatisfaction with such a general situation at the turn of the twentieth century gave

rise to many new lines of thought that served as precursors to Modern Architecture.

Notable among these is the Deutscher Werkbund, formed in 1907 to produce better

quality machine made objects. The rise of the profession of industrial design is usually

placed here. Following this lead, the Bauhaus school, founded in Germany in 1919,

consciously rejected history and looked at architecture as a synthesis of art, craft, and

technology. When Modern architecture was first practiced, it was an avant-garde

movement with moral, philosophical, and aesthetic underpinnings. Immediately after

World War I, pioneering modernist architects sought to develop a completely new style

appropriate for a new post-war social and economic order, focused on meeting the needs

of the middle and working classes. They rejected the architectural practice of the

academic refinement of historical styles which served the rapidly declining aristocratic

order.
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The approach of the Modernist architects was to reduce buildings to pure forms,

removing historical references and ornament in favor of functionalist details. Buildings

that displayed their construction and structure, exposing steel beams and concrete

surfaces instead of hiding them behind traditional forms, were seen as beautiful in their

own right. Architects such as Mies van der Rohe worked to create beauty based on the

inherent qualities of building materials and modern construction techniques, trading

traditional historic forms for simplified geometric forms, celebrating the new means and

methods made possible by the Industrial Revolution.

Many architects resisted Modernism, finding it devoid of the decorative richness of

ornamented styles. As the founders of the International Style lost influence in the late

1970s, Postmodernism developed as a reaction against the austerity of Modernism.

Robert Venturi's contention that a "decorated shed" (an ordinary building which is

functionally designed inside and embellished on the outside) was better than a "duck" (a

building in which the whole form and its function are tied together) gives an idea of this

approach.

7. Architecture today

Part of the architectural profession, and also some non-architects, responded to

Modernism and Postmodernism by going to what they considered the root of the problem.

They felt that architecture was not a personal philosophical or aesthetic pursuit by

individualists; rather it had to consider everyday needs of people and use technology to

give a livable environment. The Design Methodology Movement involving people such

as Christopher Alexander started searching for more people-oriented designs. Extensive

studies on areas such as behavioral, environmental, and social sciences were done and

started informing the design process.

As the complexity of buildings began to increase (in terms of structural systems, services,

energy and technologies), architecture started becoming more multi-disciplinary.

Architecture today usually requires a team of specialist professionals, with the architect

being one of many, although usually the team leader.

During the last two decades of the twentieth century and into the new millennium, the

field of architecture saw the rise of specializations by project type, technological expertise

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

49
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



or project delivery methods. In addition, there has been an increased separation of the

'design' architect [a] from the 'project' architect. Moving the issues of environmental

sustainability into the mainstream is a significant development in the architecture

profession. Sustainability in architecture was pioneered in the 1970s by architects such as

Ian McHarg in the US and Brenda and Robert Vale in the UK and New Zealand. There

has been an acceleration in the number of buildings which seek to meet green building

sustainable design principles. It is now expected that architects will integrate sustainable

principles into their projects. An example of an architecturally innovative green building

is the Dynamic Tower which will be powered by wind turbines and solar panels

Topic : Literature

Topic Objective:

At the end of this topic student would be able to:

 Discuss the Art of Literature and the Science of Literature

 Discuss the OED Definition of Art

 Understand the Arts & Literature

 Understand the Woodblocks, Comic Art and Advertisements

Definition/Overview:

Stories can offer so much pleasure that studying them hardly seems like work. Literary

scholars have often sought to allay unease at being paid to enjoy the frissons of fiction by

investigating literature as a form of history or moral education. And since the late 1960s,

academic literature departments have tried especially to stress criticism as critique, as an

agent of social transformation.

For the last few decades, indeed, scholars have been reluctant to deal with literature as an

artwith the imaginative accomplishment of a work or the imaginative feast of responding to

itas if to do so meant privileging elite capacities and pandering to indulgent inclinations.

Many critics have sought to keep literary criticism well away from the literary and instead to

arraign literature as largely a product of social oppression, complicit in it or at best offering a

resistance already contained.
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Literary academics have also been reluctant to deal with science, except to fantasize that they

have engulfed and disarmed it by reducing it to just another narrative, or to dismiss it with a

knowing sneer as presupposing a risibly nave epistemological realism. They have not only

denied the pleasure of art and the power of science, but like others in the humanities and

social sciences, they have also denied that human nature exists, insisting against the evidence

that culture and convention make us infinitely malleable.

Key Points:

1. The Art of Literature and the Science of Literature

There are many ways in which science can return us to and enrich the art of literature. We

could consider human natures and minds as understood by science and as represented in

literature, not just as seen through the approved lenses of race, gender, and class, but in

terms, for instance, of the human life history cycle, or social cognition, or cooperation

versus competition. Or we could develop multileveled explanations that allow room for

the universals of human nature, and for the local in culture and history, and for

individuality, in authors and audiences, and for the particular problem situations faced in

this or that stint of composition or comprehension.

One way to use science to approach literature (and art in general) is to view it as a

behavior in evolutionary terms. Why do art in general and storytelling in particular exist

as cross-species behaviors? Asking the question in these terms makes possible a

genuinely theoretical literary theory, one that depends not on the citation of purportedly

antiauthoritarian authorities, but on the presence of evidence and the absence of

counterevidence, on examining human behavior across time and space and in the context

of many cultures and even many species.

The humanities have always accepted the maxim that biologist DArcy Thompson stated

with sublime simplicity: Everything is what it is because it got that way. How it got that

way starts not with the Epic of Gilgamesh but much further back: with our evolving into

art-making and storytelling animals. How did our capacities for art and story build and

become ingrained in us over time? How do we now produce and process stories so

effortlessly: what aspects of the mind do we engage, and how?
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To consider art and story in evolutionary terms we have to decide whether they are

biological adaptations: are they features that natural selection has designed into humans

over time because they led to higher rates of survival and reproduction? I argue in a book

Ive recently written, On the Origin of Stories: Evolution, Cognition and Fiction, that art

and storytelling are adaptations. These behaviors are species-wide, engaged in

spontaneously by all normal individuals and spontaneously encouraged in infants by their

parents.

Art is a form of cognitive play with pattern. Just as communication exists in many

species, even in bacteria, and human language derives from but redirects animal

communication along many unforeseen new routes, so play exists in many species, but

the unique cognitive play of human art redirects it in new ways and to new functions.

Play exists even in the brightest invertebrates, like octopi, and in all mammals in which it

has been investigated. Its self-rewarding nature means that animals with flexible

behaviorbehavior not genetically programmedwillingly engage in it again and again in

circumstances of relative security, and thereby over time can master complex context-

sensitive skills. The sheer pleasure of play motivates animals to repeat intense activities

that strengthen and speed up neural connections. The exuberance of play enlarges the

boundaries of ordinary behavior, in unusual and extreme movements, in ways that enable

animals to cope better with the unexpected.

Humans uniquely inhabit the cognitive niche. We have an appetite for information, and

especially for pattern, information that falls into meaningful arrays from which we can

make rich inferences. We have uniquely long childhoods, and even beyond childhood we

continue to play more than other species. Our predilection for the patterned cognitive play

of art begins with what developmental psychologists call protoconversation, exchanges

between infants and caregivers of rhythmic, responsive behavior, involving sound and

movement, in playful patterns described as more like a song than a sentence and as

interactive multimedia performances. Without being taught, children engage in music,

dance, design, and, especially, pretend play.

Our adult compulsion for the cognitive play of artfrom tribal work songs to tradesmens

transistors to urbanites iPodsallows us to extend and refine the neural pathways that

produce and process pattern in sonic, visual, and kinetic modes, and especially in
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sociality. Humans have not only a unique predilection for open-ended pattern but also a

unique propensity to share attention (long before we learn language) and for that reason a

unique capacity for learning from others. Our inclination for sharing attention and for

social learning ensures that we readily master the rudiments of local artistic traditions.

Participating in these traditions amplifies the pleasure we gain from social living. By

helping to reduce the costs in tension and raise the rewards of sociality, art helps us to

cooperate on a scale far beyond that of any other highly individualized animal.

2. The OED Definition of Art

The OED defines pattern as an arrangement or order of things or activity . . . order or

form discernible in things, actions, ideas, situations, etc. Pattern usually signals

regularities in the world rather than mere chance: the pattern that my head and my feet

turn up not far from one another is not coincidence but part of the regularity that is me.

Until very recently computers have fared dismally at pattern recognition, but living

organisms have long been expert at it. Pattern turns the data of the senses into information

that can guide behavior. The more an organism depends on intelligence, the more it seeks

pattern of multiple kinds at multiple levels. Frogs respond to the pattern of small objects

flying across their field of vision by flicking out their tongues. That makes them more

efficient than you or me at catching insects, but frogs cannot respond to new kinds of

patterns. Humans can. In addition to the patterns evolution has programmed us to track,

like the shapes or locations of objects, we search for patterns of many kinds. The

chemical patterns of insecticides can, for instance, make us more efficient killers of

insects than even frogs have evolved to be.

Because the world swarms with patterns, animal minds evolved as pattern extractors, able

to detect the information meaningful to their kind of organism in their kind of

environment and therefore to predict and act accordingly. Pattern occurs at multiple

levels, from the stable information of spatial conditions and physical processes to highly

volatile information about individuals and their moods, actions, and intentions. Pattern

recognition allows us to distinguish animate from inanimate, human from nonhuman, this

individual from any others, this attitude or expression from another. Identifying not only

individuals but also the higher-order patterns in their behavior, personality, and powers

allows for far more accurate social prediction.
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If information is chaotic, it lacks meaningful pattern and cant be understood. If on the

other hand it is completely patterned, we need not continue to pay attention, since the

information is redundant: indeed the psychological process of habituation switches

attention off if a stimulus remains, if the pattern of information can be predicted. The

most patterned novel possible would repeat one letter, say q, over and over againa queue

no reader would want to wait in. But an unpredictable combination of patterns repays

intense attention and can yield rich inferences, although it may not be easy finding how to

ascertain what forms a meaningful pattern and what meaning the pattern implies.

Committed to the cognitive niche, humans crave pattern because it can tell us so much.

The more our minds can handle multiple patterns at multiple levels, the more successfully

we can predict and act. We therefore have what physicist Edward Purcell calls an avidity

for pattern. As Stephen Jay Gould notes: The human mind delights in finding pattern. . . .

No other habit of thought lies so deeply within the soul of a small creature trying to make

sense of a complex world not constructed for it. Extreme informational chaos, the absence

of pattern, as in whiteout or dense fog, can even cause distress and loss of sensory

function.

Art offers the opposite of chaos. It concentrates and plays with the worlds profusion of

patterns, with its patterns of interrelated or intersecting patterns. Our perception of pattern

and of deviation from it produces strong emotional reactions. Art engages us by appealing

to our appetite for pattern at multiple levels, in producing or perceiving bodily movement,

shapes, surfaces, or sounds, words or miniature worlds. Like play, art therefore provokes

us to continue the activities it offers long enough and to resume them often enough to

modify our neural circuitry over time.

3. Arts & Literature

Creating and expressing ones' self through various media, such as art and literature, has

been a desire of mankind since the beginning of time. Also an art form, literature has been

used to express mankind's deepest observations, most profound thinking and firmest

beliefs; it encompasses many genres such as drama, poetry and novels. While both the

physical arts and literature are a form of self-expression, each also represents a

profession. Explore the world of arts and literature and discover mankind's fascination

with self-expression.
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4. Art and Literature in China

It is generally agreed that there are six types of classical arts: poetry, dance, music,

painting, architecture and sculpture; poetry further gives birth to literary essays, fiction

and drama.

China has a long history, so all six classical arts flowered in ancient China.

The state promotes the development of literature and art, the press, broadcasting and

television undertakings, publishing and distribution services, libraries, museums, cultural

centres and other cultural undertakings, that serve the people and socialism, and sponsors

mass cultural activities.

Citizens of the People's Republic of China have the freedom to engage in scientific

research, literary and artistic creation and other cultural pursuits. The state encourages

and assists creative endeavours conducive to the interests of the people made by citizens

engaged in education, science, technology, literature, art and other cultural work.

As with past regimes, both imperial and nationalist, the present Chinese government has

tried mightily to control the content of art and literature. From the standpoint of the party

and the state there can be no such thing as "pure" literature, no concept of "art for art's

sake." Creative works need to serve a social purpose. They must improve the mind,

nurture the spirit, and, above all, reflect orthodox (socialist) moral values. As Mao put the

matter in his famous lectures at Yan'an in the spring of 1942, art and literature must

"awaken and arouse the masses and impel them to unite and struggle to change their

environment . . . . What we demand is unity of politics and art, of content and form, and

of revolutionary political content and the highest possible degree of perfection in artistic

form."

Much more recently, at the opening ceremony of the Sixth National Session of the

Federation of Chinese Literature and Art on December 16, 1996, President Jiang Zemin

delivered a strikingly similar speech, in which he remarked that the arts and letters in

China must reflect socialist spiritual civilization and "bear the imprint of our national

character." He went on to say: "What is advanced, scientific and beneficial we should

actively absorb, and what is backward, decadent and harmful should be resolutely
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repelled . . . . Only thus can we make progress and stand firm in the forest of world

culture."

It has become increasingly difficult, however, for the Chinese government either to unify

politics and art or to resist what it considers to be "harmful" cultural influences. A major

contradiction exists between the new individual initiatives, material incentives,

competitive entrepreneurial practices and decentralized structures that have contributed to

such dramatic economic growth in China during recent years, and the collectivist,

conformist, and centralizing impulses that have defined PRC cultural policy in the past.

Despite its best efforts, the Chinese state is far less able than ever before to control the

content of either local or national artistic and literary productions.

One major impediment to effective control is certainly financial. Since the early 1980s,

resources allocated to cultural activities by the central government have steadily declined

in real terms, so that many state-run cultural institutions do not even have enough money

to pay the salaries of their employees. As a result, commercialized popular culture has

begun to assert itself ever more vigorously. Virtually gone is the sense that the writer is

the voice of the people or the conscience of society. Increasingly, decentralized market

forces are determining the scope and direction of creative activity in the PRC.

The explosion of popular culture has made it difficult for the state to monitor, much less

control, literary and artistic production. In 1978, for example, there were only 186

newspapers in all of China; in 1995, the number stood at 2,202. During the same period,

the number of Chinese periodicals (journals and magazines) jumped from 930 to 8,135--

many of them produced by private commercial firms. In 1978, only about 15,000 books

were published in China; in 1995, well over 100,000 appeared, ranging from orthodox

political tracts to pulp fiction and even pornography. Although the state still has the

capacity to censor or ban certain literary and artistic works, and to punish errant writers,

artists, publishers, and gallery owners, public demand now seems to carry more weight in

the creative world than the government.

5. Woodblocks, Comic Art and Advertisements

Although painting and calligraphy remain firmly at the top of contemporary China's

aesthetic pecking order, other visual arts enjoy a far wider circulation. Chinese
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woodblock prints, for example, which reached their technological apex during the Ming

dynasty and then declined somewhat, are still a ubiquitous feature of Chinese folk art,

especially in the countryside. Perhaps the most familiar use of this time-honored

technology, aside from providing illustrations for books of all kinds, is for producing

"New Year's pictures" and various religious items, including door guardians, paper

portraits of household deities, and "spirit money" for sacrifices. From 1949 until the late

1970s, New Year's pictures in the PRC conveyed purely secular messages, and religious

prints of any kind were actively discouraged. During the Cultural Revolution in particular

a great many ancient woodblocks were wantonly destroyed on the grounds that they bore

"superstitious" images.

The inauguration of the Open Policy in 1978 changed all this. Today, traditional-style

woodblock prints can be found almost everywhere in China. The most popular deities

represented in peasant homes (and in ertain urban dwellings as well, especially in the

south), are the Kitchen God, the God of Wealth, and various door guardians. The Kitchen

God occupies a place of special significance in the household during New Year's

celebrations, but many peasant homes display his image all year long. The God of

Wealth, known by different names and appearing in a variety forms, is often shown under

a money tree, surrounded by children. Door guardians, commonly displayed in ferocious-

looking pairs, are particularly prevalent on the outside of rural dwellings in South China.

As their name implies, door gods are designed to frighten away evil spirits, a tradition

going back to at least the Han dynasty. Some guardians ride horses or other animals;

others stand at attention. Almost all look fearsome, with stern faces and sharp weapons

held at the ready. The most common historical figures pasted on Chinese doors are Hu

Jingde and Qin Shubao, ministers of a famous Tang dynasty emperor. Many other

guardian figures, nameless yet still potent, display the painted masks of characters in

traditional Chinese opera and bear flags on their backs, symbolizing the status of a

general. Normally, fresh door guardians are pasted up each new year. Other popular New

Year's prints include symbols of good fortune, such as "unicorns," fish, and healthy

children holding money.

Unlike many other Chinese crafts, woodblock printing cannot easily be practiced at home,

since it requires the efforts of at least three people, each with distinctly different skills: a

designer, a wood-carver, and a printer. For polychrome prints, the designer usually makes
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about a half dozen sketches of his final design--one for each color to be used and one for

the black outlines. These sketches are then pasted onto blocks of wood, which the carver

renders into the required design, digging away all parts of the surface area except those

where a given color will appear. The printer then applies the appropriate ink to each

block, and thereafter, the paper. The final step, when the print has dried, is to add minute

details by hand, a job usually undertaken by relatively unskilled members of the local

community.

Like woodblock printing, to which it bears a close relationship, comic art can be traced

back for many hundreds of years in China. The tradition of telling stories with cartoon-

like illustrations dates from the Han period, if not earlier, and for centuries Chinese

children have read strip picture books of famous Ming and Qing novels. During the Qing

period, even prominent painters sometimes produced what may be described as political

cartoons. The legendary eccentric, Zhu Da, for instance, once depicted local government

officials as ugly peacocks standing on an unstable, egg-shaped rock, waiting awkwardly

for the emperor to pass by.

In the late nineteenth century, Western-style newspapers in the Chinese language began

to appear in treaty port areas. A number of these publications incorporated cartoons and

other caricatures, contributing to their overall popularity. By the beginning of the

twentieth century, and particularly during the New Culture Movement and its aftermatch,

cartoons and comic strips had become staples of the Chinese popular press. By 1937,

Chinese cartoonists had succeeded in establishing their own national association, and

during the anti-Japanese War of 1937-1945, cartoons proved to be a potent propaganda

weapon.

During the Maoist period, "people's comic books" and so-called comic strips (lit., "serial

pictures") served the interests of the state in two essential ways. One was to popularize

orthodox interpretations of China's recent history, celebrating the achievements of the

Chinese Communist Party and canonizing its heros. The other was to ridicule enemies of

the PRC, both at home and abroad. Wang Zhaowen, a leading art theoretician of the

1950s, wrote that it was the "sacred duty" of Chinese cartoonists to use their art in the

service of the masses, encouraging hatred for class enemies within and for imperialist

aggressors without. Comic art thus acquired a certain social and political respectibility, as

long as it followed the Party line. Indeed, Feng Zikai, who had gained widespread fame in
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the 1930s and 40s for his reflective and insightful anti-Japanese cartoons, was appointed

head of the Institute of Chinese Painting and President of the Shanghai Branch of the

Chinese Artists' Association in the early 1960s.

The Cultural Revolution, however, subjected a number of prominent cartoonists,

including Feng, to violent and prolonged attack for their "bourgeois" outlook and values.

Many artists never recovered from the strain. China's "ten years of chaos" (1966-1976)

also greatly reduced the scope of serial picture books. Between 1949 and 1963, nearly

13,000 different titles of these works appeared in print, but in 1972, less than 150 were

published.

Not surprisingly, Chinese cartoonists had a field day after the fall of the Gang of Four in

1976. During the next year or two, caracatures of Jiang Qing and her associates appeared

in seemingly endless proliferation, an veritable orgy of state-approved vilification. One of

the most striking cartoons of the period shows the four villains, dressed primitively like

cavemen, dancing wildly around a huge fire. The fire is fed by copies of Western literary,

artistic and scientific works as well as the great Chinese classics; above it hangs a

steaming cauldron, with a live person inside.

During the comparatively "liberal" 1980s, cartoonists enjoyed considerable artistic

freedom. So open was the environment that even the cartoons of Taiwan-born Cai

Zhizhong (Tsai Chih Chung), which had long-delighted Chinese residents of Hong Kong,

began to circulate on the Mainland, gaining a large and devoted following. Cai's

specialties are illustrated versions of famous philosophical and popular works in the

Chinese tradition, ranging from the Confucian Analects to Pu Songling's Strange Tales of

Liaozhai. Like "Classic Comics" in the West, Cai's works have introduced a wide range

of sophisticated "classics" to more popular audiences in China.

The situation for political cartoonists was somewhat different, however. Liao Bingxiong's

famous color cartoon of 1979, "Himself Liberated after Nineteen Years," suggests the

basic problem. It depicts a man so constrained by the ceramic shell of government

censorship that even after the shell is finally broken, he cannot move. The omnipresent

threat of a crackdown by the state encouraged this sort of self-censorship.
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Cynthia E. Bled's analysis of 356 cartoons that appeared in the People's Daily during

1982 provides one indication of the new lattitude state-employed cartoonists enjoyed as

well as the limits they imposed upon themselves. Most closely followed the government

line in celebrating Deng Xiaoping's economic reforms, the Open Policy, and the Hundred

Flowers policy. They celebrated campaigns to promote politeness and civility,

condemned selfishness, greed and crimal behavior, discouraged "feudal superstitions,"

and made fun of those who slavishly admired foreign things. A number also satirized the

new breed of writers, artists and critics for their hastily composed works and economic

self-interest. But among the objects of their pointed criticism were also corrupt cadres,

bureaucratic inefficiency and government indifference.

By the mid-1980s, political, social and cultural critiques had become quite common in

China, even in government-sponsored newspapers and magazines. Cartoonists had also

began to poke mild fun at individual political leaders, including Deng Xiaoping and Hu

Yaobang. One cartoon in the official Liberation Daily in 1986 went so far as to show

Deng, an avid bridge player, with a handful of cards marked "Chinese-style

modernization." But it was the wide open intellectual and political climate of early 1989

that gave the fullest scope to cartoonists and satirists. Indeed, a number of the posters and

banners displayed during the mass demonstrations in Tiananmen Square bore caracatures

of high-ranking Chinese leaders, most of them highly unflattering. The harsh suppression

of the Tiananmen demonstrations on June 4 chilled the atmosphere for all Chinese artists,

including cartoonists, although within a couple of years the climate had changed

significantly and the cartoonists reemerged as active social and political critics.

One relatively safe target for contemporary satirists is China's insatiable consumer

society, with its blatant commercialism and its aggressive, often irresponsible,

advertising. Even during the initial phases of public advertising in the early 1980s,

Chinese cartoonists took direct aim at those who promoted unworthy products or made

misleading claims. Zhu Changqing, for instance, straightforwardly satirized "false front"

ads by depicting a devious-looking man holding up the image of a beautiful woman in

front of his face. "I'm not old, reads the caption."

It was not, however, until promulgation of China's comprehensive Advertising Law in

October, 1994, that the state gave systematic attention to problems of exaggeration and

unsubstantiated commercial claims. Article 4 states unambiguously: "Advertisements
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shall not contain false contents, and shall not deceive or mislead consumers." Although

severe penalties have been specified for breaches of such stipulations, government

enforcement remains haphazard.

At present, visual advertisements can be found everywhere in urban China--on television,

in the streets, and in publications of all kinds. In some major cities huge public television

screens display video images promoting various commercial products non-stop. The

contrast with the nearly total absence of public advertising during the late 70s is striking.

In 1996 the state began to produce its own magazine, Modern Advertising, devoted solely

to the development of this fledgling art form in China. As might be expected, many of the

short, punchy articles in this slick publication reflect official policy. The first four pieces

that appear in the second issue of 1997, for example, deal explicitly with the question of

China's "spiritual civilization." (The heavy-handed title of the lead article is: "It Will Not

Do to Advertise Without [Attention to] Spiritual Civilization.") Other articles explore

ethical issues, such as whether strong alcoholic drinks should be advertised on television.

But a number of pieces are concerned with nothing more than how to make Chinese

advertising more persuasive--how, for instance, to put "soul" (linghun) into a product,

how to draw lessons from previously successful ad campaigns, and how to use Chinese

idioms and Western-style brand names most effectively. Several of these articles draw on

modern survey research and refer to the marketing experiences of foreign as well as

domestic firms.

Public advertisements in contemporary China display a high level of sophistication. Some

draw on traditional symbols and imagery (historical and mythological figures, animals,

famous places, etc., often depicted in cartoon form); others employ more "modern"

images, including photographs of fashionable men and women--either Chinese or

Westerners. Some use foreign and domestic elements in judicious combination. A locally

produced ad in a small Beijing shop cleverly shows, for example, the traditional Chinese

character for "spring" in which the "sun" element has been replaced by a Coca Cola can.

Another, more "professional ad," for Bayer dental products in Guangzhou, shows a

portrait of Leonardo da Vinci's Mona Lisa, with a caption in Chinese asking: "With teeth

like this, would the Mona Lisa have been so famous?" Such ads, which assume a certain

familiarity with Western culture, have become increasingly popular in rcent years.
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Significantly, China's Advertising Law of 1994 stipulates that certain things will not be

allowed in Chinese or foreign advertisements. Among them: Any renderings of the

national flag, the national emblem or the national anthem of the PRC. Advertisers are also

prohibited from using the name of any state organ or state official, or employing terms

such as "state level," "supreme," or the "very best." Ads must not in any way "adversely

affect social stability" or "jeopardize the social order;" they may not "harm public

interests," go against prevailing social customs, contain "obscenity, superstition, horror,

violence or social evils," involve ethnic, racial, religious or sex discrimination, or obstruct

the protection of China's environmental and natural resources. Furthermore, advertising

must not damage "the physical and mental health of minors and the handicapped."

However, as with various other stipulations of the Advertising Law, the state seems

incapable of systematically enforcing its own rules.

Topic : Ancient Approaches

Topic Objective:

At the end of this topic student would be able to:

 Understand the sculptures and images

 Understand the Ancient Art around the World

 Understand the Minoan Civilization, Greece

 Understand the Greek art

Definition/Overview:

The topic discusses that arts of the ancient world refers to the many types of art that were in

the cultures of ancient societies, such as those of ancient China, India, Mesopotamia, Egypt,

Greece and Rome. Egyptian Art is one of the most ancient and expressive cultural approaches

of its era and in the modern era too. Ancient Egyptian Art dates back to c.5000 BC to c.300

BC.

Interestingly, the Egyptians did not know the term 'art' but they went on creating something

different, which stand today as exotic and remarkable creations. In the artistic parlance, we

can say that Egyptians did not create art; rather their works achieved an arts status. Most of

their works were symbolic and were meant for functional use, while being beautiful enough

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

62
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



to be an art. The Modern Era terms Egyptian works as an art form, owing to their impeccable

creativity, artistry, and aesthetic outlook. Definitely, the Ancient Egyptian Art has an

aristocratic appeal about it, which touches the chords of modern aesthetic taste.

Key Points:

1. The sculptures and images

Most of the sculptures and images Egyptians created were to immortalize some

remarkable people or some potential events and occasions of that time. Some artworks

were also symbolic of Gods and were used for worshiping. While many Egyptian

artworks had an artistic quality and approach, some of them had awkward proportions of

art elements.

Egyptians had a firm faith in immortality and they lived the belief of theirs through their

artworks as well. It is said that many sculptures, statues, and paintings of people they used

to create, would acquire "immortalizing" status. They employed some magical spells to

keep the soul of those casted people alive.

The art of Egypt had many forms, Architecture, Papyrus (a sort of paper art), Pottery,

Sculpture, Hieroglyphs (a mix of pictures & symbols), Literature, and Paintings. The

stupendous Egyptian Architecture is the most famous of all their artworks. Great Pyramid

of Giza, Great Sphinx of Giza, Karnak, Luxor Temple, and King Tutankhamen's Tomb,

mark the wonders of Egyptian Architecture. The Book of the Dead is a milestone of

Papyrus art form.

Sculpture has its own wide, special place in Egyptian Art. Apart from the stone and metal

carnations, wooden statues were also created. However, of course the wooden and metal

carnations have a different effect and are lighter than the stone ones. The Egyptian

Sculptures were usually created in two or three dimensions. These carvings mostly had

texts, which referred to the happenings and the events taking place at that time.

Egyptian Art may not be fine and refined from a critical angle, but it is definitely not

something, which can be underestimated. Owing to their compelling grandeur, even many

small and non-appealing objects of Egyptian Era paved their ways to the museums. These

items may demonstrate poor artistry, unbalanced compositions, awkward proportions, or
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untrained execution, but these creations were from the common Egyptians and were

functional to their creators. No doubt, 'Egyptian Art is a creation in itself'. It is one of the

most ancient and self-explanatory sculptures present in today's era.

2. Ancient Art around the World

2.1 Morocco

The earliest figurine the Venus of Tan-Tan discovered to date originated

somewhere between 500,000 and 300,000 BCE, during the Middle Acheulean

period. Discovered in Morocco, it is about 6 centimeters long. Evidence suggests

that this Moroccan piece may have been created by natural geological processes

with a minimum of human tool-work, but the piece bears evidence of having been

painted; "a greasy substance" on the stone's surface has been shown to contain

iron and manganese and indicates that it was decorated by someone and used as a

figurine, regardless of how it may have been formed.

2.2 Egypt

Faience that was produced in ancient Egyptian antiquity as early as 3500 BC was

in fact superior to the tin-glazed earthenware of the European 15th century.

Ancient Egyptian faience was not made of clay but instead actually of a ceramic

composed primarily of quartz. Approximately two hundred of these "masterpieces

of faience" are the subject of the on-line article posted at.

Due to the highly religious nature of Ancient Egyptian civilization, many of the

great works of Ancient Egypt depict gods, goddesses, and Pharaohs, who were

also considered divine. Ancient Egyptian art is characterized by the idea of order.

Clear and simple lines combined with simple shapes and flat areas of color helped

to create a sense of order and balance in the art of ancient Egypt. Ancient

Egyptian artists used vertical and horizontal reference lines in order to maintain

the correct proportions in their work. Political and religious, as well as artistic

order, was also maintained in Egyptian art. In order to clearly define the social

hierarchy of a situation, figures were drawn to sizes based not on their distance

from the painter's point of view but on relative importance. For instance, the
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Pharaoh would be drawn as the largest figure in a painting no matter where he was

situated, and a greater God would be drawn larger than a lesser god.

Symbolism also played an important role in establishing a sense of order.

Symbolism, ranging from the Pharaoh's regalia (symbolizing his power to

maintain order) to the individual symbols of Egyptian gods and goddesses, was

omnipresent in Egyptian art. Animals were usually also highly symbolic figures in

Egyptian art. Color, as well, had extended meaning Blue and green represented

the Nile and life; yellow stood for the sun god; and red represented power and

vitality. The colors in Egyptian artifacts have survived extremely well over the

centuries because of Egypt's dry climate.

Despite the stilted form caused by a lack of perspective, ancient Egyptian art is

often highly realistic. Ancient Egyptian artists often show a sophisticated

knowledge of anatomy and a close attention to detail, especially in their

renderings of animals. During the 18th Dynasty of Egypt a Pharaoh by the name

of Akhenaton took the throne and abolished the traditional polytheism. He formed

a monotheistic religion based on the worship of Aten, a sun god. Artistic change

followed political upheaval. A new style of art was introduced that was more

naturalistic than the stylized frieze favored in Egyptian art for the previous 1700

years. After Akhenaton's death, however, Egyptian artists reverted to their old

styles.

2.3 Japan

According to archeological evidence, the Jōmon people in ancient Japan were

amongst the first to develop pottery, dating to the 11th millennium BC. The

Jōmon people were making pottery figures and vessels decorated with patterns

made by impressing the wet clay with braided or unbraided cord and sticks with a

growing sophistication.

2.4 China

Prehistoric artwork such as painted pottery in Neolithic China can be traced back

to the Yangshao culture and Longshan culture of the Yellow River valley. During
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China's Bronze Age, Chinese of the ancient Shang Dynasty and Zhou Dynasty

produced multitudes of artistic bronzeware vessels for practical purposes, but also

for religious ritual and geomancy. The earliest (surviving) Chinese paintings date

to the Warring States period, mostly on the lacquer ware items, while the earliest

surviving paintings on silk date to the Han Dynasty (example: the intricate silk

paintings found at the tombs of Mawangdui).

One of ancient China's most famous artistic relics remains the Terracotta Army,

an assembly of 8,099 individual and life-size terracotta figures (such as infantry,

horses with chariots and cavalry, archers, and military officers), buried in the

tomb of Qin Shi Huang, the First Qin Emperor, in 210 BC. Chinese art arguably

shows more continuity between ancient and modern periods than that of any other

civilization, as even when foreign dynasties took the Imperial throne they did not

impose new cultural or religious habits and were relatively quickly assimilated.

2.5 Indian Painting

The earliest Indian paintings were the rock paintings of prehistoric times, the

petroglyphs as found in places like the Rock Shelters of Bhimbetka, and some of

them are older than 5500 BC. Such works continued and after several millennia,

in the 7th century, carved pillars of Ajanta, Maharashtra state present a fine

example of Indian paintings, and the colors, mostly various shades of red and

orange, were derived from minerals. Ajanta Caves in Maharashtra, India are rock-

cut cave monuments dating back to the second century BCE and containing

paintings and sculpture considered to be masterpieces of both Buddhist religious

art and universal pictorial art

3. The Minoan Civilization, Greece

The greatest civilization of the Bronze Age was that of the Minoans, a mercantilist people

who built a trading empire from their homeland of Crete and from other Aegean islands.

Minoan civilization was known for its beautiful ceramics, but also for its frescos,

landscapes, and stone carvings. In the early Minoan period ceramics were characterized

by linear patterns of spirals, triangles, curved lines, crosses, fishbone motives and such. In

the middle Minoan period naturalistic designs such fish, squids, birds and lilies were
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common. In the late Minoan period flowers and animals were still the most characteristic,

but variability had increased. The 'palace style' of the region around Knossos is

characterized by strong geometric simplification of naturalistic shapes and

monochromatic painting. The Palace at Knossos was decorated with frescoes showing

aspects of everyday life, including court ritual and entertainment such as bull-leaping and

boxing. The Minoans were also skilled goldsmiths, creating beautiful pendants and masks

in the precious metal.

3.1 Greek art

Ancient Greek art includes much pottery, sculpture as well as architecture. Greek

sculpture is known for the contrapposto standing of the figures. The art of Ancient

Greece is usually divided stylistically into three periods: the Archaic, the Classical

and the Hellenistic. The history of Ancient Greek pottery is divided stylistically into

periods: the Protogeometric, the Geometric, the Late Geometric or Archaic, the Black

Figure and the Red Figure. Ancient Greek art has survived most successfully in the

forms of sculpture and architecture, as well as in such minor arts as coin design,

pottery and gem engraving.

The most prestigious form of Ancient Greek painting was panel painting, now known

only from literary descriptions; they perished rapidly after the 4th century AD, when

they were no longer actively protected. Today not much survives of Greek painting,

except for late mummy paintings and a few paintings on the walls of tombs, mostly in

Macedonia and Italy. Painting on pottery, of which a great deal survives, gives some

sense of the aesthetics of Greek painting. The techniques involved, however, were

very different from those used in large-format painting. It was mainly in black and

gold and was painted using different paints than the ones used on walls or wood,

because it was a different surface.

4. Rome

It is commonly said that Roman art was derivative from Greek and Etruscan art. Indeed,

the villas of the wealthy Romans unearthed in Pompeii and Herculaneum show a strong

predilection for all things Greek. Many of the most significant Greek artworks survive by

virtue of their Roman interpretation and imitation. Roman artists sought to commemorate
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great events in the life of their state and to glorify their emperors as well as record the

inner life of people, and express ideas of beauty and nobility. Their busts, and especially

the images of individuals on gravestones, are very expressive and life-like, finished with

skill and panache.

In Section 4 of this course you will cover these topics:
Artistic Reflections In The Pre-Modern World

Artistic Styles In The Emerging Modern World

Topic : Artistic Reflections In The Pre-Modern World

Topic Objective:

At the end of this topic student would be able to:

 Discuss the sources, characteristics, and artists associated with the Classicism of Ancient

Rome and Greece.

 Describe the cultural contributions associated with Asia and Africa from 600 B.C.E. to 1400

C.E.

 Discuss the sources and characteristics associated with the Byzantine style.

 Discuss the sources and characteristics associated with the Romanesque style.

 Discuss the sources and characteristics associated with the Gothic style.

Definition/Overview:

The topic discusses that the art of ancient Greece has exercised an enormous influence on the

culture of many countries from ancient times until the present, particularly in the areas of

sculpture and architecture. In the West, the art of the Roman Empire was largely derived

from Greek models. In the East, Alexander the Great's conquests initiated several centuries

of exchange between Greek, Central Asian and Indian cultures, resulting in Greco-Buddhist

art, with ramifications as far as Japan. Following the Renaissance in Europe, the humanist

aesthetic and the high technical standards of Greek art inspired generations of European

artists. Well into the 19th century, the classical tradition derived from Greece dominated the

art of the western world.
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The art of Ancient Greece is usually divided stylistically into four periods: the Geometric,

Archaic, Classical, and Hellenistic. As noted above, the Geometric age is usually dated from

about 1000 BC, although in reality little is known about art in Greece during the preceding

200 years (traditionally known as the Dark Ages), the period of the 7th century BC witnessed

the slow development of the Archaic style as exemplified by the black-figure style of vase

painting. The onset of the Persian Wars (480 BC to 448 BC) is usually taken as the dividing

line between the Archaic and the Classical periods, and the reign of Alexander the Great (336

BC to 323 BC) is taken as separating the Classical from the Hellenistic periods. In reality,

there was no sharp transition from one period to another. Forms of art developed at different

speeds in different parts of the Greek world, and as in any age some artists worked in more

innovative styles than others. Strong local traditions, conservative in character, and the

requirements of local cults, enable historians to locate the origins even of displaced works of

art.

Two thousand years ago, Rome was a crowded, noisy, busy city with large temples and

public buildings. The Coliseum was a great building for holding their chariot races. The

Romans were also fierce soldiers. Rome took over many countries. Rome once ruled over the

whole world for 500 years! They built roads all over the empire that just led to Rome.

Christians worshiped one God, but Romans, who worshiped many gods, did not like this.

They tried to stamp out Christianity. For many years, Christians had to worship in

underground passageways. Romans honored all of their gods in their art and architecture.

Roman Art was at its highest from 750 BC to 410 AD.

Key Points:

1. Survivals

Ancient Greek art has survived most successfully in the forms of sculpture and

architecture, as well as in such minor arts as coin design, pottery and gem engraving. From

the Archaic period a great deal of painted pottery survives, but these remnants give a

misleading impression of the range of Greek artistic expression. The Greeks, like most

European cultures, regarded painting as the highest form of art. The painter Polygnotus of

Thasos, who worked in the mid 5th century BC, was regarded by later Greeks in much the
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same way that people today regard Leonardo or Michelangelo, and his works were still

being admired 600 years after his death. Today none survive, even as copies.

Even in the fields of sculpture and architecture, only a fragment of the total output of

Greek artists survives. Many sculptures of pagan gods were destroyed during the early

Christian era. When marble is burned, lime is produced, and that was the unfortunate fate

of the great bulk of Greek marble statuary during the Middle Ages. Likewise, the acute

shortage of metal during the Middle Ages led to the majority of Greek bronze statues being

melted down. Those statues which survived did so primarily because they were buried and

forgotten, or in the case of bronzes, lost in the sea.

The great majority of Greek buildings have not survived: they were either pillaged in war,

looted for building materials or destroyed in Greece's many earthquakes. Much was

systematically destroyed in the fourth and fifth centuries by fanatical Christians who

resented the pagan associations of many buildings and shrines. Only a handful of temples,

such as the Parthenon and the Temple of Hephaestus in Athens, have been spared. Of the

five Wonders of the World created by Greeks (the Statue of Zeus at Olympia, the Temple

of Artemis at Ephesus, the Colossus of Rhodes, the Mausoleum of Halicarnassus and the

Lighthouse of Alexandria), only fragments survive. From the Archaic period of Greek art,

painted pottery and sculpture are almost the only forms of art which have survived in any

quantity. Only very few examples of painting have survived from this period. Although

coins were invented in the mid 7th century BC, they were not common in most of Greece

until the 5th century. The Greeks believed that Man is the measure of all things and sought

to recognize this in every statue to capture the natural essence of humanity.

2. Pottery

The Ancient Greeks made pottery for everyday use, not for display; the trophies won at

games, such as the Panathenaic Amphorae (wine decanters), are the exception. Most

surviving pottery consists of drinking vessels such as amphorae, kraters (bowls for mixing

wine and water), hydria (water jars), libation bowls, jugs and cups. Painted funeral urns

have also been found. Miniatures were also produced in large numbers, mainly for use as

offerings at temples. In the Hellenistic period a wider range of pottery was produced, but

most of it is of little artistic importance.
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At the end of the Geometric phased, the Orientalizing phase of vase painting, saw the

abstract geometric designs replaced by the more rounded, realistic forms of Eastern motifs,

such as the lotus, palmette, lion, and sphinx. Ornament increased in amount and intricacy.

In earlier periods even quite small Greek cities produced pottery for their own locale.

These varied widely in style and standards. Distinctive pottery that ranks as art was

produced on some of the Aegean islands, in Crete, and in the wealthy Greek colonies of

southern Italy and Sicily. By the later Archaic and early Classical period, however, the two

great commercial powers, Corinth and Athens, came to dominate. Their pottery was

exported all over the Greek world, driving out the local varieties. Pots from Corinth and

Athens are found as far afield as Spain and Ukraine, and are so common in Italy that they

were first collected in the 18th century as "Etruscan vases". Many of these pots are mass-

produced products of low quality. In fact, by the 5th century BC, pottery had become an

industry and pottery painting ceased to be an important art form.

The range of colours which could be used on pots was restricted by the technology of

firing: black, white, red, and yellow were the most common. In the three earlier periods,

the pots were left their natural light colour, and were decorated with slip that turned black

in the kiln.

The fully mature black-figure technique, with added red and white details and incising for

outlines and details, originated in Corinth during the early 7th century BC and was

introduced into Attica about a generation later; it flourished until the end of the 6th century

BC. The red-figure technique, invented in about 530 BC, reversed this tradition, with the

pots being painted black and the figures painted in red. Red-figure vases slowly replaced

the black-figure style. Sometimes larger vessels were engraved as well as painted.

During the Protogeometric and Geometric periods, Greek pottery was decorated with

abstract designs. In later periods, as the aesthetic shifted and the technical proficiency of

potters improved, decorations took the form of human figures, usually representing the

gods or the heroes of Greek history and mythology. Battle and hunting scenes were also

popular, since they allowed the depiction of the horse, which the Greeks held in high

esteem. In later periods erotic themes, both heterosexual and male homosexual, became

common.
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Greek pottery is frequently signed, sometimes by the potter or the master of the pottery,

but only occasionally by the painter. Hundreds of painters are, however, identifiable by

their artistic personalities: where their signatures haven't survived they are named for their

subject choices, as "the Achilles Painter", by the potter they worked for, such as the Late

Archaic "Kleophrades Painter", or even by their modern locations, such as the Late

Archaic "Berlin Painter".

3. Metal vessels

Especially during the Geometric and Archaic phases, the production of large metal vessels

was an important expression of Greek creativity, and an important stage in the

development of bronzeworking techniques, such as casting and repousse hammering. Early

sanctuaries, especially Olympia, yielded many hundreds of such vessels, deposited as

votives. During the orientalising period, such tripods were frequently decorated with

figural protomes, in the shape of griffins, sphinxes and other fantastic creatures. Although

large metal vessels became less important during the Archaic and Classical periods, their

production did not cease entirely. The Vix crater is a famous example dating to circa 530

BC.

4. Influence

Roman Art was influenced by many things. They were influenced by some countries that

they ruled over, like Greece, Egypt, and Africa. The Romans often mixed the best styles of

those cultures. Romans believed in gods and goddesses as their religion. They also were

influenced by their emperors. Romans sculpted their masters and leaders.

5. Art Forms

Romans had many different art forms. One of the art forms were murals, large wall

paintings. Many Roman Emperors had murals on their walls of their palace. Architecture

was another type art form. The Triumphal Arch of Tibias was made with arches and

columns of different shapes and sizes to make it more beautiful and interesting. Buildings

and bridges were also made as a form of architecture.

They made statues and portraits too. Statues were life-like and of gods, goddesses,

emperors, and important people. Many statues are just the head and shoulders of an
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emperors. They were called portraits. Other art forms were paintings, poetry, tombstones,

domes, and vaults.

6. Style

Art and architecture were used to proclaim an important persons power. They were signs

of the Romans power over the lands that they ruled. Roman Art usually showed images of

emperors, gods, and goddesses, and common people. The Romans did not have perfect

human shapes in their art. In some of their sculptures, they would have people with long

noses. The Greeks, who only sculpted perfect human bodies, would never have done that.

Romans had four styles of optical illusion paintings that tricked the eye. The first style was

when they painted walls to look like they were made of marble or copies of Greek styles of

decoration. A second style was when they painted realistic looking scenes that looked like

views through the window. The third style was less realistic, but delicate looking images.

The fourth method of tricking the eye was a combination of the second and third styles.

7. Materials/Subject

The Romans made paint brushes, and paint out of many natural materials. Paint brushes

were made from twigs, wood, reeds, or rushes. Shaped wood or ivory was used for writing.

Paints were made from ground rocks and powdered plants. Red and yellow came from

ochre. White came from chalk. Green came from green soil, and black was from soot. Blue

was a mixture of copper and glass. But purple was made from a special seashell. Two

thousand years later, Rome is still a crowded, noisy and busy city with large temples and

public buildings. Even though the Roman Empire does not exist, their art is still there.

8. Byzantine art

Byzantine art is the term commonly used to describe the artistic products of the Byzantine

Empire from about the 4th century until the Fall of Constantinople in 1453.

The term can also be used for the art of Eastern Orthodox states which were contemporary

with the Byzantine Empire and were culturally influenced by it, without actually being part

of it (the "Byzantine commonwealth"), such as Bulgaria, Serbia, or Russia; and also for the

art of the Republic of Venice and Kingdom of Sicily, which had close ties to the Byzantine
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Empire despite being in other respects part of western European culture. Art produced by

Eastern Orthodox Christians living in the Ottoman Empire is often called "post-Byzantine."

Certain artistic traditions that originated in the Byzantine Empire, particularly in regard to

icon painting and church architecture, are maintained in Greece, Bulgaria, Russia and other

Eastern Orthodox countries to the present day.

Byzantine architecture is the architecture of the Byzantine Empire. The empire gradually

emerged as a distinct artistic and cultural entity from what is today referred to as the Roman

Empire after AD 330, when the Roman Emperor Constantine moved the capital of the

Roman Empire east from Rome to Byzantium. Byzantium, "New Rome", was later

renamed Constantinople and is now called Istanbul. The empire endured for more than a

millennium, dramatically influencing Medieval and Renaissance era architecture in Europe

and, following the capture of Constantinople by the Ottoman Turks in 1453, leading

directly to the architecture of the Ottoman Empire.

9. Romanesque architecture

Romanesque architecture is the term that is used to describe the architecture of Middle

Ages Europe which evolved into the Gothic style beginning in the 12th century. The term

"Romanesque", meaning "descended from Roman", was used to describe the style from the

early 19th century. Although there is no consensus for the beginning date of the style, with

proposals ranging from the 6th to the 10th centuries, examples can be found across the

continent, making Romanesque architecture the first pan-European architectural style since

Imperial Roman Architecture. The Romanesque style in England is more traditionally

referred to as Norman architecture.

Combining features of contemporary Western Roman and Byzantine buildings,

Romanesque architecture is known by its massive quality, its thick walls, round arches,

sturdy piers, groin vaults, large towers and decorative arcading. Each building has clearly

defined forms and they are frequently of very regular, symmetrical plan so that the overall

appearance is one of simplicity when compared with the Gothic buildings that were to

follow. The style can be identified right across Europe, despite regional characteristics and

different materials.
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Many castles were built during this period, but they are greatly outnumbered by churches.

The most significant are the great abbey churches, many of which are still standing, more

or less complete and frequently in use.

10. Gothic architecture

Gothic architecture is a style of architecture which flourished during the high and late

medieval period. It evolved from Romanesque architecture and was succeeded by

Renaissance architecture. Originating in 12th-century France and lasting into the 16th

century, Gothic architecture was known during the period as "the French Style" (Opus

Francigenum), with the term Gothic first appearing during the latter part of the

Renaissance as a stylistic insult. Its characteristic features include the pointed arch, the

ribbed vault and the flying buttress.

Gothic architecture is most familiar as the architecture of many of the great cathedrals,

abbeys and parish churches of Europe. It is also the architecture of many castles, palaces,

town halls, guild halls, universities, and to a less prominent extent, private dwellings. It is

in the great churches and cathedrals and in a number of civic buildings that the Gothic

style was expressed most powerfully, its characteristics lending themselves to appeal to

the emotions. A great number of ecclesiastical buildings remain from this period, of

which even the smallest are often structures of architectural distinction while many of the

larger churches are considered priceless works of art and are listed with UNESCO as

World Heritage Sites. For this reason a study of Gothic architecture is largely a study of

cathedrals and churches. A series of Gothic revivals began in mid-18th century England,

spread through 19th-century Europe and continued, largely for ecclesiastical and

university structures, into the 20th century.

Topic : Artistic Styles In The Emerging Modern World

Topic Objective:

At the end of this topic student would be able to:

 Understand the Roots in the 19th century

 Discuss the Early 20th Century

 Discuss the Modern World Artistic Style
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Definition/Overview:

The topic discusses that Modern art is a term that refers to artistic works produced during the

period extending roughly from the 1860s through the 1970s, and denotes the style and

philosophy of the art produced during that era. The term is usually associated with art in

which the traditions of the past have been thrown aside in a spirit of experimentation. Modern

artists experimented with new ways of seeing, and with fresh ideas about the nature of

materials and functions of art. A tendency toward abstraction is characteristic of much

modern art. More recent artistic production is often called Contemporary art or postmodern

art. The notion of modern art is closely related to Modernism

Key Points:

1. Roots in the 19th century

Although modern sculpture and architecture are reckoned to have emerged at the end of

the nineteenth century, the beginnings of modern painting can be located earlier. The

date perhaps most commonly identified as marking the birth of modern art is 1863, the

year that douard Manet exhibited his painting Le djeuner sur l'herbe in the Salon des

Refuss in Paris. Earlier dates have also been proposed, among them 1855 (the year

Gustave Courbet exhibited The Artist's Studio) and 1784 (the year Jacques-Louis David

completed his painting The Oath of the Horatii). In the words of art historian H. Harvard

Arnason: "Each of these dates has significance for the development of modern art, but

none categorically marks a completely new beginning ... A gradual metamorphosis took

place in the course of a hundred years."

The strands of thought that eventually led to modern art can be traced back to the

Enlightenment, and even to the seventeenth century. The important modern art critic

Clement Greenberg, for instance, called Immanual Kant "the first real Modernist" but

also drew a distinction: "The Enlightenment criticized from the outside ... Modernism

criticizes from the inside." The French Revolution of 1789 uprooted assumptions and

institutions that had for centuries been accepted with little question, and accustomed the

public to vigorous political and social debate. This gave rise to what art historian Ernst

Gombrich called a "self-consciousness that made people select the style of their building

as one selects the pattern of a wallpaper."
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The pioneers of modern art were Romantics, Realists and Impressionists. By the late 19th

century, additional movements which were to be influential in modern art had begun to

emerge: post-Impressionism, as well as Symbolism.

Influences upon these movements were varied: from exposure to Eastern decorative arts,

particularly Japanese printmaking, to the colouristic innovations of Turner and

Delacroix, to a search for more realism in the depiction of common life, as found in the

work of painters such as Jean-Franois Millet. The advocates of realism stood against the

idealism of the tradition-bound academic art that enjoyed public and official favor. The

most successful painters of the day worked either through commissions, or through large

public exhibitions of their own work. There were official, government-sponsored

painters' unions, while governments regularly held public exhibitions of new fine and

decorative arts.

The Impressionists argued that people do not see objects, but only the light which they

reflect, and therefore painters should paint in natural light (En plein air) rather than in

studios, and should capture the effects of light in their work. Impressionist artists formed

a group, Socit Anonyme Cooprative des Artistes Peintres, Sculpteurs, Graveurs

("Association of Painters, Sculptors, and Engravers") which, despite internal tensions,

mounted a series of independent exhibitions. The style was adopted by artists in different

nations, in preference to a "national" style. These factors established the view that it was

a "movement". These traitsestablishment of a working method integral to the art,

establishment of a movement or visible active core of support, and international

adoptionwould be repeated by artistic movements in the Modern period in art.

2. Early 20th Century

Among the movements which flowered in the first decade of the 20th century were

Fauvism, Cubism, Expressionism, and Futurism. World War I brought an end to this

phase, but indicated the beginning of a number of anti-art movements, such as Dada and

the work of Marcel Duchamp, and of Surrealism. Artist groups like de Stijl and Bauhaus

developed new ideas about the interrelation of the arts, architecture, design and art

education. Modern art was introduced to the United States with the Armory Show in

1913, and through European artists who moved to the U.S. during World War I.
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3. After World War II

It was only after World War II, though, that the U.S. became the focal point of new artistic

movements. The 1950s and 1960s saw the emergence of Abstract Expressionism, Color

field painting, Pop art, Op art, Hard-edge painting, Minimal art, Lyrical Abstraction,

Postminimalism, Photorealism and various other movements. In the late 1960s and the

1970s, Land art, Performance art, Conceptual art, and other new art forms had attracted

the attention of curators and critics, at the expense of more traditional media. Larger

installations and performances became widespread. Around that period, a number of

artists and architects started rejecting the idea of "the modern" and created typically

Postmodern works.

By the end of the 1970s, when cultural critics began speaking of "The End of Painting"

(the title of a provocative essay written in 1981 by Douglas Crimp), new media art had

become a category in itself, with a growing number of artists experimenting with

technological means such as video art. Painting assumed renewed importance in the 1980s

and 1990s, as evidenced by the rise of neo-expressionism and the revival of figurative

painting.

4. This Modern World

This Modern World is a weekly satirical comic strip by cartoonist and political

commentator Tom Tomorrow (aka Dan Perkins) that covers current events from a liberal

point of view. Tomorrow also runs a weblog that informs readers about stories of interest,

often presented as a follow up to his cartoons. This Modern World appears mainly in

alternative weekly newspapers, and is arguably the most popular of the "alt" comics.

5. Inspiration

Visually This Modern World draws inspiration from a retro, 1950s sensibility, with

brightly colored illustrations that are also inspired by clip art. Initially, the strip was

almost completely composed of actual vintage clip art and magazine cutouts, assembled

collage-style and often manipulated and retouched. However, Tomorrow has gradually

replaced cutouts with his own drawings, which merely mimic the clip art look. Usually
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drawn in four panels, it is not uncommon for all panels to be identical or nearly so, with

only the dialogue and/or facial expressions changing.

The '50s theme extends to the typically verbose dialogue of his human characters which is

often bubbly, over-enthusiastic, and nave. The stupidity of the humans is countered by

Sparky, a fast-talking penguin (although the strip occasionally postulates he is actually an

auk) with a red visor, who provides much of the strip's political commentary.

A recurring theme in the comic books (though far less so in the strips) was that of "reality

engineering", wherein "the very fabric of space and time" is mined for "the good of

mankind". This periodically generates "reality discontinuities", where reality breaks down.

These are (generally) resolved by reality engineers.

6. Animation

From 2000 to 2001, an animated This Modern World series was produced by Flickerlab

for Mondo Media, with Bob Harris as the voice of Sparky. Each episode was

approximately five minutes long.

In Section 5 of this course you will cover these topics:
The Beginnings Of Modernism

Pluralism: Beyond The Modern And Post-Modern Age
Topic : The Beginnings Of Modernism

Topic Objective:

At the end of this topic student would be able to:

 Understand the Present-day perspectives

 Understand the History of Modernism

 Discuss the concept of Turn of the century

 Understand the Explosion, 19101930

 Understand the Second generation, 19301945

 Understand the Modernism after World War II (The visual and performing arts)
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Definition/Overview:

The topic discusses that Modernism, in its broadest definition, is modern thought, character,

or practice. More specifically, the term describes both a set of cultural tendencies and an

array of associated cultural movements, originally arising from wide-scale and far-reaching

changes to Western society in the late nineteenth and early twentieth century. The term

encompasses the activities and output of those who felt the "traditional" forms of art,

architecture, literature, religious faith, social organization and daily life were becoming

outdated in the new economic, social and political conditions of an emerging fully

industrialized world. Modernism rejected the lingering certainty of Enlightenment thinking,

and also that of the existence of a compassionate, all-powerful Creator. This is not to say that

all Modernists or Modernist movements rejected either religion or all aspects of

Enlightenment thought, rather that Modernism can be viewed as a questioning of the axioms

of the previous age. A salient characteristic of Modernism is self-consciousness. This often

led to experiments with form, and work that draws attention to the processes and materials

used (and to the further tendency of abstraction). The poet Ezra Pound's paradigmatic

injunction was to "Make it new!" However, the break from the past was not a clean break.

Pound's phrase identified one Modernist objective, even as T.S. Eliot emphasized the relation

of the artist to tradition.

Key Points:

1. Present-day perspectives

Some commentators approach Modernism as an overall socially progressive trend of

thought, that affirms the power of human beings to create, improve, and reshape their

environment, with the aid of practical experimentation, scientific knowledge or technology.

From this perspective, Modernism encouraged the re-examination of every aspect of

existence, from commerce to philosophy, with the goal of finding that which was 'holding

back' progress, and replacing it with new ways of reaching the same end. Others focus on

Modernism as an aesthetic introspection. This facilitates consideration of specific reactions

to the use of technology in The First World War, and anti-technological and nihilistic

aspects of the works of diverse thinkers and artists spanning the period from Nietzsche to

Samuel Beckett.
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2. History of Modernism

The first half of the nineteenth century for Europe was marked by a number of wars and

revolutions, which contributed to an aesthetic "turning away" from the realities of political

and social fragmentation, and so facilitated a trend towards Romanticism: emphasis on

individual subjective experience, the sublime, the supremacy of "Nature" as a subject for

art, revolutionary or radical extensions of expression, and individual liberty. By mid-

century, however, a synthesis of these ideas with stable governing forms had emerged,

partly in reaction to the failed Romantic and democratic Revolutions of 1848. It was

exemplified by Otto von Bismarck's Realpolitik and by "practical" philosophical ideas such

as positivism. Called by various namesin Great Britain it is designated the "Victorian

era"this stabilizing synthesis was rooted in the idea that reality dominates over subjective

impressions.

Central to this synthesis were common assumptions and institutional frames of reference,

including the religious norms found in Christianity, scientific norms found in classical

physics and doctrines that asserted that the depiction of external reality from an objective

standpoint was not only possible but desirable. Cultural critics and historians label this set of

doctrines Realism, though this term is not universal. In philosophy, the rationalist,

materialist and positivist movements established a primacy of reason and system.

Against the current ran a series of ideas, some of them direct continuations of Romantic

schools of thought. Notable were the agrarian and revivalist movements in plastic arts and

poetry (e.g. the Pre-Raphaelite Brotherhood and the philosopher John Ruskin). Rationalism

also drew responses from the anti-rationalists in philosophy. In particular, Hegel's dialectic

view of civilization and history drew responses from Friedrich Nietzsche and Sren

Kierkegaard, who were major influences on Existentialism. All of these separate reactions

together began to be seen as offering a challenge to any comfortable ideas of certainty

derived by civilization, history, or pure reason.

3. Turn of the century

In the 1890s a strand of thinking began to assert that it was necessary to push aside previous

norms entirely, instead of merely revising past knowledge in light of current techniques.

The growing movement in art paralleled such developments as the Theory of Relativity in
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physics; the increasing integration of the internal combustion engine and industrialization;

and the increased role of the social sciences in public policy. It was argued that, if the

nature of reality itself was in question, and if restrictions which had been in place around

human activity were falling, then art, too, would have to radically change. Thus, in the first

fifteen years of the twentieth century a series of writers, thinkers, and artists made the break

with traditional means of organizing literature, painting, and music.

Powerfully influential in this wave of modernity were the theories of Sigmund Freud and

Ernst Mach, who argued, beginning in the 1880s, that the mind had a fundamental

structure, and that subjective experience was based on the interplay of the parts of the mind.

All subjective reality was based, according to Freud's ideas, on the play of basic drives and

instincts, through which the outside world was perceived. Ernst Mach developed a well-

known philosophy of science, often called "positivism", according to which the relations of

objects in nature were not guaranteed but only known through a sort of mental shorthand.

This represented a break with the past, in that previously it was believed that external and

absolute reality could impress itself, as it was, on an individual, as, for example, in John

Locke's empiricism, with the mind beginning as a tabula rasa. Freud's description of

subjective states, involving an unconscious mind full of primal impulses and

counterbalancing self-imposed restrictions, was combined by Carl Jung with a belief in

natural essence to stipulate a collective unconscious that was full of basic typologies that

the conscious mind fought or embraced. Jung's view suggested that people's impulses

towards breaking social norms were not the product of childishness or ignorance, but were

instead essential to the nature of the human animal, the ideas of Darwin having already

introduced the concept of "man, the animal" to the public mind.

4. Explosion, 19101930

On the eve of the First World War a growing tension and unease with the social order, seen

in the Russian Revolution of 1905 and the agitation of "radical" parties, also manifested

itself in artistic works in every medium which radically simplified or rejected previous

practice. In 1913the year of Edmund Husserl's Ideas, Ezra Pound's founding of Imagism,

and the New York Armory Showfamed Russian composer Igor Stravinsky, working for

Sergei Diaghilev and the Ballets Russes, composed The Rite of Spring for a ballet,

choreographed by Vaslav Nijinsky, that depicted human sacrifice. Meanwhile, young

painters such as Pablo Picasso and Henri Matisse were causing a shock with their rejection
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of traditional perspective as the means of structuring paintingsa step that none of the

Impressionists, not even Czanne, had taken.

Modernist philosophy and art were still viewed as being part, and only a part, of the larger

social movement. Artists such as Klimt and Czanne, and composers such as Mahler and

Richard Strauss were "the terrible moderns"those farther to the avant-garde were more heard

of than heard. Polemics in favour of geometric or purely abstract painting were largely

confined to 'little magazines' (like The New Age in the UK) with tiny circulations.

Modernist primitivism and pessimism were controversial, but were not seen as

representative of the Edwardian mainstream, which was more inclined towards a Victorian

faith in progress and liberal optimism.

However, the Great War and its subsequent events were the cataclysmic upheavals that late

19th century artists such as Brahms had worried about, and avant-gardists had embraced.

First, the failure of the previous status quo seemed self-evident to a generation that had seen

millions die fighting over scraps of earthprior to the war, it had been argued that no one

would fight such a war, since the cost was too high. Second, the birth of a machine age

changed the conditions of lifemachine warfare became a touchstone of the ultimate reality.

Finally, the immensely traumatic nature of the experience dashed basic assumptions:

Realism seemed to be bankrupt when faced with the fundamentally fantastic nature of

trench warfare, as exemplified by books such as Erich Maria Remarque's All Quiet on the

Western Front. Moreover, the view that mankind was making slow and steady moral

progress came to seem ridiculous in the face of the senseless slaughter of the Great War.

The First World War, at once, fused the harshly mechanical geometric rationality of

technology with the nightmarish irrationality of myth.

By 1930, modernism had won a place in the establishment, including the political and

artistic establishment, although by this time modernism itself had changed. There was a

general reaction in the 1920s against the pre-1918 modernism, which emphasized its

continuity with a past while rebelling against it, and against the aspects of that period which

seemed excessively mannered, irrational, and emotionalistic. The post-World War period, at

first, veered either to systematization or nihilism and had, as perhaps its most paradigmatic

movement, Dada.
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While some writers attacked the madness of the new modernism, others described it as

soulless and mechanistic. Among modernists there were disputes about the importance of

the public, the relationship of art to audience, and the role of art in society. Modernism

comprised a series of sometimes contradictory responses to the situation as it was

understood, and the attempt to wrestle universal principles from it. In the end science and

scientific rationality, often taking models from the 18th Century Enlightenment, came to be

seen as the source of logic and stability, while the basic primitive sexual and unconscious

drives, along with the seemingly counter-intuitive workings of the new machine age, were

taken as the basic emotional substance. From these two poles, no matter how seemingly

incompatible, modernists began to fashion a complete weltanschauung that could

encompass every aspect of life.

5. Second generation, 19301945

By 1930, Modernism had entered popular culture. With the increasing urbanization of

populations, it was beginning to be looked to as the source for ideas to deal with the

challenges of the day. As modernism gained traction in academia, it was developing a self-

conscious theory of its own importance. Popular culture, which was not derived from high

culture but instead from its own realities (particularly mass production) fueled much

modernist innovation. By 1930 The New Yorker magazine began publishing new and

modern ideas by young writers and humorists like Dorothy Parker, Robert Benchley, E.B.

White, S.J. Perelman, and James Thurber, amongst others. Modern ideas in art appeared in

commercials and logos, the famous London Underground logo, designed by Edward

Johnston in 1919, being an early example of the need for clear, easily recognizable and

memorable visual symbols.

Another strong influence at this time was Marxism. After the generally

primitivistic/irrationalist aspect of pre-World War I Modernism, which for many

modernists precluded any attachment to merely political solutions, and the neoclassicism

of the 1920s, as represented most famously by T. S. Eliot and Igor Stravinskywhich

rejected popular solutions to modern problemsthe rise of Fascism, the Great Depression,

and the march to war helped to radicalise a generation. The Russian Revolution was the

catalyst to fuse political radicalism and utopianism, with more expressly political stances.
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Bertolt Brecht, W. H. Auden, Andr Breton, Louis Aragon and the philosophers Gramsci

and Walter Benjamin are perhaps the most famous exemplars of this Modernist Marxism.

This move to the radical left, however, was neither universal, nor definitional, and there is

no particular reason to associate Modernism, fundamentally, with 'the left'. Modernists

explicitly of 'the right' include Wyndham Lewis, William Butler Yeats, T. S. Eliot, Ezra

Pound, the Dutch author Menno ter Braak and many others.

One of the most visible changes of this period is the adoption of objects of modern

production into daily life. Electricity, the telephone, the automobileand the need to work

with them, repair them and live with themcreated the need for new forms of manners, and

social life. The kind of disruptive moment which only a few knew in the 1880s, became a

common occurrence. The speed of communication reserved for the stock brokers of 1890

became part of family life.

Modernism as leading to social organization would produce inquiries into sex and the basic

bondings of the nuclear, rather than extended, family. The Freudian tensions of infantile

sexuality and the raising of children became more intense, because people had fewer

children, and therefore a more specific relationship with each child: the theoretical, again,

became the practical and even popular.

6. Modernism after World War II (The visual and performing arts)

In Britain and America, Modernism as a literary movement is generally considered to be

relevant up to the early 1930s, and "Modernist" is rarely used to describe authors prominent

after 1945. This is somewhat true for all areas of culture, with the exception of the visual

and performing arts. The Post war period left the capitals of Europe in upheaval with an

urgency to economically and physically rebuild and to politically regroup. In Paris (the

former center of European culture and the former capital of the art world) the climate for art

was a disaster. Important collectors, dealers, and modernist artists, writers, and poets had

fled Europe for New York and America. The Surrealists, and modern artists from every

cultural center of Europe had fled the onslaught of the Nazis for safe haven in the United

States. Many of those that didn't flee perished. A few artists, notably Pablo Picasso, Henri

Matisse, and Pierre Bonnard, remained in France and survived.
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The 1940s in New York City heralded the triumph of American Abstract expressionism, a

modernist movement that combined lessons learned from Henri Matisse, Pablo Picasso,

Surrealism, Joan Mir, Cubism, Fauvism, and early Modernism via great teachers in

America like Hans Hofmann and John D. Graham. American artists benefited from the

presence of Piet Mondrian, Fernand Lger, Max Ernst and the Andr Breton group, Pierre

Matisse's gallery, and Peggy Guggenheim's gallery The Art of This Century, as well as

other factors.

7. Pop Art

In 1962 the Sidney Janis Gallery mounted The New Realists, the first major Pop Art group

exhibition in an uptown art gallery in New York City. Sidney Janis mounted the exhibition

in a 57th Street storefront near his gallery at 15 E. 57th Street. The show sent shockwaves

through the New York School and reverberated worldwide. Earlier in England in 1958 the

term "Pop Art" was used by Lawrence Alloway to describe paintings that celebrated

consumerism of the post World War II era. This movement rejected Abstract expressionism

and its focus on the hermeneutic and psychological interior, in favor of art which depicted,

and often celebrated material consumer culture, advertising, and iconography of the mass

production age. The early works of David Hockney and the works of Richard Hamilton and

Eduardo Paolozzi were considered seminal examples in the movement. While in the

downtown scene in New York's East Village 10th Street galleries artists were formulating

an American version of Pop Art. Claes Oldenburg had his storefront, and the Green Gallery

on 57th Street began to show Tom Wesselmann and James Rosenquist. Later Leo Castelli

exhibited other American artists, including Andy Warhol and Roy Lichtenstein for most of

their careers. There is a connection between the radical works of Marcel Duchamp and Man

Ray, the rebellious Dadaists with a sense of humor, and Pop Artists like Claes Oldenburg,

Andy Warhol, and Roy Lichtenstein, whose paintings reproduce the look of Benday dots, a

technique used in commercial reproduction.

8. Minimalism

By the early 1960s Minimalism emerged as an abstract movement in art (with roots in

geometric abstraction via Malevich, the Bauhaus and Mondrian) which rejected the idea of

relational, and subjective painting, the complexity of Abstract expressionist surfaces, and

the emotional zeitgeist and polemics present in the arena of Action painting. Minimalism
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argued that extreme simplicity could capture all of the sublime representation needed in the

art. Associated with painters such as Frank Stella, minimalism in painting, as opposed to

other areas, is a modernist movement. Depending on the context, minimalism might be

construed as a precursor to the postmodern movement. Seen from the perspective of writers

who sometimes classify it as a postmodern movement, early minimalism began and

succeeded as a modernist movement to yield advanced works, but which partially

abandoned this project when a few artists changed direction in favor of the anti-form

movement. In the late 1960s the term Postminimalism was coined by Robert Pincus-Witten

to describe minimalist derived art which had content and contextual overtones which

minimalism rejected, and was applied to the work of Eva Hesse, Keith Sonnier, Richard

Serra and new work by former minimalists Robert Smithson, Robert Morris, and Sol

Lewitt, and Barry Le Va, and others. Minimalists like Donald Judd, Dan Flavin, Carl

Andre, Agnes Martin, John McCracken and others continued to produce their late

modernist paintings and sculpture for the remainder of their careers. In the 1960s the work

of the avant-garde Minimalist composers La Monte Young, Philip Glass, Steve Reich, and

Terry Riley also became prominent in the New York art world. Since this time, many artists

have embraced minimal or Postminimal styles and the label postmodern, has been attached

to them.

Topic : Pluralism: Beyond The Modern And Post-Modern Age

Topic Objective:

At the end of this topic student would be able to:

 Discuss the Reaction to modernism.

 Understand History of the term.

 Discuss the Influence and distinction from post modernity.

 Discuss the Distinction in philosophy and critical theory.

 Understand the Anti-post modernity critiques.
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Definition/Overview:

The topic discusses that Postmodernism literally means 'after the modernist movement'.

While "modern" itself refers to something "related to the present", the movement of

modernism and the following reaction of postmodernism are defined by a set of perspectives.

It is used in critical theory to refer to a point of departure for works of literature, drama,

architecture, cinema and design, as well as in marketing and business and the interpretation of

history, law and culture in the late 20th century.

Postmodernism is an aesthetic, literary, political or social philosophy, which was the basis of

the attempt to describe a condition, or a state of being, or something concerned with changes

to institutions and conditions as post modernity. In other words, postmodernism is the

"cultural and intellectual phenomenon", especially since the 1920s' new movements in the

arts, while post modernity focuses on social and political out workings and innovations

globally, especially since the 1960s in the West. The Compact Oxford English Dictionary

refers to postmodernism as "a style and concept in the arts characterized by distrust of

theories and ideologies and by the drawing of attention to conventions." The term

postmodern is described by Merriam-Webster as meaning either "of, relating to, or being an

era after a modern one" or "of, relating to, or being any of various movements in reaction to

modernism that are typically characterized by a return to traditional materials and forms (as

in architecture) or by ironic self-reference and absurdity (as in literature)", or finally "of,

relating to, or being a theory that involves a radical reappraisal of modern assumptions about

culture, identity, history, or language". The American Heritage Dictionary describes the

meaning of the same term as "Of or relating to art, architecture, or literature that reacts

against earlier modernist principles, as by reintroducing traditional or classical elements of

style or by carrying modernist styles or practices to extremes: It [a roadhouse] is so

architecturally interesting with its postmodern wooden booths and sculptural clock.

Key Points:

1. Reaction to modernism

Postmodernism was originally a reaction to modernism. Largely influenced by the

Western European "disillusionment" induced by World War II, postmodernism tends to

refer to a cultural, intellectual, or artistic state lacking a clear central hierarchy or
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organizing principle and embodying extreme complexity, contradiction, ambiguity,

diversity, interconnectedness or inter-referentiality, in a way that is often

indistinguishable from a parody of itself. It has given rise to charges of fraudulence.

Postmodernity is a derivative referring to non-art aspects of history that were influenced

by the new movement, namely developments in society, economy and culture since the

1960s. When the idea of a reaction or rejection of modernism was borrowed by other

fields, it became synonymous in some contexts with postmodernity. The term is closely

linked with poststructuralism (cf. Michel Foucault) and with modernism, in terms of a

rejection of its bourgeois, elitist culture.

2. History of the term

The term was first used around the 1870s in various areas. For example, John Watkins

Chapman avowed "a postmodern style of painting" to get beyond French Impressionism

Then, J.M.Thompson, in his 1914 article in The Hibbert Journal (a quarterly philosophical

review), used it to describe changes in attitudes and beliefs in the critique of religion: "The

raison d'etre of Post-Modernism is to escape from the double-mindedness of Modernism by

being thorough in its criticism by extending it to religion as well as theology, to Catholic

feeling as well as to Catholic tradition" ('Post-Modernism, J.M.Thompson, The Hibbert

Journal Vol XII No.4 July 1914 p.733).

In 1917 Rudolf Pannwitz used the term to describe a philosophically oriented culture.

Pannwitz's idea of post-modernism came from Nietzsche's analysis of modernity and its

ends of decadence and nihilism. Overcoming the modern human would be the post-human.

But, contrary to Nietzsche, Pannwitz also includes nationalist and mythical elements.

It was used later in 1926 by B.I.Bell in his "Postmodernism & other Ess." In 1925 and 1921

it had been used to describe new forms of art and music. In 1942 H. R. Hays used it for a

new literary form but as a general theory of a historical movement it was first used in 1939

by the historian Arnold J. Toynbee: "Our own Post-Modern Age has been inaugurated by

the general war of 1914-1918." In 1949 it was used to describe a dissatisfaction with

modern architecture, leading to the postmodern architecture movement. Postmodernism in

architecture is marked by the re-emergence of surface ornament, reference to surrounding

buildings in urban architecture, historical reference in decorative forms, and non-orthogonal
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angles. It may be a response to the modernist architectural movement known as the

International Style. The term was applied to a whole host of movements, many in art,

music, and literature, that reacted against modernism, and are typically marked by revival

of traditional elements and techniques. Walter Truett Anderson identifies postmodernism as

one of four world views. These four worldviews are the postmodern-ironist, which sees the

truth as socially constructed, the scientific-rational in which truth is found through

methodical, disciplined inquiry, the social-traditional in which truth is found in the heritage

of American and Western civilisation and the neo-romantic in which truth is found either

through attaining harmony with nature and/or spiritual exploration of the inner self.

3. Influence and distinction from post modernity

Postmodernist ideas in philosophy and analysis of culture and society expanded the

importance of critical theory and has been the point of departure for works of literature,

architecture, and design, as well as being visible in marketing/business and the

interpretation of history, law and culture, starting in the late 20th century. These

developments re-evaluation of the entire Western value system (love, marriage, popular

culture, shift from industrial to a service economy) that took place since 1950's and 1960's,

with a peak in the Social Revolution of 1968 are described with the term postmodernity, as

opposed to postmodernism, a term referring to an opinion or movement. Whereas

something being "postmodernist" would make it part of the movement, its being

"postmodern" would place it in the period of time since the 1950s, making it a part of

contemporary history. Notwithstanding the foregoing distinctions, both terms can be

synonymous and interchangeable in common parlance, given the fluidity and ongoing

evolution of their definitions.

4. Uses of the term

Modernity is defined as a period or condition loosely identified with the Progressive Era or

the Industrial Revolution, or the Enlightenment. One "project" of modernity is said to have

been the fostering of progress, which was thought to be achievable by incorporating

principles of rationality and hierarchy into aspects of public and artistic life. (see also

postindustrial, Information Age).
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The term postmodernity is used in a number of ways. Those who see it as a positive

development will generally view modernity as obsolescent or as an outright failure. The

latter reject modernism and consider it a flaw in humanity's evolution leading to disasters

like Auschwitz and Hiroshima.

Most generally, postmodernity is the state or condition of being postmodern (i.e., after or in

reaction to what is modern), particularly in reference to postmodern architecture, and

postmodern art in general (literature, etc., see postmodernism). In philosophy and critical

theory, postmodernity more specifically refers to the state or condition of society which is

said to exist after modernity.

Most theorists of postmodernity view it as a historical condition that marks the reasons for

the end of modernity, which is defined as a period or condition loosely identified with the

Industrial Revolution, or the Enlightenment. This usage is ascribed to the philosophers

Jean-Franois Lyotard and Jean Baudrillard. Lyotard understood modernity as a cultural

condition characterized by constant change in the pursuit of progress, and postmodernity to

represent the culmination of this process, where constant change has become a status quo

and the notion of progress, obsolete. Following Ludwig Wittgenstein's critique of the

possibility of absolute and total knowledge, Lyotard also further argued that the various

metanarratives of progress - such as positivist science, Marxism, and structuralism - were

defunct as methods of achieving progress.

The literary critic Fredric Jameson and the geographer David Harvey have identified

postmodernity with "late capitalism" or "flexible accumulation;" that is, the stage of

capitalism following finance capitalism. This stage of capitalism is characterized by a high

degree of mobility of labor and capital, and what Harvey called "time and space

compression." They suggest that this coincides with the breakdown of the Bretton Woods

system which they believe defined the economic order following the Second World War.

(See also Consumerism, Critical theory)

Many philosophers, particularly those seeing themselves as being within the modern

project, use postmodernity with the reverse implication: the presumed results of holding

postmodernist ideas. Most prominently this includes Jrgen Habermas and others who

contend that postmodernity represents a resurgence of long running counter-enlightenment

ideas.
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5. Distinction in philosophy and critical theory

The relationship between postmodernity and critical theory, sociology and philosophy is

fiercely contested. The terms "postmodernity" and "postmodernism" are often hard to

distinguish, and the former often dependent on its latter antecedent. This debate has two

distinct elements that are often confused: (1) the nature of contemporary society and (2) the

nature of the critique of contemporary society. The first of these debates is concerned with

accounting for the changes that have taken place between the past 25 and 50 years. There

are broadly three principal camps. First, theorists offer a conservative position on the nature

of contemporary society underplaying the significance and extent of socio-economic

changes emphasising a continuity with the past. Second, is a range of theorists who have

tried to theorise the present as a significant development of the modern project into a

second phase that is distinct from the first but modernity nevertheless.

The second group, often confused with the first, tackles another set of issues altogether

concerning the nature of critique. These debates are often a replaying of debates over (what

can be crudely termed) universalism and relativism, where modernism is seen to represent

the former and postmodernity the latter. A sophisticated rendition of this debate can be

found between Seyla Benhabib and Judith Butler in relation to feminist politics. Benhabib

argues that postmodern critique comprises three main elements: an anti-foundationalist

conception of the subject and identity, the death of History (and notions of teleology and

progress), and the death of Metaphysics defined as the search for objective Truth - which

can all have strong and weak variations. Benhabib argues forcefully against these positions

as she holds that they undermine the bases from which a feminist politics can be founded as

strong versions of postmodernity remove the possibility for agency, sense of self-hood, and

the appropriation of womens history in the name of an emancipated future. The denial of

normative ideals removes the possibility for utopia, central for ethical thinking and

democratic action.

6. Anti-post modernity critiques

Many philosophical movements reject both modernity and postmodernity as healthy states

of being. Some of these are associated with cultural and religious conservatism. In this view

postmodernity is seen as a rejection of basic spiritual or natural truths, and the emphasis on

material and physical pleasure is explicitly a rejection of inner balance and spirituality.
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Many of these critiques attack specifically the perceived "abandonment of objective truth"

as being the crucial unacceptable feature of the postmodern condition, often with the aim of

offering a metanarrative that provides exactly this truth.

However, these critiques sometimes result not from a faith in traditional authority but rather

from a reasonable belief in the disjunction that objective knowledge must be either

obtainable in all domains, or obtainable in no domain. Then from the fact that such domains

as physics and chemistry are not seriously taken to be subjective or relative in any

meaningful sense by most of postmodernity; it follows that ethics, politics, and the good

life in general are not relative or subjective either. This view has been mentioned by Allan

Bloom, among others.

Christian writers tend to look askance at the postmodernist era as ideologically agnostic and

replete with moral relativism or situation ethics. Josh McDowell & Bob Hostetler offer the

following definition of postmodernism: A worldview characterized by the belief that truth

doesnt exist in any objective sense but is created rather than discovered. Truth is created by

the specific culture and exists only in that culture. Therefore, any system or statement that

tries to communicate truth is a power play, an effort to dominate other cultures.

One of Americas premier Christian leaders, Dr. James Dobson, sees postmodernism as a

system of thought that negates moral certainty. As of 2/2008 his webpage states: "Here at

Focus on the Family, we understand the noun 'postmodernism' to refer to a philosophy or

mindset that rejects the value of rational thought, denies the existence of moral and spiritual

absolutes, and affirms the right and power of the individual to invent his or her own

'reality.' This way of thinking is incompatible with the Christian perspective because it

denies the existence of a truth that is valid for all people at all times. In other words, it

rejects the claims of the Gospel on principle, without even granting it a hearing."

In the introduction to his Treatise on Twelve Lights, Robert Struble, Jr. states: "The

postmodernist worldview dismisses all forms of absolutism from eras past, especially

Judeo-Christian faith and morals; yet the postmodernists idolize absolutely their new

secular trinity of tolerancediversitychoice. Since 1963 they have employed a gradualist and

stealthy top-down revolution to make this inanimate deity the governing paradigm of

Americas culture and future society. We see much the same ongoing pattern of power plays

imposed upon once Christian cultures in Europe and elsewhere.
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