
“Music”.

In Section 1 of this course you will cover these topics:
Listening: The Elements Of Music

Music Around The World

The Middle Ages: 400-1400

Topic : Listening: The Elements Of Music

Topic Objective:

At the end of the lesson the students will be able to:

 Learn About Instrument Recognition

 Comprehend Timbre

 Understand Crescendo

 Define Presto

Definition/Overview:

Music: Music is an art form in which the medium is sound organized in time. Music consists

of the deliberate organization of a number of elements of sound. These include:

 texture,

 melody,

 harmony,

 rhythm,

 tempo,

 dynamics,

 form,

 and tone color.

Different voices and instruments produce different sounds which can be combined in

ensembles such as choruses, string quartets, brass choirs, bands, and orchestras.
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Whereas popular music is often improvised or assembled in the studio, classical music tends

to require a lot of rehearsal and is usually performed in a formal setting.

Although it is an over-simplification to do so, it can be useful to divide music history into

style periods, and to examine the relationship between music and other arts such as painting

and literature.

Key Points:

1. Instrument Recognition:

Instrument Recognition is a process by which musicians learn to identify instruments of

music.

2. Timbre

Timbre, or tone quality, is an amalgam of several factors. For example, each sound has an

attack, or beginning, which may be sharp or gradual. The sound may then hold a steady pitch

or it may have vibrato. Each instrument (and each singer, too) produces a particular series of

overtones, pitches higher but much fainter than the written note that give it its characteristic

sound. The decay, or ending of the sound, can also be widely varied.

Composers of early electronic music had to make a separate decision about each of these

elements for every note, a fussy and time-consuming process.

It is surprisingly difficult to tell instruments apart without hearing the attack of the sound. As

an experiment, record several different solo instruments sustaining the same pitch. Create a

sound collection from these examples, mixing up the order and editing out the attacks. Try to

identify them.

3. Crescendo: Crescendo in musical notation, refers to a passage of music during which the

volume gradually increases.

The two basic dynamic indications in music are:

 p or piano, meaning "soft."

 f or forte, meaning "loud" or "strong".
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More subtle degrees of loudness or softness are indicated by:

 mp, standing for mezzo-piano, meaning "moderately soft" and

 mf, standing for mezzo-forte, meaning "moderately loud".

Beyond f and p, there are also

 Ff, standing for "fortissimo", and meaning "very loud" and

 Pp, standing for "pianissimo", and meaning "very soft".

To indicate even more extreme degrees of intensity, more ps or fs are added as required. Fff

and ppp are found in sheet music quite frequently. No standard names for fff and ppp exist,

but musicians have invented a variety of neologisms for these designations, including

fortississimo/pianississimo, forte fortissimo/piano pianissimo, and more simply triple

forte/triple piano or molto fortissimo/molto pianissimo (although in italian the last expression

is not correct). Ppp has also been designated "pianissimo possibile".

A few pieces contain dynamic designations with more than three fs (sometimes called

"fortondoando") or ps. The norman dello joio suite for piano ends with a crescendo to a ffff,

and tchaikovsky indicated a bassoon solo pppppp in his pathtique symphony and ffff in

passages of his 1812 overture and the 2nd movement of his 5th symphony. Ffff is also found

in a prelude by rachmaninoff, op.3-2. Shostakovich even went as loud as fffff in his fourth

symphony. Gustav mahler, in the third movement of his seventh symphony, gives the violins

a marking of fffff, along with a footnote directing 'pluck so hard that the strings hit the wood.'

on another extreme, carl nielsen, in the second movement of his symphony no. 5, marked a

passage for woodwinds a decrescendo to ppppp. Another more extreme dynamic is in gyrgy

ligeti's devil's staircase etude, which has at one point a ffffff and progresses to a fffffff.

Dynamic indications are relative, not absolute. Mp does not indicate an exact level of

volume; it merely indicates that music in a passage so marked should be a little louder than p

and a little quieter than mf. Interpretations of dynamic levels are left mostly to the performer;

in the barber piano nocturne, a phrase beginning pp is followed by a decrescendo leading to a

mp marking. Another instance of performer's-discretion in this piece occurs when the left

hand is shown to crescendo to a f, and then immediately after marked p while the right hand

plays the melody f. It has been speculated that this is used simply to remind the performer to
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keep the melody louder than the harmonic line in the left hand. For some music notation

programs, there might be default midi key velocity values associated with these indications,

but more sophisticated programs allow users to change these as needed.

Example/Case Study:

Topic : Music Around The World

Topic Objective:

At the end of the lesson the students will be able to:

 Learn AboutWorld Music

 Know the concept of Music

 Define National Anthem

 Have knowledge of making an Instrument

Definition/Overview:

Music exists in every known human civilization. One must first understand a society to

understand its music. Music of other cultures often emphasizes melody and rhythm over

harmony. It may be passed down by word of mouth, improvised, or performed over longer

and less prescribed spans of time than Western music. Different vocal and instrumental

techniques result in different sounds and tunings.

The Japanese shakuhachi is a five-holed flute which takes years to master. Each note

demands exactly the right volume, tone color, and embellishments.

Indonesian percussion orchestras, called gamelans, consist of pitched and unpitched

instruments, many of them metal. Gamelans are treated with great respect because of ancient

connections with royalty and spirituality.

The mbira, or thumb piano, exists throughout sub-Saharan Africa. Short melodic patterns are

repeated over and over, incorporating tiny changes so that the music gradually evolves.
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Key Points:

1. Introduction to World Music

As fascinating and rich as world music can be, people often have negative reactions to it at

first. This is only natural, given the unfamiliarity of the language, culture, quality of sound,

and so on. All are new to classical music and will also have problems relating to Haydn and

Stravinsky.

2. The Concept of Music

The concept of music is diverse in different countries and cultures. Some cultures do not even

have a word for music. An example would be a specific emotion known to Germans as

Schadenfreude the guilty pleasure we sometimes feel as a result of someone elses misfortune.

3. The National Anthem

A national anthem is a generally patriotic musical composition that evokes and eulogizes the

history, traditions and struggles of its people, recognized either by a nation's government as

the official national song, or by convention through use by the people.

3.1 Intervals Smaller than the Semitone

A semitone, also called a half step or a half tone, is the smallest musical interval

commonly used in Western tonal music, and it is considered the most dissonant. In

music theory, the term interval describes the relationship between the pitches of two

notes.

Intervals may be described as:

o vertical (or harmonic) if the two notes sound simultaneously

o linear (or melodic), if the notes sound successively
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4. Making an Instrument

Instruments are generally made out of whatever lies at hand. For example, African musicians

rattle dried gourds, the Japanese koto has silk strings, and the Australian didjeridoo is made

from a hollow eucalyptus branch.

Example/Case Study:

Topic : The Middle Ages: 400-1400

Topic Objective:

At the end of the lesson the students will be able to:

 Learn aboutthe History of the Middle Ages

 Comprehend The Christian Church

 Know about Troubadours

 Have knowledge regarding Greek Modes

 Understand Tritone

 Describe Plainchant

Definition/Overview:

Medieval Music: The term medieval music encompasses European music written during the

Middle Ages. This era begins with the fall of the Roman Empire and ends in approximately

the middle of the fifteenth century.

Because early music is not tonal, it has an unpredictability that can be unsettling.

It is impossible to put ones own era into perspective. In the Middle Ages, for instance, people

had no idea that their lifetime would come to be thought of as the beginning of modern

history.

Key Points:

1. History: History does not seem like history to people as they live it; only in retrospect can

we determine the defining characteristics of a period. The years 400-1400 are known as the

Middle Ages. During this, the longest of the style periods, the feudal system gradually gave
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way to a free-market economy flourishing in small towns. Medieval inventions simplified

manual labor, made war more deadly, and enabled us to explore our world in peacetime.

2. The Christian Church: The Christian Church was the main sponsor of the arts. The

earliest written music, dating from the eighth or ninth century, is plainchant. By 1200, church

composers were writing polyphony. Because the Church had no interest in preserving secular

music, our knowledge of it is limited.

3. Troubadours: Troubadours were poet-musicians of the 12th century; polyphonic secular

songs appeared in Italy and France in the 14th century. As a result of European travel, a more

international musical style emerged around 1400.

4. Greek Modes: modes are white-note scales starting on different pitches, and that each

mode was believed to have a different emotional effect. According to the Greeks, the D-mode

was healthful, the E-mode warlike, and the F-mode slothful. In music, a scale is an ordered

series of musical intervals, which, along with the key or tonic, define the pitches. However,

mode is usually used in the sense of scale applied only to the specific diatonic scales found

below. Modality is the pitch relationships found in music using modes and contrasted with

later tonality.

5. The Tritone

The tritone (tri- or three and tone) is a musical interval that spans three whole tones. The

interval of a tritone was known as the diabolus in musica, the devil in music, and was

thought to encourage impure thoughts.

6. Plainchant

Plainsong (also plainchant) is a body of traditional songs used in the liturgies of the Roman

Catholic Church.

6.1 Kyrie (Plainchant)

French doctor Alfred Tomatis tells of a certain order of monks who altered their daily

regimen after Vatican II. Among the changes made was the replacement of chant by

spoken prayers. Before long the monks found themselves listless, unable to perform
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their usual tasks. Specialists were brought in. Many remedies were tried, including

feeding the vegetarian monks meat, but to no avail. When Dr. Tomatis was consulted,

he prescribed reinstating the singing of the liturgyand before long the health of the

monks had returned.

Example/Case Study:

Guillaume De Machaut: Doulz Viaire Gracieus

In addition to the careers mentioned in the text (administrator, poet, and composer), Machaut

traveled widely and took holy orders. When he was over 60 years old he took as his lady (in

the courtly sense) a 19-year-old named Peronnelle, to whom he wrote this letter:

I swear to you and promise that I shall serve you loyally and diligently to the best of my

power, and all to your honor as Lancelot and Tristan never served their ladies; and have your

likeness as my earthly deity and as the most precious and glorious relic that ever I did see in

any place. Henceforth it shall be my heart, my castle, my treasure, and my comfort against all

ills.

In Section 2 of this course you will cover these topics:
The Renaissance: 1400-1600

The Baroque Era: 1600-1750
Topic : The Renaissance: 1400-1600

Topic Objective:

At the end of the lesson the students will be able to:

 Understand Modern Sound

 Describe Perspective and Harmony

 Know about Ear Training for An Advanced Class

 Comprehend Word Stresses And Music

 Have value about absolute Pitch

 Have knowledge regarding The Mass
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Definition/Overview:

The Renaissance (Rebirth) was a period of scientific experimentation and of renewed interest

in ancient Greece and Rome. The musical Renaissance dates from about 1400 to around

1600.

Inventions such as the telescope and microscope made the world less mysterious; foreign

continents were explored and colonized. The advent in 1450 of printing encouraged a more

literate, musical, and educated society which included such figures as Leonardo da Vinci and

Shakespeare.

Change swept through the Christian Church with the Protestant Reformation and the

founding of the Anglican Church. During the Catholic Counter-Reformation, the Council of

Trent called into question contemporary practices in church music.

A new polyphonic texture dominated Renaissance music, both sacred and secular. Composers

continued to base their sacred music on pre-existing melodies, and they experimented with

unified settings of the Mass. Renaissance secular music included paired instrumental dances

and a new expressive vocal genre, the madrigal.

Key Points:

1. Modern Sound

During the Renaissance, music gained a modern sound with the introduction of tonality,

dynamics, rhythm and instruments. At the same time, plainchant melodies maintained a clear

link with the past. No other period will demonstrate as much change until the twentieth

century.

2. Perspectiveand Harmony

In a remarkable example of the interdependence of the arts, painters began using perspective

at about the same time as musicians developed harmony. Demonstrate the relationship

between these techniques by comparing a flat painting with a three-dimensional painting, and

then comparing a monophonic composition with a homophonic one.
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3. Ear Training for An Advanced Class

Ear training or aural skills is a process by which musicians learn to identify intervals, chords,

rhythms, and other basic elements of music. Ear training plays an important part in singing,

since one must be able to hear music in one's head and match pitch before it is possible to

sing it reliably. Moreover, reproducing sounds by singing them is a reliable way to verify that

they are heard correctly. One does not need absolute pitch to succeed at ear training; one goal

of ear training is the development of relative pitch.

4. Word Stresses And Music

Renaissance vocal composers worked hard to fit words and music together as naturally as

possible. When we speak, we instinctively emphasize certain syllables by lingering on them

or raising the tone of our voice; composers do the same thing with rhythms and pitches.

Think, for example, about the very different meanings of these three sentences:

 He gave her his red sweater.

 He gave her his red sweater.

 He gave her his red sweater.

By repeating and/or emphasizing certain words, a composer can impose a personal

interpretation on someone elses text.

5. Absolute Pitch

Absolute pitch, or perfect pitch, is "the ability to identify the frequency or musical name of a

specific tone, or, conversely, the ability to reproduce a frequency, frequency level, or musical

pitch without comparing the tone with any objective reference tone, i.e., without using

relative pitch.

There was no standard pitch in early music. Instruments were handmade, and the rarity of

travel made it unnecessary for, say, the organs in two different towns to agree in pitch.

In general, instruments were pitched slightly lower than they are today. For this reason,

singers and instrumentalists sometimes perform early music at a pitch about a half-step lower
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than todays standard A440. Often a vocal composition will feel more comfortable and remain

better in tune in the lower key.

6. The Mass

As long as people continue to celebrate the Mass, composers will set it to music. The Mass, a

form of sacred musical composition, is a choral composition that sets the fixed portions of the

Eucharistic liturgy (principally that of the Roman Catholic Church, the Churches of the

Anglican Communion, and also the Lutheran Church) to music. Most Masses are settings of

the liturgy in Latin, the traditional language of the Roman Catholic Church, but there are a

significant number written in the languages of non-Catholic countries where vernacular

worship has long been the norm. For example, there are many Masses (often called

"Communion Services") written in English for the Church of England.

Example/Case Study:

Josquin Desprez: Kyrie from the Pange Lingua Mass

Josquin means Little Joseph in Flemish. As did many composers, Josquin got his start in

music as a boy chorister; he later became choirmaster at the very church in which he had

sung as a child.

Giovanni Pierluigi da Palestrina: Exsultate Deo

Palestrina was made a member of the Papal choir after dedicating some compositions to the

Pope. There were some mutterings about his poor voice and the fact that he had been

exempted from the entrance examination; a few months later the new Pope dismissed him for

having a wifedespite the fact that he had already been married at the time of his appointment.

After the deaths of his brothers, first wife, and two sons, Palestrina decided to enter the

priesthood, but at the last minute he changed his mind, married a wealthy widow, and went

into the fur business.
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Thomas Morley: Two English Madrigals

The words to these madrigals are, patently, less than great poetry. As Professor Yudkin

explains, they were quite possibly written by Morley himself, meant not to move the listener

but rather to provide the composer with strong dramatic contrasts with which to work.

Not long after these madrigals were composed, a group of Italian intellectuals would bemoan

the subservience of text to music; their ideas would lead to the composition of the first operas

and the beginnings of Baroque music.

Giovanni Gabrieli: Canzona, Duodecimi Toni

Giovanni was the nephew and pupil of Andrea Gabrieli, himself a very successful organist

and composer. The two Gabrielis worked side by side for a time as first and second organists

at St. Marks Cathedral in Venice.

Topic : The Baroque Era: 1600-1750

Topic Objective:

At the end of the lesson the students will be able to:

 Have knowledge regarding art in the Baroque Period

 Comprehend Music and Emotion

 Understand Recitative

 Know about Secco

 Have value about Accompagnato

Definition/Overview:

Baroque music describes an era and a set of styles of European classical music which were in

widespread use between approximately 1600 and 1750.This era is said to begin in music after

the Renaissance and was followed by the Classical music era. The original meaning of

"baroque" is "misshapen pearl", a strikingly fitting characterization of the architecture of this

period; later, the name came to be applied also to its music. Baroque music forms a major

portion of the classical music canon, being widely studied, performed, and listened to. It is

associated with composers such as Claudio Monteverdi, Antonio Vivaldi, George Frideric
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Handel, and Johann Sebastian Bach. The baroque period saw the development of functional

tonality. During the period composers and performers used more elaborate musical

ornamentation; made changes in musical notation, and developed new instrumental playing

techniques. Baroque music expanded the size, range and complexity of instrumental

performance, and also established opera as a musical genre. Many musical terms and

concepts from this era are still in use today.

Two important events neatly frame the Baroque period: the invention in 1600 of opera, and

the death in 1750 of J.S. Bach.

The arts flourished in the climate of political stability provided by absolute monarchs

including Louis XIV of France. Scientists and artists searched for objective ways to describe

the world and human thought. Public concert halls were packed, although composers often

remained employees either of patrons or of the Church.

Early Baroque composers such as Monteverdi and Corelli introduced innovations in form,

vocal writing, and string techniques which were perfected by the three great figures of the

late Baroque: Vivaldi, Bach and Handel. Among the important new musical creations were

recitative, monody, the concerto, the sonata, the da capo aria, the cantata, and the oratorio.

Key Points:

1. Art in the Baroque Period

Baroque paintings and sculptures demonstrate many of the same characteristics as Baroque

music: movement, drama, and busy-ness. Where people in Renaissance paintings often have

serene faces (even martyrs having their entrails chewed by wild beasts), the characters in

Baroque art wear more human expressions. Diagonal lines are prominent, shown by upraised

arms, the direction of a glance, or the disposition of elements within the frame. Like the

music of the period, the art is grand in scope yet leaves no space unadorned. Look too for

strong colors. Baroque art hits you between the eyes; it wants to make you feel something.

Baroque artists include the painters Caravaggio, Rubens, Gainsborough, Rembrandt,

Velasquez, and El Greco; the sculptor Bernini; and the architect Wren.
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2. Music and Emotion

The Baroque period saw the rise of the scientific method, summarized by the philosopher-

scientist Ren Descartes in this way: Provided only that we abstain from receiving anything as

true which is not so, there can be nothing so remote that we cannot reach it, nor so obscure

that we cannot discover it. It is amazing to consider that at one time people actually believed

it was possible to know everything. Now it seems that each every discovery begs another

question. Human emotions were thought by Baroque philosophers to be controlled by vapors

and animal spirits. A sort of emotional Law of Inertia applied to moods (called affections),

keeping them fixed until acted upon by some outside influence.

2.1. Walking Bass

In popular music, a walking bass is a style of bass accompaniment or line, common in

jazz, which creates a feeling of regular quarter note movement, akin to the regular

alteration of feet while walking.

Walking basslines are usually performed on the double bass or the electric bass, but they

can also be performed using the low register of a piano, Hammond organ, or other

instruments. While walking bass lines are most commonly associated with jazz and blues,

they are also used in rock, rockabilly, ska, R&B, gospel, latin, country, and many other

genres.

3. Recitative

Recitative (also known by its Italian name "recitativo") is a style of delivery (much used in

operas, oratorios, and cantatas) in which a singer is allowed to adopt the rhythms of ordinary

speech. The mostly syllabic recitativo secco ("dry", accompanied only by continuo) is at one

end of a spectrum through recitativo accompagnato (using orchestra), the more melismatic

arioso, and finally the full blown aria or ensemble, where the pulse is entirely governed by

the music.

The term recitative (or occasionally liturgical recitative) is also applied to the simpler

formulas of Gregorian chant, such as the tones used for the Epistle and Gospel, preface and

collects.
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3.1. Secco

Secco recitative, popularized in Florence though the proto-opera music dramas of Jacopo

Peri and Giulio Caccini during the late 16th century, formed the substance of Claudio

Monteverdi's operas during the 17th, and continued to be used into the Romantic era by

such composers as Gaetano Donizetti, reappearing in Stravinsky's The Rake's Progress. It

also influenced areas of music outside opera from the outset; the recitatives of Johann

Sebastian Bach, found in his passions and cantatas, are especially notable.

In the early operas and cantatas of the Florentine school, secco recitative was

accompanied by a variety of instruments, mostly plucked strings with perhaps a small

organ to provide sustained tone. Later, in the operas of Vivaldi and Handel, the

accompaniment was standardised as a harpsichord and a bass viol or violoncello. When

the harpsichord went out of use in the early 19th century, many opera-houses did not

replace it with a piano; instead the violoncello was left to carry on alone or with

reinforcement from a double bass. A 1919 recording of Rossini's Barber of Seville, issued

by Italian HMV, gives a unique glimpse of this technique in action, as do cello methods

of the period and some scores of Meyerbeer. There are examples of the revival of the

harpsichord for this purpose as early as the 1890s (e.g. by Hans Richter for a production

of Mozart's Don Giovanni at the London Royal Opera House, the instrument being

supplied by Arnold Dolmetsch), but it was not until the 1950s that the 18th-century

method was consistently observed once more.

3.2. Accompagnato

Accompanied recitative, known as accompagnato or stromentato, employs the orchestra

as an accompanying body. As a result, it is less improvisational and declamatory than

recitativo secco, and more song-like. This form is often employed where the orchestra can

underscore a particularly dramatic text, as in Thus Saith the Lord from Handel's Messiah;

Joseph Haydn and Wolfgang Amadeus Mozart were also fond of it. A more inward

intensification calls for an arioso; the opening of Comfort Ye from the same work is a

famous example, while the ending ("The voice of him that crieth in the wilderness") is

accompagnato.
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Example/Case Study:

Claudio Monteverdi: Excerpts from the Opera Orfeo

Monteverdi published his first compositions (three-part motets) at the age of 15.

His experiments with dissonance were all in the service of the text: Let the word be master of

the melody, not its slave, he exclaimed. His answer to those who criticized his style as

careless: I do not write things by accident.

Henry Purcell:Didos Lament from the opera Dido and Aeneas

Henry Purcell was a boy soprano at the royal court and proved so indispensable that when his

voice broke at 14 he was appointed Assistant Keeper of the Instruments. He soon rose to

become court composer and organist. His tomb in Westminster Abbey reads Here lies Henry

Purcell Esquire, who left life and is gone to that blessed place where only his harmony can be

exceeded.

Antonio Vivaldi

First Movement of La Primavera (Spring), from The Four Seasons

The textbook explains that Vivaldi did not work as a priest because of illness. A less likely

(but more colorful) story has it that he was dismissed from his job for leaving the pulpit

during a service to write down a musical idea. It cannot have helped matters that he carried

on a fifteen-year common-law relationship with a French soprano.

Vivaldi was able to turn out vast quantities of music by borrowing from himself and by

generously employing sequences; detractors are fond of saying that Vivaldi composed only

one concerto and then copied it out hundreds of times.

Point out that the ritornello uses the same melodic material on each appearance, although it

may be longer or shorter, louder or softer, fragmented, or in a minor key. The episodes, on

the other hand, are all different and depict the events of the poem. The result is a loose rondo,

or club-sandwich form, with the ritornello as the bread and each episode as a different filling.
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Johann Sebastian Bach:Prelude And Fugue In E Minor

First Movement From BrandenburgConcerto No. 2

St. Matthew Passion (Excerpt)

J.S. Bach was of the fifth of six generations of musical Bachs; in the region of Germany

where the family lived, the word Bach (German for stream) was used as a generic term

meaning musician. Bach was orphaned at the age of ten and went to live with an older brother

who, it is rumored, may have mistreated him out of envy for his greater talent at the

keyboard.

Unable to acquire a particular collection of compositions that he wanted, Bach spent six

months copying it by moonlight, possibly contributing to his later eye problems. Strangely,

Bach and Handel were treated by the same eye surgeon, and both became totally blind. Bachs

sight miraculously returned ten days before his death.

Not everyone appreciated Bachs masterful and creative organ playing. In Arnstadt, where

Bach held his first position, a council member complained, If Bach continues to play in this

way, the organ will be ruined in two years, or most of the congregation will be deaf.

Comedian Victor Borge put it this way: They badgered him for making the harmonies so

strange that they could hardly tell which hymn they were sleeping through.

Bach was an unusually humble man in an age that prized great formal humility. Here is the

letter which accompanied the Brandenburg Concertos upon their presentation in 1721:

My Lord,

As I had the good fortune a few years ago to be heard by Your Royal Highness, at Your

Highnesss commands,& as I noticed then that Your Highness took some pleasure in the little

talents which Heaven has given me for Music, and as in taking Leave of Your Royal

Highness, Your Highness deigned to honor me with the command to send Your Highness

some pieces of my Composition: I have in accordance with Your Highnesss most gracious

orders taken the liberty of rendering my most humble duty to Your Royal Highness with the

present Concertos, which I have adapted to several instruments; begging Your Highness most

humbly not to judge their imperfection with the rigor of that discriminating and sensitive
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taste, which everyone knows Him to have for musical works, but rather to take into benign

Consideration the profound respect & the most humble obedience which I thus attempt to

show Him. For the rest, My Lord, I humbly beg Your Royal Highness to have the goodness

to continue Your Highnesss gracious favor toward me, and to be assured that nothing is so

close to my heart as the wish that I may be employed on occasions more worthy of Your

Royal Highness and of Your Highnesss serviceI, who with unparalleled zeal am,

My Lord,

Your Royal Highnesss

Most humble and most obedient servant

Jean Sebastien Bach

DouglasR. Hofstadter, a professor of computer science, in 1979 wrote a fascinating book

called Gdel, Escher, Bach: An Eternal Golden Braid, in which he explored the esthetic

similarities among the three men: the mathematician, the artist, and the composer. Although it

quickly becomes mathematically dense, the books dialogues and reproductions of Escher

drawings are interesting and accessible.

The ritornello can itself be divided into three motives, and it recurs more frequently and

subtly than does Vivaldis ritornello. The solo instruments also merge with the ritornello

sections.

One of the meanings of the word concerto is argument. If we were to liken these concertos to

modern-day conversations, the Vivaldi might be a formal political debate where each

participant speaks uncontested for a set time, while the Bach would be more like the Jerry

Springer Show, with interruptions and overlaps. Robert Shaw, Noted American Choral

Conductor, Has Called Bachs St. Matthew Passion The Greatest Single Artistic Product of

the Human Mind Thus Far.

Handel: Giulio Cesare, Act Iii, Scene 4: Halleluyah Chorus From Messiah

Handel had a quick and sharp tongue, and not much patience for the tantrums of opera

singers. Once, when a tenor threatened to stomp Handels harpsichord to bits, Handel offered
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to advertise the event, claiming that people would rather pay to see him stomp a harpsichord

than sing.

One contemporary described Handels expression as somewhat heavy and sour; but when he

did smile, it was ... the sun, bursting out of a black cloud. A stroke in 1737 paralyzed one of

Handels hands, but he recovered. Even after unsuccessful cataract surgery left him

completely blind, he continued to accompany his own oratorios on the organ.

After one Messiah performance Handel is quoted as replying to a flatterer, My Lord, I should

be sorry if I only entertained them; I wished to make them better. On writing the Halleluyah

Chorus: Whether I was in my body or out of my body as I wrote it, I know not. God knows.

Because of its popularity, Handels Messiah attracted larger and larger performing forces,

peaking at 3500 singers and an orchestra of 500. English conductor Sir Thomas Beecham

claimed that if Handel were to witness such numbers, he would at once cut them down to a

quarter of their bloated dimensions or rewrite the orchestral portions of his scores for the

largest combination of instruments he could lay his hands upon.

Messiah is now as much a Christmas tradition as Tchaikovskys ballet The Nutcracker, and so

classical musicians tend to take Messiah for granted because they have heard it so often. Sir

Thomas Beecham averred, Ive never been moved by Messiah in my life. This would not have

surprised the commentator who claimed, Handel is so great and so simple that no one but a

professional musician is unable to understand him.

In Section 3 of this course you will cover these topics:
The Classic Era: 1750-1800

Beethoven
Topic : The Classic Era: 1750-1800

Topic Objective:

At the end of the lesson the students will be able to:

 Understand Art in the Classic Period

 Learn about Giovanni Pergolesi:La Serva Padrona (Duet From Act I)

 Comprehend String Quartet

 Know regarding Tonality and Mood
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 Have knowledge about Form

 Define Sonata Form

 Discuss The Sonata Cycle

Definition/Overview:

As are most new styles, the Classic period (1750-1800) was a reaction against qualities of the

preceding period felt to be outdated. In society and in the arts there was a desire for

accessibility and simplicity arising in part from the sweeping political changes of the

American and French Revolutions.

The growing middle class attended public concerts, necessitating larger orchestras to fill the

new concert halls. The louder piano replaced the harpsichord as the amateur instrument of

choice.

Vienna was Europes musical center, and home to the two greatest Classic composers, Haydn

and Mozart. Both men began their careers as employees and ended them as freelance

musicians, typifying the changing role of the artist in society.

Several Baroque genres continued to be popular, most importantly the concerto, opera and

sonata, but their Classic counterparts were more structured, varied and entertaining. The

newly-invented symphony and string quartet followed standardized forms in their four

movements.

Key Points:

1. Art in the Classic Period

The visual arts did not go through as clear-cut a Classic period as did music, but there was a

reaction against the extravagance (some said tastelessness) of the Baroque. Portraits and

morality paintings became popular; these aimed to present their subject matter not as they

really were but as one wished them to be. Space was used more simply, inspired by the

mathematical proportions of recently discovered Greek and Roman ruins. Columns and

draped fabrics lent an ancient air to contemporary subjects.
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Classic Artists Include The Painters Hogarth, Reynolds, Constable And David; And Houdin,

Who Made Portrait Busts. Other Painters Of The Time (Goya, Turner And Blake, For

Example) Were Already Moving Toward The Romantic Style.

The music of the Classic period was the first to have longevity. Mozarts father Leopold

expressed his surprise that Don Giovanni was still being performed ten years after its

composition. Earlier musiceven Haydnswas typically performed only once or twice and then

set aside.

2. Giovanni Pergolesi:La Serva Padrona (Duet From Act I)

Pergolesi, a violinist, died of consumption (tuberculosis) at the young age of 26 and, like

Mozart, was buried in a common grave. La Serva Padrona was originally performed as a

comic intermezzo between the acts of a more serious opera.

The foreign language may immediately alienate large numbers of students.

3. String Quartet

A string quartet is a musical ensemble of four string instruments usually two violins, a viola

and cello or a piece written to be performed by such a group. The string quartet is one of the

most prominent chamber ensembles in classical music. The string quartet is widely seen as

one of the most important forms in chamber music, with most major composers, from the late

18th century onwards, writing string quartets.

A composition for four players of stringed instruments may be in any form, but traditionally

string quartets usually have four movements with a large-scale structure similar to that of a

symphony. The outer movements were typically fast, the inner movements in classical quartet

consisting of a slow movement and a dance movement of some sort (e.g., minuet, scherzo,

furiant), in either order. Despite some notable examples to the contrary, the twentieth century

saw this structure being increasingly abandoned by composers, although substantial

modifications to the typical structure were already achieved in Beethoven's later quartets.

Many other chamber groups can be seen as modifications of the string quartet, such as the

piano quintet, which is a string quartet with an added piano; the string quintet, which is a

string quartet with an extra viola, cello or double bass; the string trio, which contains one
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violin, a viola, and a cello; and the piano quartet, a string quartet with one of the violins

replaced by a piano.

The quartet includes one of each stringed instrument a double bass is too heavy and awkward

to keep up an equal conversation with the other instruments, and that an extra violin suits the

style better. If a fifth instrument is to be added to form a string quintet, it will be a second

viola.

3.1. String quartet form

The main form for the string quartet was set out by Haydn:

o 1st movement: Sonata Form, Allegro, in the tonic key;

o 2nd movement: Slow, in the subdominant key;

o 3rd movement: Minuet and Trio, in the tonic key;

o 4th movement: Sonata-Rondo form, in the tonic key.

In the 19th century and onwards, this structure, tonal and otherwise, was increasingly

abandoned.

4. Tonality and Mood

Many musicians associate musical keys with colors, moods, or even people they know.

Nowadays instruments are so precisely tuned that hardly any difference remains among keys,

but in the Classic period certain notes just came out better than others.

On keyboard instruments, for example, the white notes were well tuned to one another but the

black notes sounded less pure, so that a piece in four sharps would sound edgier than a piece

with no sharps or flats. Wind and brass instruments were constructed to play best in certain

keys, and the farther afield they wandered, the more out-of-tune they got. A composers

choice of key often tells you, before you hear a note of the music, what mood and instruments

to expect.
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5. Form

Form can be a deadly dull thing to teach. But forms came about, and remained popular,

because they were psychologically satisfying to the listener. Successful forms provide a

balance between the familiar and the new. If asked the right questions, students can

practically invent these forms themselves, and will remember them clearly.

5.1. Ternary

Ternary form has three sections (ter = tri, as in tricycle or triplets).

Ternary form is a structuring mechanism of a piece of music. Along with several

other musical forms, ternary form can also be applied to dance choreography.

Ternary form is a three-part structure, often notated A-B-A. The first and third parts

(A) are musically identical, or very nearly so, while the second part (B) contrasts

sharply with it. The B section is often known as a trio.

At least in pieces written before the 19th century, the first section of a piece in ternary

form does not usually change key, but ends in the same key as it began. However, an

example where this is not the case is in Mozart's Piano Concerto No.21 (K.467) 2nd

Movement. In this second movement, the A section is in a different key to the third

section. The middle section will generally be in a different key, often the dominant of

the first section (a perfect fifth above). It usually also has a contrasting character; in a

march, for example, the highly rhythmic and strident character of the march itself is

usually contrasted with a more lyrical and flowing trio. Often the trio is in a 3/4 time

signature as opposed to the 4/4 of the primary march theme.

Commonly, the third section will feature more ornamentation than the first section

(e.g. da capo arias). In these cases the last section is sometimes labeled A ("A prime")

to indicate that it is slightly different than the first A section.

As well as marches, ternary form is often found in baroque opera arias (the da capo

aria) and in many dance forms, such as polkas. It is also the form used in the minuet

(or scherzo) and trio, which in the classical music era was usually the third movement

of symphonies, string quartets, sonatas and similar works.
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A distinction is sometimes made between compound ternary formin which each large

part of the form is itself divided in a way to suggest ternary or binary form (giving, for

example, an overall scheme of A-B-A-C-D-C-A-B-A)and simple ternary form, in

which each large part of the form has no particular structure itself. Da capo arias are

usually in simple ternary form; minuets (or scherzos) and trios are normally

compound. Another name for the latter is "composite ternary form."

5.2. Minuet and Trio

A minuet, sometimes spelled menuet, is a social danceof Frenchorigin for two persons,

usually in 3/4 time. The word was adapted, under the influence of the Italianminuetto,

from the French menuet, meaning small, pretty, delicate, a diminutive of menu, from the

Latin minutus; menuetto is a word that occurs only on musical scores. The word refers

probably to the short steps, pas menus, taken in the dance. At the period when it was most

fashionable it was slow, ceremonious, and graceful.

The name is also given to a musical composition written in the same time and rhythm, but

when not accompanying an actual dance the pace was quicker. Stylistically refined

minuets, apart from the social dance context, were introduced to opera at first by Jean-

Baptiste Lully, and in the late 17th century the minuet was adopted into the suite, such as

some of the suites of Johann Sebastian Bach and George Frideric Hndel. As the other

dances that made up a Baroque suite dropped out of use, the minuet retained its

popularity. Among Italian composers, the minuet was often considerably quicker and

livelier, and was sometimes written in 3/8 or 6/8 time. A minuet was often used as the

final movement in an Italian overture. Initially, before its adoption in contexts other than

social dance, the minuet was usually in binary form, with two sections of usually

eightbarseach, but the second section eventually expanded, resulting in a kind of ternary

form. On a larger scale, two such minuets were often combined, so that the first minuet

was followed by a second one, and finally by a repetition of the first. The second (or

middle) minuet usually provided some form of contrast, by means of different key and

orchestration. Around Lully's time, it became a common practice to score this section for

a trio(such as two oboesand a bassoon, as is common in Lully). As a result, this middle

section came to be called trio, even when no trace of such an orchestration remains.
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The minuet and trio eventually became the standard third movement in the four-

movement classical symphony,Johann Stamitz being the first to employ it thus with

regularity. A livelier form of the minuet later developed into the scherzo(which was

generally also coupled with a trio). This term came into existence approximately from

Beethoven onwards, but the form itself can be traced back to Haydn. An example of

the true form of the minuet is to be found in Don Giovanni.

The minuet also remained in some countries as elements in folk dance, such as in

Finlandand parts of Sweden. The minuet is also a stately court dance of the 17th and

18th centuries.

5.1. Rondo

Rondo, and its French equivalent rondeau, is a word that has been used in music in a

number of ways, most often in reference to a musical form, but also in reference to a

character-type that is distinct from the form. Although now called rondo form, the

form started off in the Baroque period as the ritornello form, coming from the Latin

word ritornare meaning "to return", indicating the return to the original theme or motif

("A"). The typical Baroque rondo pattern is ABACADA. Although consisting of a

few differences, some people use the two terms interchangeably.

In rondo form, a principal theme (sometimes called the "refrain") alternates with one

or more contrasting themes, generally called "episodes," but also occasionally referred

to as "digressions," or "couplets". Possible patterns in the Classical Period include:

ABA, ABACA, or ABACAB'A. The number of themes can vary from piece to piece,

and the recurring element is sometimes embellished or shortened in order to provide

for variation.

The form began to be commonly used from the classical music era, though it can be

found in earlier works. In the classical and romantic periods it was often used for the

last movement of a sonata, symphony, concerto or piece of chamber music.

Rondo was often used by baroque composers to write Ritornello rondos. They were

used in the fast movements of baroque concertos and contrast the whole orchestra

(who play the main theme) against soloists (who play the episodes.) But Ritornello

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

25
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



does differ slightly from other Rondos in that the theme is often different when it

recurs but is always distinguishable as the same theme.

A common expansion of rondo form is to combine it with sonata form, to create the

sonata rondo form. Here, the second theme acts in a similar way to the second theme

group in sonata form by appearing first in a key other than the tonic and later being

repeated in the tonic key. Unlike sonata form, thematic development does not need to

occur except possibly in the coda.

Rondo as a character-type (as distinct from the form) refers to music that is fast and

vivaciousnormally allegro. Many classical rondos feature music of a popular or folk

character. Music that has been designated as "rondo" normally subscribes to both the

form and character. On the other hand, there are many examples of slow and

reflective works that are rondo in form but not in character. Composers such as

George Gershwin normally do not identify such works as "rondo".

5.2. Palindromes

A palindrome is a word, phrase, number or other sequence of units that can be read

the same way in either direction (the adjustment of punctuation and spaces between

words is generally permitted). Composing literature in palindromes is an example of

constrained writing. The word "palindrome" was coined from Greek roots palin

(back") and dromos ("way, direction") by English writer Ben Jonson in the 1600s.

The actual Greek phrase to describe the phenomenon is karkinik epigraf (crab

inscription), or simply karkinioi (crabs), alluding to the backward movement of crabs,

like an inscription which can be read backwards.

Many rondo movements are musical palindromesthat is, their

forms are the same forwards as backwards. For example:

A

ABA

ABABA
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ABACABA

ABCADACBA

There are also verbal palindromes (although these are much harder to construct):

Bob

Madam, Im Adam

Man, Oprahs sharp on A.M.

A man, a plan, a canal, Panama!

(Yawn.) Madonna fan? No damn way!

Dennis, Nell, Edna, Leon, Nedra, Anita, Rolf, Nora, Alice, Carol, Leo, Jane, Reed, Dena,

Dale, Basil, Rae, Penny, Lana, Dave, Denny, Lena, Ida, Bernadette, Ben, Ray, Lila, Nina,

Jo, Ira, Mara, Sara, Mario, Jan, Ina, Lily, Arne, Bette, Dan, Reba, Diane, Lynn, Ed, Eva,

Dana, Lynne, Pearl, Isabel, Ada, Ned, Dee, Rena, Joel, Lora, Cecil, Aaron, Flora, Tina,

Arden, Noel and Ellen sinned.

6. Sonata Form

Sonata form is a musical form that has been used widely since the early Classical period. It

has typically been used in the first movement of multimovement pieces, and is therefore more

specifically referred to as sonata-allegro form or first-movement form. Study of the sonata

form in music theory rests on a standard definition, and a series of hypotheses about the

underlying reasons for the durability and variety of the form.

The standard definition focuses on the thematic and harmonic organization of tonal materials,

which are presented in an exposition, elaborated and contrasted in a development and then

resolved harmonically and thematically in a recapitulation. Additionally the standard

definition recognizes that an introduction and a coda may be present. Each of the sections is

often further divided or characterized by the particular means by which it accomplishes its

function in the form.
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The sonata form, since its establishment, became the most common form in the first

movement of works entitled "sonata", as well as other long works of classical music,

including symphonies, string quartets and Tone Poems. Accordingly there is a large body of

theory on what unifies and distinguishes practice in the sonata form, both within eras, and

between eras. Even works which do not adhere to the standard description of a sonata form,

often present analogous structures, or are meant to be elaborations or expansions on the

standard description. Sonata form perplexes most music appreciation. They not only mix up

its sections, but confuse the sections with the movements of a symphony. Its just not a

concept that comes easily. Classic composers didnt think in academic terms anyhow; they

just wrote according to convention. It wasnt until the 1840s that theorists began talking about

sonata form.Sonata form may be the most perfectly satisfying musical structure ever

invented.

7. The Sonata Cycle

Sonata cycle has two uses in western classical music.

 In reference to performance or recording, it almost always means the complete traversal of a

set of works by a single composer. For example a "Beethoven sonata cycle" would refer to a

performer playing all of Beethoven's piano sonatas.

 In music theory it can refer to the layout of a multi-movement work where the movements are

recognizably in the forms of classical music tradition, headed by a sonata form movement,

also called sonata-allegro movement, in preference to other terms that are used for the same

concept. In this sense, it is a subdivision of the broader term cyclic form.

The Following Quotation:

The sonata was said by a German critic to be intended by the earliest writers to show in the

first movement what they could do, in the second what they could feel, and in the last how

glad they were to have finished.

Philip Goepp, 1897
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Example/Case Study:

Franz Joseph Haydn

Minuet And Trio From Symphony No. 45

Fourth Movement From String Quartet, Op. 33, No. 2

When Haydns voice changed, he was replaced in the choir of St. Stephens by his brother

Michael, who also grew up to become a composer.

During Haydns ten years of freelancing in Vienna, his typical Sunday schedule called for him

to play the violin at 8:00, the organ at 10:00, and to sing tenor at 11:00all at different

churches! Haydn, however, modestly described himself as no conjurer on any instrument.

Eisenstadt, where Haydn spent most of his time under the Esterhzy family, is only 30 miles

from Vienna, but in the Classic period that was far enough for Haydn to feel, in his words,

cut off from the world. In the summer months Prince Nikolaus moved the household even

further from the city, to a summer palace in what is now Hungary, and the musicians were

separated from their families for weeks or months. Haydns Symphony No. 45 was a hint to

the Prince that it was time to return to Eisenstadt; during the last movement the musicians left

the room one by one, blowing out their candles as they did so.

The second movement of the symphony has a gentle, soothing opening, which is repeated

even more softlythen WHAM! an enormous chord comes out of nowhere. That will make the

ladies scream, Haydn is reported to have chuckled.

It has been said that if a minuet movement fits the words Are you the OReilly who owns this

hotel? then it must be by Haydn. So much music was demanded of him that he claimed to

have composed a 1762 horn concerto in my sleep.

Haydn was so famous when he died that scientists wanted to study his brain. He was buried

in Eisenstadt without his head, and it was only in the 1950s that his family was able to reunite

his remains.
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Scientific Experiment

Some research in the 1990s suggested that listening to classical music, specifically Mozarts,

could temporarily raise a persons IQ by as much as ten points (although later researchers

have not been able to reproduce these results).

Wolfgang Amadeus Mozart

Second Movement From Piano Concerto No. 21

First Movement From Symphony No. 40

In Mozart: The Golden Years, H.C. Robbins Landon describes how Mozarts father and a

friend of his came upon five-year-old Wolfgangs first attempts at composition:

Leopold wanted to see it. But its not finished, said Wolfgang. Lets look, said Papa. That must

be quite something. After being amused by the ink spots and smudges, Leopold began to

examine the actual content of the music, and for a long time he remained, stiff as a ramrod,

looking at the paper, and finally tears of joy and amazement came to his eyes. Look at this,

Herr Schachtner, he said, how carefully and correctly everything is written down, only it cant

be used because its so difficult that no one will be able to play it. Thats why its a concerto,

Wolfgang broke in, you have to practice till you master it.

Here is the mature Mozart, in a letter, on the subject of composing:

When I am, as it were, completely by myself, entirely alone, and of good cheersay, travelling

in a carriage, or walking after a good meal, or during the night when I cannot sleep; it is on

such occasions that my ideas flow best and most abundantly ... When I proceed to write down

my ideas, I take out of the bag of my memory ... what has been previously collected into it in

the way I have mentioned. For this reason, the committing to paper is done quickly enough,

for everything is, as I said before, already finished; and it rarely differs on paper from what it

was in my imagination.

Most of us lead lives that are far too hectic; perhaps this prevents us from fully expressing

our creativity.
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Wolfgangs natural ability must have been phenomenal. At a concert in Mantua, at the age of

14, he was required to perform the following: a harpsichord concerto at first sight; a keyboard

sonata at sight, then transposed and with variations; an aria composed instantly on a text he

had not seen before, accompanying himself; an improvisation at the harpsichord on a theme

provided by one of the violinists; a strict fugue on a selected theme; and the improvised violin

part in a trio. On the program were also two symphonies Mozart had composed.

In a 1778 letter to his father, Mozart wrote, I like an aria to fit a singer as perfectly as a well-

tailored suit of clothes. To judge by the music that he composed for his wife Constanze, she

must have been quite an accomplished vocalist.

Constanze has received short shrift from most historians, but it is evident from his letters that

Mozart loved her very much (and enthusiastically) and that theirs was a strong marriage:

To his father, December 15, 1781

[M]y good, dear, Constanze ... is the best-hearted, the cleverest, in a word, the best, of them

all! ... She is not ugly, but no one could call her a beauty. Her whole beauty consists in two

little black eyes and a graceful figure. She has no wit, but wholesome common sense enough

to fulfill her duties as wife and mother. ... She dresses her own hair every dayunderstands

housekeeping, has the kindest heart in the world, andI love her and she me with all our

hearts! Tell me whether I could wish myself a better wife?

To Constanze, April 13, 1789

Dearest little wife, if only I had a letter from you! If I were to tell you all the things I do with

your dear portrait you would often laugh, I think! For instance, when I take it out of its case, I

say, Good morrow, Stanzerl! Good day, little rogue!pussy-wussy! saucy one!good-for-

nothing!dainty morsel! And when I put it back I slip it in little by little saying all the time,

Nunununu! with just the particular emphasis this very meaning-ful word demands, and then,

just at the last, quickly, Good night, little petsleep sound! Well, I suppose that what I have

written is folly (to the world, at least) but to us, loving each other as devotedly as we do, it is

not folly. To-day is the sixth since I left you, and, by God, it seems a year!

To Constanze, June 6, 1791
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Hold your hands up in the air2999 1/2 little kisses are flying from me to you and waiting to

be snapped up. Now let me whisper in your ear now you in mine now we open and shut our

mouths more and more ... Well, you can think what you like. That is the joke!

To Constanze, July 7, 1791

My one wish is that my affairs were settled, so that I could be with you again. You would

never believe how long the time seems to me since I left you! I cannot describe my feelings

to youthere is a kind of emptiness which hurts me sharplya kind of longing, never ceasing,

because never satisfied, but persisting, nay, increasing, from day to day.

Mozart completed the score of his Piano Concerto No. 21 on March 9, 1785, and it received

its first performance the next day with the composer at the piano.

This was by no means the only one of Mozarts concertos to be completed at the last minute.

Because he himself was performing as soloist, he never bothered to write out the piano part.

When asked where his music was, he would merely tap his head.

Topic : Beethoven

Topic Objective:

At the end of the lesson the students will be able to:

 Understand The Heiligenstadt Testament

 Learn about Performance Directions

 Comprehend Equality

 Describe Beethovens Personality

 Have knowledge regarding Six Easy Variations on a Swiss Tune

 Know about Symphony No. 5

 Discuss Piano Sonata
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Definition/Overview:

Ludwig van Beethoven (1770-1827) brought about such sweeping changes in musical style

that he merits a topic of his own. Deafness cut short his activities as a pianist and conductor,

and even caused him briefly to consider suicide, but he chose to live so that he could express

himself as a composer.

Beethovens music is full of sudden contrasts, powerful crescendos, and rhythmic and

harmonic surprises. His treatment of form was particularly innovative, and he added new

timbres to the symphony, notably the human voice. He transformed Classic genres, and

invested instrumental music with programmatic meaning.

Three style periods are evident in Beethovens output: an early period of Classic piano and

chamber music; a heroic period which includes his most extroverted and well-known

symphonies and concertos; and a late period marked by fewer but more individual and

emotional works written while he was completely deaf.

Key Points:

1. The Heiligenstadt Testament

The Heiligenstadt Testament is a letter written by Ludwig van Beethoven to his brothers Carl

and Johann at Heiligenstadt (today part of Vienna) on 6 October 1802. It reflects his despair

over his increasing deafness and his desire to overcome his physical and emotional ailments

in order to complete his artistic destiny. Beethoven kept the document hidden among his

private papers for the rest of his life, and probably never showed it to anyone. It was

discovered in March 1827, after Beethoven's death, by Anton Schindler and Stephan von

Breuning, who had it published the following October.

A curiosity of the document is that, while Carl's name appears in the appropriate places,

blank spaces are left where Johann's name should appear (as in the upper right corner of the

accompanying image). There have been numerous proposed explanations for this, ranging

from Beethoven's uncertainty as to whether Johann's full name (Nikolaus Johann) should be

used on this quasi-legal document, to his mixed feelings of attachment to his brothers, to

transference of his lifelong hatred of the boys' alcoholic, abusive father (ten years dead in

1802), also named Johann.
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2. Performance Directions

Beethoven was one of the first composers to sense that he was writing for posterity. He began

to include on his scores more directions to the performer than had been usualtempos,

dynamics, articulations and so on.

His tempo indications are interesting for two reasons. First, he was one of the first composers

to use the newly-invented Maelzel metronome (although, since some of his markings seem

impractical, performers question whether his metronome was always working properly).

Second, he often gave emotional descriptions along with the tempofor example, where most

Classic composers would have written something like Allegro and Andante, the two

movements of Beethovens Piano Sonata, Op. 90 are marked With liveliness and throughout

with sensitivity and expression and Not too quickly and carried through in a very singing

style.

3. Equality

One of Beethovens deepest-held convictions was that all people were fundamentally equal.

He had a notorious lack of respect for authority, illustrated by an incident involving the poet

Goethe, who was at that point at least as famous as Beethoven. The two men were out

walking when they met a member of the aristocracy on a path. As was expected, Goethe

stepped aside to make way for the higher-born, but Beethoven refused to do so, exclaiming,

Prince! What you are, you are through an accident of birth. What I am, I am through my own

efforts. There have been many princes and there will be many more. But there is only one

Beethoven!

4. Beethovens Personality

Beethoven was a difficult man to deal with. In the Heiligenstadt Testament he blamed this on

his deafness, claiming that he was by nature a sociable and great-hearted person. Whatever

the reason, he had a terrible temper and was so careless about his personal hygiene that he

was once mistaken for a street person and thrown in jail. He could not keep servants for long,

and was forced to move frequently. (A tourist could spend a whole day in Vienna visiting

Beethovens many residences.) His favorite meal was macaroni and cheese, which he would
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eat cold for days. It was apparently not unusual for a full chamberpot to reside underneath his

piano.

He was very clumsy, too, frequently breaking dishes and bumping into things. According to

Victor Borge, at an 1808 performance of one of his piano concertos Beethoven knocked over

the candles during his first solo passage. He then asked two choirboys to come and hold the

candles, and at his next entrance he accidentally struck one of the choirboys. This made him

so angry that in the next passage he broke several piano strings.

5. Six Easy Variations on a Swiss Tune

Like most of his colleagues, Beethoven taught many piano lessons during his lifetime,

primarily to the wealthy and the titled. Some of his pupils inspired more than teacherly

feelings; the student to whom he dedicated the Moonlight Sonata may even have been the

mysterious Immortal Beloved.

Beethoven composed a fair amount of relatively easy music for student pianists, including

variations, short dances, sonatinas, and the famous Fr Elise.

6. Symphony No. 5

Beethovens Fifth Symphony was first performed on December 22, 1808, at a now-legendary

concert that also included the Sixth Symphony; the Fourth Piano Concerto (with the

composer at the piano); the Fantasy in C minor for piano, chorus and orchestra; three

movements from the Mass in C Major; and an aria.

The first movement of the Fifth Symphony has been called one savage onslaught of rhythm.

To people who lived through the Second World War, Beethovens Fifth will forever be

associated with Allied wartime radio broadcasts, which began with the first four notes of the

symphony. Not only is it a stirring passage, but in Morse code, short-short-short-LONG

represents the letter V, for victory.

Peter Schickele does a remarkably illuminatingand entertainingplay-by-play of the first

movement of Beethovens Fifth Symphony on the CD PDQ Bach On the Air; the track is

called New Horizons in Music Appreciation.
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7. Piano Sonata

A piano sonata is a sonata written for unaccompanied piano. Piano sonatas are usually written

in three or four movements, although occasionally there are just one or two movements. The

first movement is usually composed in sonata form.

Although various composers in the 17th century had written Piano pieces which they entitled

"Sonata", it was only in the classical era, when the piano displaced the earlier harpsichord

and sonata form rose to prominence as a principle of musical composition, that the term

"piano sonata" acquired a definite meaning and a characteristic form.

Example/Case Study:

In Section 4 of this course you will cover these topics:
The Nineteenth Century

The Twentieth Century I: The Classical Scene

Topic : The Nineteenth Century

Topic Objective:

At the end of the lesson the students will be able to:

 Understand Classic and Romantic

 Learn about nature in the Romantic period

 Comprehend Rubato

 Value Program Music

 Know about Growth in Orchestra

 Discuss women in music

 Define Exoticism

 Have knowledge about Paganini

Definition/Overview:

As well as enlarging Classic forms in the wake of Beethoven, Romantic composers turned

their attention to program music and the art song.
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The lives of the Romantics were often colorful and turbulent, as they expressed their

individuality in everything they did. Many composers were also writers, nationalists, or

revolutionaries. The nineteenth century was a period of industrialization and great social

upheaval following the French and American Revolutions of the late 1700s. In a reaction

against the restraint and order of the Enlightenment, the arts became more personal,

emotional, and unpredictable. Music became more democratic; public concerts, amateur

music making, and music criticism flourished.

The Romantics were influenced by the Middle Ages, the macabre, the exotic, Shakespeare,

and nature. Romantic music tends toward extremes of volume, tempo, and chromaticism,

among other elements.

Key Points:

1. Classic and Romantic

In music history, the style periods have tended to see-saw between these two poles:

MIDDLE AGES romantic

RENAISSANCE classical

BAROQUE romantic

CLASSIC classical

ROMANTIC romantic

20th CENTURY classical

2. Nature in the Romantic Period

During the Romantic period, artists became interested for the first time in painting nature for

its own sake, as landscape rather than merely as a backdrop for human activities. As nature

was encroached upon by civilization, it became less forbidding and more revered. Composers

such as Mahler and Brahms would retreat to the country when they were ready to write a

symphony, to gain inspiration on long walks in the mountains. Romanticism is a complex

artistic, literary, and intellectual movement that originated in the second half of the 18th

century in Western Europe, and gained strength during the Industrial Revolution. It was

partly a revolt against aristocratic social and political norms of the Age of Enlightenment and
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a reaction against the scientific rationalization of nature, and was embodied most strongly in

the visual arts, music, and literature.

The movement stressed strong emotion as a source of aesthetic experience, placing new

emphasis on such emotions as trepidation, horror and aweespecially that which is

experienced in confronting the sublimity of untamed nature and its picturesque qualities, both

new aesthetic categories. It elevated folk art and custom to something noble, and argued for a

"natural" epistemology of human activities as conditioned by nature in the form of language,

custom and usage.

3. Rubato

Chopin on rubato: The left hand is the conductor, it must not waver or lose ground; do with

the right hand what you will and can. Supposing that a piece lasts a given number of minutes,

it may take just so long to perform the whole, but in the details deviations may occur.

4. Program Music

Programme music is a form of art music intended to evoke extra-musical ideas, images in the

mind of the listener by musically representing a scene, image or mood. By contrast, absolute

music stands for itself and is intended to be appreciated without any particular reference to

the outside world. The term is almost exclusively applied to works in the European classical

music tradition, particularly those from the Romantic music period of the 19th century,

during which the concept was popular, but pieces which fit the description have long been a

part of music. The term is usually reserved for purely instrumental works (pieces without

singers and lyrics), and not used, for example for Opera or Lieder.

5. Growth of the Orchestra

Play, in chronological order, pieces written for differently-sized orchestras (e.g., La

Primavera from Vivaldis The Four Seasons, the third movement from Haydns Symphony No.

47, the opening of Beethovens Fifth, and a loud bit from Stravinskys Le Sacre du Printemps).

Where the instrumental families tended early on to operate as groupsall the winds together,

then all the strings, and so onthey begin in the Romantic period to be mixed and matched for

their peculiar sonorities. In the last 20 years, growth has been apparent through the innovative
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programming, childrens concerts, community concerts throughout Southern Arizona,

expansion of repertoire and ever-increasing artistic achievement.

6. Women in Music

During the Romantic period, it was still considered inappropriate for a woman to be a

professional musician. Abraham Mendelssohn, father of Felix and Fanny, told his daughter

that music can and must only be an ornament, never the root of your being and doing. Robert

Schumann recognized his wifes gift for composition, but took for granted that she would not

indulge it: To have children, and a husband who is always living in the realm of imagination,

does not go together with composing.

Women in the Classic period did not study difficult academic subjects; rather, in order to be

considered marriageable, a woman was expected to become reasonably proficient at one or

more of the arts. This meant that there were very, very many amateur female musicians,

particularly singers and pianists, in need of lessons and simple, engaging pieces to learn. An

evening at home would almost always have included performances by the young women

present.

7. Exoticism

As a result of exploration, colonization and trade, nineteenth-century Europe received an

influx of goods and a flood of information from exotic places in the New World, the Orient,

and Africa. Authors, composers, and artists became fascinated by these newly-discovered

cultures and attempted to imitate them through artin what can now sometimes seem a

superficial and patronizing way.

8. Paganini

Paganini, the virtuoso violinist who inspired Liszt, Schumann, Berlioz, and so many others,

was in many ways the first big musical public relations success. He deliberately encouraged

rumors that he had sold his soul to the devil: he dressed in black, maintained an emaciated

thinness, and arrived at concerts in a black chariot drawn by black horses, escorted by black

wolves. Eventually, however, things went too far, and he felt it necessary to publish a

testimonial by his own mother denying any otherworldly connections.
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Example/Case Study:

Franz Schubert

Song, Die Forelle (The Trout)

Fourth Movement From The Trout Quintet

Schubert claimed,

I have come into the world for no other purpose than to compose.

The earliest of Schuberts songs still in existence was written when the composer was only 14.

At 17, he composed 144 songs, including Erlknig, 8 of them in one day. The next year he

composed 179 works, including two symphonies, a Mass, and an opera. Die Forelle was

written at 20 (perhaps the age of many of your students).

Robert Schumann: Schubert will always remain the favorite of youth. He gives what youth

desiresan overflowing heart, daring thought, and swift deeds.

Schubert wanted his songs played in strict time. He himself put no expression marks on them,

explaining that his intention was to express the poets emotions, not his own. The venerable

poet Goethe, many of whose poems were used by Schubert, tended to prefer simpler strophic

settings by other composers.

Hector Berlioz

Fantastical Symphony, First Movement

Hector Berlioz was admired by very few of his fellow composers. Bizets assessment: Berlioz

had genius but no talent at all. Mendelssohn admitted, Berlioz makes me sad, because he is

really a cultured, agreeable man and yet composes so very badly. The opera composer

Rossini said of the Fantastical Symphony, What a good thing it isnt music.

Berlioz was forever experiencing sudden, violent passions. Here he describes seeing the

actress Harriet Smithson as Ophelia in Hamlet: It was long before I recovered. A feeling of

intense, overpowering sadness overwhelmed me and I fell into a nervous condition. There
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and then, he vowed that he would marry her. Four days later, after seeing her as Juliet: It was

too much. By the third Acthardly able to breatheas though an iron hand gripped me by the

heartI knew that I was lost.

Having won the Prix de Rome on his fourth attempt, Berlioz spent the ensuing three years in

Italy. On his return in 1830, he happened by a remarkable coincidence to rent an apartment

that Harriet had just vacated. Convinced of Fates hand in the matter, he begged a friend to

persuade Harriet to attend a performance of the Fantastical Symphony. As he had hoped, she

recognized herself in the story; they met the following day and were married within ten

months. The marriage was a complete disaster.

Felix Mendelssohn

Violin Concerto, First Movement

Mendelssohn was perhaps second only to Mozart in the natural genius of his musical mind.

By the age of 13, he had composed symphonies, concertos, sonatas, and vocal works. Upon

learning that Mozart had copied out Handels Hallelujah Chorus after only one hearing,

Mendelssohn duplicated the feat. Mendelssohn was also exceptionally talented at pastel

drawing.

Despite living in the Romantic period, Mendelssohn was a most emotionally restrained man.

On the occasion of his marriage, he wrote: I wish to be calm and collected and go through

this affair with the coolness I have always managed to preserve hitherto, when taking an

important step in life. (It turned out to be a happy marriage, producing five children.) Ask

students to compare this with Berliozs emotional outbursts above. What sort of music would

they expect these two very different men to write? Would they expect them to admire each

others work?

Because of his Jewish heritage, Mendelssohns music was forbidden during the Nazi reign in

Germany, and during that time his name was removed from music books and encyclopedias.

Mendelssohn first met the violinist Ferdinand David when they were in their mid-teens, each

on a concert tour. Ten years later Mendelssohn hired David as his concertmaster, and the two

struck up a close artistic friendship. Davids initial reaction to the concerto was warm: There

has been only one truly great violin concerto [meaning Beethovens], and now there will be
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two. David was extensively involved in the completion of the work, offering technical advice

and probably contributing significantly to the cadenzas.

Fanny Mendelssohn Hensel

Lied, From Songs Without Words

Fanny was discouraged by her father, brother, and husband from publishing music under her

own name; however, several of her songs and piano pieces crept into collections by Felix.

Often it was Fannys works that were singled out by critics for praise.

On one of his trips to England, Felix was asked to accompany Queen Victoriaas she sang her

favorite song from one of his books. Then, wrote Felix, I was obliged to confess that Fanny

had written the song (which I found very hard, but pride must have a fall).

Fryderyk Chopin

Prelude In E Minor

Waltz In D-Flat Major (Minute Waltz)

Berlioz said of Chopin, He was dying all his life. Chopin weighed not much more than a

hundred pounds and, because he lacked the physical strength to perform in large concert

halls, his gifts as a pianist have often been underrated. However, he was in his day considered

a superb technician, second only to Liszt. His effortless fingering and many shadings of

pianissimo were much admired. When he reached a forte, it was startlingly effective. A

contemporary said of his hands that they would suddenly expand and cover a third of the

keyboard. It was like the opening of the mouth of a serpent about to swallow a rabbit whole.

Chopin himself seems to have yearned for greater strength. When a young pianist apologized

for breaking a string while playing the Military Polonaise, Chopin replied, Young man, if I

had your strength and played that polonaise as it should be played, there would not be a string

left in the instrument by the time I got through. Understandably, Chopin had little interest in

(or success at) performing anyone elses music.

On the piano, play the right-hand melody of the Prelude in E minor. Notice how slow and

static it sounds. Now play the left hand alone. Do the harmonies tend to go up or down?
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slowly or quickly? This languid droopiness is a very Romantic emotion which even has its

own name in Italian: morbidezza (sweet gloominess).

Robert Schumann

Trumerei (Dreaming),From Kinderszenen

This deceptively simple piece was quite popular among professional pianists for many years,

particularly as an encore. The collection Kinderszenen was not, as one might think from the

title, composed for small children to play; rather, each piece evokes an emotion from

childhood, as recalled by a nostalgic adult.

There is a wonderful book called Piano Lessons by National Public Radio anchor Noah

Adams. It chronicles a year during which the author buys a beautiful grand piano and then

tries various forms of instruction, with the sole aim of performing Schumanns Trumerei for

his wife. He weaves into his story discussions of pianists past and present, tidbits about piano

tuning and building, and other larger life lessons.

Clara Schumann

Trio In G Minor, Third Movement

Robert and Clara appear to have had quite an extraordinary relationship. Two years before

their marriage, Robert wrote to Clara of their future together:

[W]e shall love each other so deeply and be faithful to one anotheryou will guide me gently

when I need ityou will tell me where I have been at fault, but also when I have achieved

something fine ... we shall often play duetsin the evening I shall improvise for you in the dusk

...

On the first day of their married life, they established a joint diary, in which Robert wrote:

My most beloved young wife! Let me greet you with a tender kiss on this special day, the

first of your womanhood, the first of your twenty-first year. The little book which I open

herewith has a very particular, intimate meaning; it is to record everything that affects us

together in our household and married life, our wishes, our hopes ... your fair hopes and

minemay heaven bless them ...
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Some years later, on a wedding anniversary, Clara penned this entry:

Can a more beautiful wedding-anniversary be imagined than the one celebrated with a

beloved and loving husband at ones side, and six lively, well-grown children around one! My

heart is full of thanksgiving for all these rich blessings!

Despite her precocity as a musician, Clara did not speak or, apparently, understand speech

until she was four years old. It is not generally known that by the time of her death in 1896

she had become completely deaf.

When Robert injured his hand, one physician prescribed plunging it into the guts of a freshly

killed animal; another suggested running electrical current through it. During his final

breakdown, Robert heard the note A440 ringing incessantly in his ears, and sometimes entire

note-perfect orchestral performances which he was powerless to stop.

The critic Hanslick said of Clara: She could be called the greatest living pianist, rather than

merely the greatest female pianist, were the range of her physical strength not limited by her

sex.

Franz Liszt

Transcendental Etude No. 10

Hamlet

The Paris Conservatory rejected Liszt at the age of 12 despite his obvious talent, because he

was a foreigner. After hearing Paganini, Liszt practiced assiduously to achieve similar effects

on the piano, and then shared his techniques generously throughout his lifetime, teaching

hundreds of piano students free of charge. He also gave financial support to Wagner and

other Romantic composers, and personally answered thousands of letters from aspiring

musicians.

By all accounts, Liszt was an electrifying performer, with a flair for the dramatic. He wore

white gloves, which he liked to remove on stage. At some concerts there would be two pianos

on the stage, one opposite the other, and he would play them in turn, so that both sides of the

audience might have an opportunity to watch his hands.
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Liszt inspired a frenzy wherever he performed. Women threw jewels onto the stage, and

fought over broken piano strings or gloves left behind. One woman, apparently the envy of

her friends, carried around in her bosom until the day she died the stub of a cigar Liszt had

smoked. Brahms, himself a superb pianist, exclaimed, Whoever has not heard Liszt cannot

speak of piano playing.

Despite an initially favorable opinion of Liszt, the Schumanns came to feel that he

epitomized what they most despised in a musician: empty virtuosity. Clara accused Liszt of

having the decline of piano playing on his conscience.

In his later compositions, Liszt anticipates certain twentieth-century developments such as

whole-tone scales and long-postponed resolutions; there is even a twelve-tone theme in his

Faust Symphony.

Giuseppe Verdi

Otello (Excerpt)

Verdis opera contracts always included a clause allowing him to withdraw a work at any

point up to the dress rehearsal. One contract, dated 1847, imposed a 1000-franc fine on

anyone who made any cuts, insertions, key changes, or alterations of instrumentation.

Despite his fierce demands on behalf of his music, he himself was rather modest; he refused

to travel to Egypt for the premiere of Ada, explaining that the music was much more

important than the composer.

Upon the death of his second wife, Verdi set aside a huge sum of money plus thirty years

worth of royalties to found a music society in her honor.

Verdi was so revered by his fellow Italians that they would remove their hats as they passed

him on the street. His name was applied to such commodities as neckties and sauces (Verdi

sauce is mayonnaise, sour cream, and spinach). When he was sick, the police spread straw on

the streets surrounding his home so that he would not be disturbed by the sound of passing

horses.
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On one vacation, Verdi is reputed to have rented every single one of the ninety-five barrel

organs in town, just to avoid hearing his own arias ground out over and over.

He once exclaimed, How wonderful operas would be if only there were no singers!

Richard Wagner

Prelude And Liebestod, From Tristan Und Isolde

Wagner loved to indulge his senses. He adored the color pink and the feel of silk, fur, and

satin. He spent hours soaking in perfumed baths. He justified all this by saying, Mine is a

highly susceptible, intense, voracious sensuality which must somehow or other be indulged if

my mind is to accomplish the agonizing labor of calling a non-existent world into being.

Because of the seamless flow of melody in Wagners music dramas, it is next to impossible to

extract and perform an aria; for this reason, you rarely hear Wagner sung in competitions or

concerts. Wagner abhorred the practice of applauding after arias, and composed in such a

way that it could not happen during his own productions. Once, during a performance of his

opera Parsifal, Wagner himself was shushed by the rapt listeners around him.

Bedrich Smetana

The Moldau

When Smetanas father opposed his musical studies, a musical friend introduced Smetana to

her piano teacher, who accepted him as a pupil. Smetana later married this friend, and

together they started a piano school with the help of Liszt.

Like Beethoven, Smetana became completely deaf in the last ten years of his life. As his

hearing waned, just at the dinner hour every day he would hear a very high-pitched, first-

inversion A-flat major triad. He attended, but could not hear, the premiere of The Moldau.

Towards the end of his life, Smetana suffered hallucinations; he died at 60 in an asylum.

According to the program that Smetana originally sent to his publishers, the flute and clarinet

at the opening of The Moldau represent a cold and a warm brook which join to form the river

Moldau. The river theme, originally a Swedish folksong, is nowadays sung in Czech about a

cat and a dog. The Rapids of St. John were familiar to Smetana from boating down them. The
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broad chorale at the end of the tone poem recalls a theme from the preceding tone poem in

the cycle of six.

Pyotr Ilyich Tchaikovsky

Symphony No. 4, First Movement

Mme. von Meck was a 41-year-old widow with eleven children when she first heard of

Tchaikovskys financial difficulties and wrote proposing to support him. Despite their close

daily correspondence, they never did meet in person except for once on the road, by accident,

which embarrassed both so greatly that each hurried away without saying a word.

The Fourth Symphony was composed around the time of Tchaikovskys disastrous marriage.

Work on the piece was interrupted by Tchaikovsky fleeing the house; he lay unconscious and

feverish for two days in a hotel near the train station before escaping to Switzerland to

recover.

In letters to Mme. von Meck, he discussed the situation and provided a confidential program

to the first movement:

This is fate, the fatal power which hinders one in the pursuit of happiness from gaining the

goal ... a might that swings, like the sword of Damocles, constantly over the head, that

poisons continually the soul. ... There is nothing to do but submit and vainly to complain. The

feeling of depression and loneliness grows stronger and stronger. Would it not be better to

turn away from reality and lull ones self in dreams? Oh joy! a sweet and tender dream enfolds

me. A serene and radiant presence leads me on. Deeper and deeper the soul is sunk in dreams.

All that was dark and joyless is forgotten ... Nothese are but dreams: roughly we are

awakened by Fate. Thus we see that life is only an everlasting alternation of somber reality

and fugitive dreams of happiness.

Fortunately, Tchaikovsky ends the symphony on a more positive note. Of the final movement

he wrote: There still is happiness, simple, nave happiness. Rejoice in the happiness of

otherand you can still live.
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Johannes Brahms

Wiegenlied (Lullaby)

Symphony No. 4, Last Movement

The last orchestral concert that Brahms attended was a performance of his own Fourth

Symphony. Clara Schumann had died the year before and he was already in the grip of the

liver cancer that would kill him. After each movement of the symphony the audience

applauded wildly.

Tears ran down his cheeks as he stood there, shrunken in form, with lined countenance,

strained expression, white hair hanging lank, and through the audience there was a feeling as

of a stifled sob, for each knew that he was saying farewell. Another outburst of applause and

yet another; one more acknowledgment from the master; and Brahms and his Vienna had

parted forever.

Giacomo Puccini

Un Bel D (One Fine Day) From Madama Butterfly

Puccinis wife Elvira was a difficult woman. Puccini used to hire people to sit in his studio

playing bits of themes from his operas on the piano with the door closed, so that he could

sneak away to go hunting.

After the opening night disaster of Madama Butterfly Puccini averred, It is I who am right, I!

You shall see!

Gustav Mahler

Symphony No. 2, fourth movement: Urlicht (Primeval Light)

One way to introduce the harmonic language of Mahler is to play on the piano a suspension

and its resolution, and then explain Mahlers music as a string of overlapping, onward-rushing

suspensions that resolve only at the end of the movement. They might suggest sex as an

analogy, the process being as enjoyable as the climax.
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The title essay from Lewis Thomass collection Late Night Thoughts on Listening to Mahlers

Ninth Symphony is a sobering reflection on the meaning of death in the age of nuclear

weapons (as compared with the meaning of death at the sunset of the Romantic period).

The Maestro Myth: Great Conductors in Pursuit of Power, a 1991 book by Normal Lebrecht,

explores the rise of the orchestral conductor and the eccentricities of some of the greatest of

the breed, including Mahler, Wagners colleague Hans von Blow, Strauss, and Leonard

Bernstein.

Topic : The Twentieth Century I: The Classical Scene

Topic Objective:

At the end of the lesson the students will be able to:

 Understand Twentieth-Century Art

 Learn about New Musical Techniques

 Identify New Sounds

 Discuss new notation

 Have knowledge about Directions to the performer

 Define Total Serialism

 Value Electronic music

 Comprehend Tone clusters

 Know about John Cage

 Describe Minimalism

Definition/Overview:

The twentieth century saw two World Wars, the deployment of nuclear weapons, the

assassination of public figures, AIDS, and the threat of environmental disaster. It saw the

invention of the airplane, the phonograph, and the computer. The remarkable achievements,

changes and devastations of the twentieth century led composers to create music of great

beauty and great alienation, music for traditional ensembles and music for machines, music

determined by chance and music guided by complex mathematical formulae.
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Having rejected the systems underlying the music of previous eras, composers were forced to

invent new principles. Among these were: Debussys exoticism; Stravinskys irregular accents;

Schoenbergs twelve-tone method (and the ensuing total serialism of Boulez); Bartks arched

forms; Ives bitonality and quarter tones; computer-generated sounds; Cages chance

compositions; and the minimalism of Glass. At the same time, music reaffirmed its

connection to the past through neo-Classicism and the use of folk materials.

We do not have the benefit of hindsight to tell us how history will judge the music of our

time. At times the twentieth century seemed a period of too many leaders and too few

followers. Much twentieth-century music was music of ideas, in which the process was more

distinctive than the result. It is curiously difficult for a listener to tell the difference between

chance music and total serialism.

Key Points:

1. Twentieth-Century Art

Twentieth-century innovations in music can be linked to similar developments in the visual

arts. You could put together an effective audio-visual presentation by playing musical

excerpts while showing slides. For example:

Artistic Movement Artist Composer

Impressionism Monet Debussy

Pointillism Seurat Webern

Expressionism Kokoschka Schoenberg

Primitivism Gauguin Stravinsky

Pop art Warhol Philip Glass

Neo-Romanticism Rockwell Copland

2. New Musical Techniques

In the text (pentatonic, whole-tone, and octatonic) are mentioned of these, the last two lack

tonal pull because they are constructed of repeating units. The whole-tone scale sounds the

same, and there are only two different octatonic scales: the one that starts with a whole step

and the one that starts with a half step.
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Unusual meters include:

The second movement of Tchaikovskys Sixth Symphony

Bartk, Mikrokosmos VI, Bulgarian Dances

Dave Brubeck, Unsquare Dance or Blue Rondo a la Turk

John Hiatt, Friend of Mine from the CD Slow Turning

3. New Sounds

Debussy once commented that a century of aeroplanes deserves its own music. Many

traditional instruments were played in new ways: multiphonics, col legno, electronically

amplified, and so on.

4. New Notation

Music notation or musical notation is any system which represents aurally perceived music

through the use of written symbols. Modern music notation originated in European classical

music and is now used by musicians of many different genres throughout the world.

The system uses a five-line staff. Pitch is shown by placement of notes on the staff

(sometimes modified by accidentals), and duration is shown with different note values and

additional symbols such as dots and ties. Notation is read from left to right, which makes

setting music for right-to-left scripts difficult.

A staff of written music generally begins with a clef, which indicates the particular range of

pitches encompassed by the staff. Notes representing a pitch outside of the scope of the five

line staff can be represented using ledger lines, which provide a single note with additional

lines and spaces.

Following the clef, the key signature on a staff indicates the key of the piece by specifying

certain notes to be flat or sharp throughout the piece, unless otherwise indicated.

Following the key signature is the time signature. Measures (bars) divide the piece into

regular groupings of beats, and the time signatures specify those groupings. Directions to the
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player regarding matters such as tempo and dynamics are added above or below the staff. For

vocal music, lyrics are written.

In music for ensembles, a "score" shows music for all players together, while "parts" contain

only the music played by an individual musician. A score can be constructed (laboriously)

from a complete set of parts and vice versa.

5. Directions to the Performer

The number of directions given to the performer has increased steadily since the invention of

notation. Use overhead transparencies to show sample pages from scores by, for example,

Perotinus, Bach, Mozart, Beethoven, Berlioz, and Webern.

6. Total Serialism

In music, serialism is a technique for composition that uses sets to describe musical elements,

and allows the manipulation of those sets. Serialism is often, though not universally, held to

begin with twelve-tone technique, which uses a set of the 12 notes of the chromatic scale to

form a row (a fixed sequence of the 12 tones of the chromatic scale) as the unifying basis for

a composition's melody, harmony, structural progressions, and variations. When not used

synonymously, serialism differs from twelve-tone technique in that any number of elements

from any musical dimension (called "parameters"), such as duration, register, dynamics, or

timbre, and/or pitches, may be ordered in sets of fewer or more than twelve elements.

It could be composed and perform a spoken piece using rows of four items, as follows:

1 2 3 4

Dynamics pp p f ff

Attack staccato legato accented sforzando

Pitch low high ascending descending

Tempo very slow slow fast very fast

7. Electronic Music

Electronic music in the 1950s was astonishingly time-consuming to create because each

element of each sound had to be entered separately into the computer.
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Because electronic music is most often created in the studio, it can reach the concert stage

requiring nothing more than the operation of a button. Is it a performance if the audience

gathers to watch a tape reel go round and round? Is pushing a PLAY button more artificial

than hitting a drum? In each case, youre putting into action a man-made device that creates a

sound not found in nature.

8. Tone Clusters

Traditional Western harmony is built in thirds. A tone cluster combines pitches that are much

closer than thatplaying the piano with your entire forearm, for example. The dissonant chord

itself combined with all its related overtones results in a sort of shimmering block of sound

that seems to have a life of its own. As an example, play the opening of Ligetis Lux aeterna.

9. John Cage

John Milton Cage Jr. (September 5, 1912 August 12, 1992) was an American composer. A

pioneer of chance music, electronic music and non-standard use of musical instruments, Cage

was one of the leading figures of the post-war avant-garde and, in the opinion of many, the

most influential American composer of the 20th century. He was also instrumental in the

development of modern dance, mostly through his association with choreographer Merce

Cunningham, who was also Cage's romantic partner for the most part of the latter's life.

Cage is perhaps best known for his 1952 composition 4′33″, the three movements of which

are performed without a single note being played. A performance of 4′33″ can be perceived

as including the sounds of the environment that the listeners hear while it is performed, rather

than merely as four minutes and thirty three seconds of silence and has become one of the

most controversial compositions of the century. Another famous creation of Cage's is the

prepared piano (a piano with its sound altered by placing various objects in the strings), for

which he wrote numerous dance-related works and a few concert pieces, the most well-

known of which is Sonatas and Interludes (194648).

10. Minimalism

In art music of the last 35 years, the term minimalism is sometimes applied to music which

displays some or all of the following features: repetition (often of short musical phrases, with

minimal variations over long periods of time, ostinati) or stasis (often in the form of drones
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and long tones); emphasis on consonant harmony; a steady pulse; hypnotic effect; sometimes

use of phase shifting where sound waves gradually move out of sync with each other. Prime

examples are the compositions of John Cage and LaMonte Young. Minimalist music can

sometimes sound similar to different forms of electronic music (e.g. Basic Channel), as well

as the texture-based compositions of composers such as Gyorgy Ligeti; it is often the case

that the end result is similar, but the approach is not.

The term minimalism, endowed independently by composer-critics Michael Nyman and Tom

Johnson, has been controversial, but was in wide use by the mid-1970s. The application of a

visual art term to music has been protested; however, not only do minimalist sculpture and

music share a certain spare simplicity of means and an aversion to ornamental detail, but

many of the early minimalist concerts happened in connection with exhibits of minimalist art

by Sol LeWitt and others. Several composers associated with minimalism have disavowed

the term, notably Philip Glass, who has reportedly said, "That word should be stamped out!!

A recent form of minimalistic music, Minimal techno, a sub-genre of Techno music, is

characterized by a stripped-down, glitchy sound, simple 4/4 beats (usually around 120-135

BPM), repetition of short loops, and subtle changes.

Example/Case Study:

Claude Debussy

Prlude A Lprs-Midi Dun Faune

The Prix de Rome is a prestigious composition prize still awarded annually by the Paris

Conservatory. It pays the recipients living expenses in Romefor three years. Winners have

included Berlioz, Bizet, and Nadia Boulangers sister Lili. In 1884, when Debussy was

granted this honor, this was his reaction: All my pleasure vanished. I saw in a flash the

boredom, the vexations inevitably incident to the slightest official recognition.

Homesick, he returned from Rometo his beloved Parisa year early. It was customary for the

Prix de Rome winners music to be presented at a concert, but, because the Conservatory

balked at one of the pieces, Debussy withdrew the entire program.
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The Symbolist poet Mallarms fifth-floor walk-up apartment was the scene of regular Tuesday

night gatherings which included the artists Monet, Manet, and Rodin; the poet Verlaine; the

novelist Andr Gide; and Debussy. Led by Mallarm, the group discussed music, art, poetry,

and aesthetics, surrounded by the art of Monet, Manet, Gauguin, and Whistler.

Debussys Prlude was, in the words of one commentator, an orchestral time bomb. The

conductor-composer Pierre Boulez claimed that it overthrew not so much the art of

development, as the very concept of form itself. Said the older French composer Gabriel

Faur, If that was music, I have never understood what music was.

According to the conductor of the first performance, Debussys orchestration was

revolutionary, and the composer himself was unsure how best to attain the sonorities he

desired.

Igor Stravinsky:Le Sacre Du Printemps (The Rite Of Spring)

Concerto In E-Flat (Dumbarton Oaks), First Movement

Stravinskys large and varied output includes a 1942 piece written for a young elephant

(Circus Polka) and an unusual harmonization of The Star-Spangled Banner, whose second

performance was cancelled on the grounds that it represented intentional mutilation of the

national anthem.

It was in 1910, while composing Firebird, that Stravinsky had a vivid dream which later

became The Rite of Spring. In this dream, he saw a solemn pagan rite: wise elders, seated in a

circle, watching a young girl dance herself to death. They were sacrificing her to propitiate

the god of spring.

At the 1913 premiere, the orchestra could hardly be heard over the shouts, whistles, and

catcalls of the audience. The dance movements and costumes were as shockingly innovative

as the music, and the choreographer, Nijinsky, had to stand in the wings hollering out the

musical counts so that the dancers could continue.

Arnold Schoenberg: Madonna From Pierrot Lunaire

Theme And Sixth Variation From Variations For Orchestra

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

55
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



Because of the publics largely unfavorable response to modern music, Schoenberg organized

a society in Vienna for the private presentation of new works; critics were forbidden, and so

was applause. In the capable hands of Berg, Webern, and others, the society flourished from

1918 to 1921.

True story: a certain composer believed he could teach his newborn son to appreciate modern

music by playing Schoenberg at mealtime. The effect was not precisely as intended: the child

developed an aversion to milk.

Charles Ives: Second Movement from Three Places in New England (Putnams Camp,

Redding, Conn.)

Ives felt his music benefited from being a hobby rather than a career, claiming that his

compositions could be stronger, cleaner, bigger, and freer because he had no need to succeed

financially with them.

In 1918 Ives suffered a serious heart attack which effectively ended his composing career,

though he lived another 36 years. After the attack he devoted himself to revising, publishing,

and distributing the works he had already written. He lived a very private life, did not attend

concerts, and owned neither a radio nor a record player. Perhaps, like Haydn, isolation

contributed to his originality.

Here is the composers description of Putnams Camp:

Near Redding Center, Conn., is a small park preserved as a Revolutionary Memorial; for here

General Israel Putnams soldiers had their winter quarters in 1778-1779. Long rows of stone

campfire places still remain to stir a childs imagination. The hardships which the soldiers

endured and the agitation of a few hot-heads to break camp and march to the Hartford

Assembly for relief, is part of Redding history.

Once upon a 4th of July, some time ago, so the story goes, a child went there on a picnic, held

under the auspices of the First Churchand the Village Cornet Band. Wandering away from

the rest of the children past the camp ground into the woods, he hopes to catch a glimpse of

some of the old soldiers. As he rests on the hillside of laurel and hickories, the tunes of the

band and the songs of the children grow fainter and fainterwhenmirabile dictuover the trees

on the crest of the hill he sees a tall woman standing. She reminds him of a picture he has of
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the Goddess of Libertybut the face is sorrowfulshe is pleading with the soldiers not to forget

their cause and the great sacrifices they have made for it. But they march out of camp with

fife and drum to a popular tune of the day. Suddenly a new national note is heard. Putnam is

coming over the hills from the centerthe soldiers turn back and cheer. The little boy awakes,

he hears the childrens songs and runs down past the monument to listen to the band and join

in the games and dances.

Aaron Copland: Fanfare for the Common Man

Copland liked the Fanfare so well that he used a more fully-developed version of it as a

movement in his Third Symphony. On the next page you will find a reproduceable student

worksheet for the Fanfare.

Leonard Bernstein: Make our Garden Grow, from Candide

Like his friend and mentor Aaron Copland, Leonard Bernstein was deeply passionate about

explaining classical music to the general public. He was a gifted teacher who left behind a

store of pedagogical material on video, much of which is now commercially available. His

Young Peoples Concerts are especially useful, as are sections of his six-part Harvard lecture

series The Unanswered Question.

In Section 5 of this course you will cover these topics:
The Twentieth Century Ii: Jazz, An American Original

The Twentieth Century: Popular Music
Topic : The Twentieth Century Ii: Jazz, An American Original

Topic Objective:

At the end of the lesson the students will be able to:

 ComprehendSpecial Jazz Effects

 Know aboutExtended Chords

Definition/Overview:

Jazz emerged in the 1890s in the cosmopolitan port city of New Orleans, and is considered

Americas most important musical contribution. Its characteristics include strong rhythmic
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underpinning, syncopated melodies, improvisation, a scale in which notes may be scooped or

played deliberately flat, and new ways of playing instruments and using the human voice.

From its humble roots in dance halls and brothels, jazz developed in a number of different

directions. Ragtime and the blues served as a foundation for Dixieland jazz, whose small

combos expanded to create larger, more polished swing bands in the 1930s. In the 1940s, a

more jagged but less popular style called bebop arose as a reaction against the big bands; this

evolved into the slower and mellower cool jazz of the 1950s. By the

1960s, players were beginning to embrace exotic influences and to abandon standard chord

progressions (and sometimes melodies and rhythms as well); this new music was called free

jazz, and it led to hybrid combinations such as fusion (a mixture of jazz and rock). Today jazz

is reaching a new audience in dance mixes.

Jazz music exerted great influence on classical composers such as Debussy, Stravinsky, and

Copland.

It would be an injustice to jazz music to present it as simply another step along the

chronological road to the present day. Certainly jazz has its forms, its conventions, its

instruments, and its important figures. But jazz is not an intellectual pursuit; it is spontaneous,

quirky, deeply emotional, and a little bit edgy. Most jazz musicians worked, and still work,

instinctively. As Charlie Parker put it, If you dont live it, it wont come out on your horn.

Key Points:

1. Special Jazz Effects

The discography of Jazz music record label Blue Note Records is one of greatest in both size

and quality. Many, if not most, of records were studio albums produced under the supervision

of Alfred Lion, Francis Wolff or Duke Pearson. The "Blue Note 4000 Series" was the longest

running catalog series, and where the most well-known and regarded albums fall. On the

piano, show how a blue melody note would sound against a unblue chord (e.g., the note E-flat

over a C Major triad).
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2. Extended Chords

The traditional triad can be extended upwards by stacking more thirds on top to create a

seventh, ninth, eleventh, and thirteenth. (At a fifteenth, you are back where you started.)

These stacked notes are all dissonant to some extent with the original triad.

Not only that, but any chord note may be raised or lowered using accidentals, so that virtually

any pitch is available for a melodic improvisation. The further up the stack you go, and the

more accidentals you add, the more you are said to be playing outside the changes.

Example/Case Study:

Scott Joplin

Maple Leaf Rag

Ragtime (a contraction of ragged time) has been called white music, played black. One

historian describes piano rags as the precise American equivalent, in terms of native dance

music, of minuets by Mozart, mazurkas by Chopin, or waltzes by Brahms. Like these other

dances, ragtime was composed, not improvised, and consequently some writers do not

consider it jazz at all.

A piano roll is a piece of stiff paper with perforations, much like an early computer card, that

tells a player piano what notes to play when. Each perforation represents a note, and as the

paper rolls through the mechanism of the piano, the keys move as if the instrument were

being played by a ghost. Piano rolls have captured for posterity some of the greatest pianists

of this centurynot only jazz pianists like Scott Joplin (whose performance on the texts CD is

from a piano roll), but classical artists such as Debussy and Rachmaninoff.

Compare the performance by Joplin to the Jelly Roll Morton version on the Smithsonian

Collection of Classic Jazz. Joplin, as the pieces composer, must be considered the

authoritative interpreter, but he was in poor health when he made his piano roll. Morton adds

an introduction, omits some repeats, and is generally freer.
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Bessie Smith

Florida-Bound Blues

One commentator said of Bessie Smiths singing, There was no pretense. It was the real thing:

a woman cutting her heart open with a knife until it was exposed for all to see. Smiths soulful

voice was powerful enough to be heard over an entire back-up band without a microphone.

The only record she made that was a success with white listeners was Empty Bed Blues, and

that was only because the Boston censors banned it as obscene.

There persists a story that after her car accident Bessie Smith bled to death on the steps of a

white hospital that would not take her in; in a more believable version two ambulances drove

by and refused to pick her up.

Louis Armstrong

Hotter Than That

Louis Armstrong picked up music in a boys home where he was placed at 13 after firing a

gun (loaded with blanks) during a holiday celebration.

Armstrong was still a boy when he first met Kid Ory, a leading New Orleanstrombonist who

would later play in the Hot Five. Legend has it that the young Armstrong was carrying his

trumpet when he passed Kid Orys band playing in the street. Someone asked him whose

instrument it was, and when they didnt believe that it was his, he pulled it out and began to

play.

Here Armstrong describes his relationship with his instrument:

When I pick up that horn ... the worlds behind me, and I dont concentrate on nothing but that

horn. ... I mean, I dont feel no different about the horn now than I did when I was playing in

New Orleans. No, thats my living and my life. I love them notes. Thats why I try to make

them right. ... Thats why I married four times. The chicks didnt live with that horn. ... I mean,

if I have an argument with my wife, that couldnt stop me from enjoying the show that Im

playing.
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Miles Davis, in 1958: You cant play anything on a horn that Louis hasnt playedI mean even

modern. On the occasion of Armstrongs death in 1971, one commentator said,

There is no sound today on radio, television, or record which could not somehow be traced

back to Armstrong. He must be compared with the great innovators in the arts of this

centuryStravinsky, Picasso, Schoenberg, James Joyce.

The nickname Satchmo is short for Satchel Mouth. (Armstrong was also known as

Dippermouth and Pops.) He once set an endurance record by sounding a high C 280 times in

a row on his trumpet. Louis Armstrongs popularity was such that in 1964 he actually

dislodged the Beatles from the top of the charts for one week with Hello Dolly.

Duke Ellington

It Dont Mean A Thing (If It Aint Got That Swing)

Ellingtons nickname Duke refers to the bandleaders elegant personal appearance and

eloquent manner of speaking. At 18, he had wanted to become a painter, and many of his

tunes bear pictorial titles (Mood Indigo, Transblucency).

Ellingtons band lasted from 1923 until his death in 1974, and included musicians who played

with him for twenty or thirty years. Their devotion was due in part to his great ability to tailor

his compositions to the best talents of his band members. Ellington once said, Bach and

myself write with the individual performer in mind.

In addition to his shorter tunes, Ellington also composed concertos, operas, ballets, musicals,

and an hour-long tone poem about African-American history called Black, Brown, and Beige.

When asked whether race had affected his career, Ellington replied, I merely took the energy

it takes to pout and wrote some blues.
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The Charlie Parker Quartet

Confirmation

Bebop began during World War II, and was well suited to the nervous spirit of the times.

When the draft claimed many of the established big band musicians, the younger players

seized their opportunity to be heard.

At a club called Mintons, a group of musicians came together including Charlie Parker, Dizzy

Gillespie, and the pianist Thelonious Monkalthough Monk later said of this early bebop,

Nobody was sitting there trying to make up something new on purpose.

Charlie Bird Parker lived a fast, hard life. I was always in a panic, he conceded. Given a

saxophone at 11, he left school by 15 to earn his living as a musician, and shortly thereafter

became involved with narcotics and alcohol. He suffered a nervous breakdown and had to be

hospitalized for six months, made two suicide attempts, and once lost his performing license

on suspicion of drug possession. Parker took such poor care of himself that the doctors who

performed the autopsy on his body thought he was 55 rather than 34.

Wynton Marsalis

Harriet Tubman

From a 1985 interview in Musician magazine:

Wynton Marsalis: Anybody can say I have emotion. I mean, a thousand trumpeters had soul

and emotion when they picked up trumpets, but they werent all Louis Armstrong. Why?

Herbie Hancock: Because he was a better human being.

Wynton Marsalis: Because Louis Armstrongs technique was better. ... Whos to say that his

soul was greater than anyone elses? How can you measure soul? ... Soul is part of technique.

Emotion is part of technique. Music is a craft, man.
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SOME GREAT JAZZ PERFORMERS OF THE PAST

Artist Selected Recordings

Voice

Bessie Smith (1894-1937) Lost Your Head Blues

Florida-Bound Blues

Back Water Blues

Billie Holiday (1915-1959) Billies Blues

Mean To Me

My Last Affair

Ella Fitzgerald (1918-1996) Lady Be Good

How High The Moon

These Foolish Things

Joe Williams (1918-1999) Every Day I Have The Blues

Together

Sarah Vaughan (1924-1990) Broken-Hearted Melody

Lover Man

Aint No Use

Trumpet

Louis Armstrong (1900-1971) Weather Bird

Potato Head Blues

Hotter Than That

Bix Beiderbecke (1903-1931) Im Coming Virginia

Singin The Blues

Riverboat Shuffle

Roy Eldridge (1911-1989) After Youve Gone

Rockin Chair

Dizzy Gillespie (1917-1993) Cant Get Started

Kerouac

Salt Peanuts

Miles Davis (1926-1991) Bitches Brew

Kind Of Blue

Miles Smiles
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Saxophone

Sidney Bechet (1897-1959) Blue Horizon

*soprano sax, clarinet Petite Fleur

Kansas City Man Blues

Coleman Hawkins (1904-1969) Body And Soul

*tenor sax The Man I Love

Centerpiece

Lester Young (1909-1959) Lady Be Good

*tenor sax Lester Leaps In

One Oclock Jump

Charlie Parker (1920-1955) Little Benny

*alto sax, sometimes tenor Koko

Ornithology

John Coltrane (1926-1967) Ascension

*tenor sax, sometimes soprano Giant Steps

A Love Supreme

Sonny Rollins (B. 1930) Alfie

*tenor sax St. Thomas

Whats New

Ornette Coleman (B. 1930) Free Jazz

*alto and tenor sax, In All Languages

sometimes violin or trumpet Science Fiction

Piano

Jelly Roll Morton (1890-1941) Jelly Roll Blues

King Porter Stomp

Earl Hines (1903-1983) Weather Bird

Piano Man

Rosetta

Thomas Fats Waller (1904-1943) Handful Of Keys

Aint Misbehavin

Honeysuckle Rose

Thelonious Monk (1920-1982) Criss-Cross
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Epistrophy

Round About Midnight

Piano, Contd.

Bud Powell (1924-1966) Bouncing With Bud

Hallucinations

Tempus Fugue It

Cecil Taylor (B. 1929) Jazz Advance

Tune 2

Unit Structures

Bandleader

Fletcher Henderson (1897-1952) Down South Camp Meeting

*also piano Wrappin It Up

The Stampede

Duke Ellington (1899-1974) Creole Rhapsody

*also piano It Dont Mean a Thing (If it Aint Got that Swing)

Sophisticated Lady

Count Basie (1904-1984) Ham N Eggs

*also piano One OClock Jump

Sing Sing Sing

Stan Kenton (1912-1979) Peanut Vendor

Artistry In Rhythm

Lover

Topic : The Twentieth Century: Popular Music

Topic Objective:

At the end of the lesson the students will be able to:

 Understand Escapism

 Learn about Recording Technology

 Comprehend American Folk Music

 Discuss the Effect of Music on Society
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Definition/Overview:

Popular music appeals to a wide audience with its simple, repetitive structure and its

emphasis on universal subjects such as love. From Stephen Foster in the mid-1800s to

Britney Spears and N Sync in the opening years of the twenty-first century, songwriters,

performers, publishers, and producers have captured public interest, reaped huge financial

rewards, shocked the establishment, affected social policy, helped break down racial barriers,

and influenced (and in turn been influenced by) classical music and jazz.

The dangerous thing about teaching popular music to college students is that they almost

certainly know more about it than you do. A classically-trained musician can sound

perilously square talking about Madonna, or rap.

Key Points:

1. Escapism

Popular songs written during the Depression and the two World Wars generally avoided grim

reality in favor of lighter topics such as love. Escapism is mental diversion by means of

entertainment or recreation, as an "escape" from the perceived unpleasant aspects of daily

stress. It can also be used as a term to define the actions people take to try to help relieve

feelings of depression or general sadness.

2. Recording Technology

Methods and media for sound recording are varied and have undergone significant changes

between the first time sound was actually recorded for later playback until now. Mechanical

recording The first devices for recording sound were mechanical in nature. In 1796 a Swiss

watchmaker named Smooth Nikola described his idea for what we now call the cylinder

musical box. This can be considered an early method of recording a melody, although it does

not record an arbitrary sound and does not record automatically. "Playback" however is

automatic. The Player piano was a device that could play back a piano performance which

had earlier been mechanically recorded onto a piano roll. Other technologies were:

 The first recording and playback of sound waves used a rotating cylinder

 The phonograph and the gramophone
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 Magnetic recording

 Multi-track recording

3. Capturing American Folk Music For Posterity

American folk music, also known as roots music, is a broad category of music including

Bluegrass, country music, gospel, old time music, jug bands, Appalachian folk, blues, Cajun

and Native American music. The music is considered American either because it is native to

the United States or because it developed there, out of foreign origins, to such a degree that it

struck musicologists as something distinctly new. It is considered "roots music" because it

served as the basis of music later developed in the United States, including rock and roll,

rhythm and blues, and jazz.

John Avery Lomax, a poor Southerner, set out in 1933 with a rickety car and a 350-pound

recording mechanism to preserve the songs of the black South, in much the same way that

Bartk had in Eastern Europe. Among the hundreds of songs he gathered was Home on the

Range, sung to him by the black cook at a greasy spoon.

4. The Effect of Music on Society

4.1. Technology It has a profound effect on music. The highly crafted instruments of the

pre-industrial age gave us instruments such as the recorder & the violin. Industrial

metal working techniques gave us sophisticated brass instruments and improved the

projection of instruments such as the piano. The electronic age gave us even greater

volume and created a path for the age of recording. The digital age has enabled us to

perform complex sound manipulation. The resulting music, to some degree, is a

product of technology; for example, brass was introduced to the orchestra after the

industrial revolution. The electic guitar and thus the typical band needs electricity.

You can see where I'm going here.

4.2. Large scale human movement can also have a profound effect. Human migration, as

well as trade and war, has moved both instruments and musical ideas around the

world for centuries. These days, easy communication has a similar effect.

4.3. Social and economic factors can influence the type of music by defining who plays

it and who pays for it. Baroque music results from professional players playing to an
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educated elite. Folk music is non professionals playing to their peers. The energy that

drives musical changes can be seen as a matrix between technology, the movement

of humans and ideas, and socio-economic factors.

Example/Case Study:

Elvis Presley

Blue Suede Shoes

Elvis was one of the first artists to cross over from one category of popular music to another.

In 1956, of the 30 best-selling singles, Elvis had six on the country charts, five on the pop

charts, and three on the R&B charts. As one writer put it, the grid had been taken out of the

ice cube tray.

Elvis simply dominated popular music, with more hit singles than anyone else, twice as many

top-40 records as anyone else, 50 albums to reach the charts, and 33 movies to his credit. One

commentator attributes this to a heady combination in Elvis of rebellion, religiosity, and

ungovernable sexuality.

In death, Elvis has remained a legend. People remember where they were when they heard

that Elvis had died, in the same way that they remember how they heard about the

assassination of President Kennedy. Tabloids continue to suggest that the King is still alive.

Elvis sightings are not uncommonly reported. What does Elvis represent to us that we cant let

him go?

The Beatles

It Wont Be Long

Strawberry Fields Forever

In the U.S. in 1964, I Want to Hold Your Hand was #1 for 7 weeks, dislodged by She Loves

You for two weeks, replaced by Cant Buy Me Love. On April 4, 1964, the top five singles

were (in order) Cant Buy Me Love, Twist and Shout (the Beatles version), She Loves You, I

Want to Hold Your Hand, and Please Please Me.
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In December 1956, Elvis broke new ground by holding down 9 of the top 100 spots on the

charts. But in March 1964, the Beatles had 10 of the top 100 hits, and by mid-April that

number had jumped to a phenomenal 14.

Strawberry Field was a Salvation Army home near where John Lennon grew up. The group

laid down two very different versions of this song, in different keys and at different tempos,

one with heavy guitar and the other with cellos and brass. No one could decide which cut to

release. Instead of choosing, through ingenious adjustments of tape speed, they were able to

combine the two, creating the songs unusual psychedelic sound.

Paul McCartney once claimed, Were so well established that we can bring our fans with us

and stretch the limits of pop. Innovative instrumentation used by the Beatles includes:

String quartet (Yesterday)

String octet (Eleanor Rigby)

Sitar (first used on Norwegian Wood)

Guitar dubbed in backwards (Im Only Sleeping)

Piano dubbed in at double speed (In My Life)

The group also experimented with changing meters (Lucy in the Sky with Diamonds and

Within You Without You) and with unusually complex (for pop music) harmonies such as

secondary dominants and mixed major and minor modes.

They experimented with their packaging as well: Sgt. Pepper had a folding cover and the

industrys first full set of printed lyrics; the White Album had no print on it whatsoever except

for the studios production number; and nowhere on Revolver does the groups name appear.

With the concept album Sgt. Peppers Lonely Hearts Club Band, the Beatles broke new

ground in popular music. The final song, A Day in the Life, follows the reprise of the albums

title song without a break (compare to the third and fourth movements of Beethovens Fifth

Symphony). Listen to the accents in the piano after the words Dragged a comb across my

head (compare to Stravinskys Le Sacre du Printemps).
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The wall-of-sound effect was created by forty studio musicians joining one by one, increasing

in range and volume (compare to Talliss forty-voice motet Spem in alium, or Ligetis Lux

aeterna). The final chord takes more than 45 seconds to die awaywhy? One writer suggested

that the album was such a monumental achievement that it required time for reflection.

Paul McCartney once said, Pop music is the classical music of now. Remind your class that

the split between serious and popular music is a recent phenomenon. The composer Pierre

Boulez once compared a Beatles record to a modern opera and pronounced the Beatles record

shorter and cleverer. Times critic called the Fab Four the outstanding English composers of

1963. Is some popular music so inventive that it belongs alongside the music of Brahms and

Mozart?

Is it possible for music to be both classical and popular? Why do people still listen to the

Beatles while more recent and financially successful artists disappear from the airwaves?

Bob Dylan: Sad-Eyed Lady of the Lowlands

Quotations by and about Bob Dylan:

Bob Dylan: I dont think anything I touch is destined for greatness. Genius is a terrible

word, a word they think will make me like them. A genius is a very insulting thing

to say.

Bob Dylan: They [the Beatles] were doing things nobody was doing. Their chords

were outrageous, just outrageous, and their harmonies made it all valid. I knew

they were pointing the direction of where music had to go.

older folksinger/songwriter Ewan MacColl of Dylan and his work: a youth of

mediocre talent ... tenth-rate drivel ... cultivated illiteracy ... embarrassing fourth-

grade schoolboy attempts at free verse

folk music historian Cantwell calls Dylan the real inventor of punk, brazen, wasted,

outrageous and wonders why anyone would have offered the young raw Dylan a

recording contract given his callow voice, wretchedly overwrought, his stagey

panhandle dialect, his untutored guitar and harmonicaall of his gallant

fraudulence.
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One of the universally-acknowledged turning points in popular music came in 1965 at

the Newport Folk Festival when Bob Dylan, by then an established folk artist, appeared on

stage with an electric guitar and a back-up band. Fans booed; Pete Seeger was so incensed

that he threatened to cut Dylans power cables with an ax. Nonetheless, Dylan performed

plugged-in, instantly creating the new style folk-rock.

Compare Dylans voice to Sinatras, or Elviss. Dylans is raspy and off-key, and yet somehow

convincing. Mention other successful popular performers with unconventional singing

voices.

Choose at random a Bob Dylan song that isnt particularly well known. Read aloud the poetry.

Does it stand on its own? My favorite bad Dylan couplet: The beach was deserted / Except

for some kelp.

Pete Seeger

Pete Seegers mother was a cultivated musician who kept trying to convince him to play

classical violin. Instead, he picked up the banjo, and he and his siblings Mike and Peggy

became folksingers.

Petes first big public appearance was at a benefit concert for migrant workers. He was 21, and

when he went up on stage with Woodie Guthrie, he got such terrible stage fright that he

couldnt remember the words or even play his banjo.

He and Guthrie later formed a singing group, The Weavers, which had some success until

being blacklisted under McCarthy.

Michael Jackson & Billie Jean

Michael Jackson created the basic rhythm of Billie Jean on a drum machine, and then just had

a live drummer improve it a bit. He recorded the vocals in one take.

Madonna: Material Girl

Madonna continues her single-minded pursuit of fame and fortune. Clever marketing and an

outrageous personal life have kept her consistently in the public eye. While some dismiss her

as simply vulgar, others view her open sexuality as liberating.
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Though she perpetuates the idea of woman as a sexual plaything, she does so from a position

of creative power. As one writer has said, She is not madeinto a spectacle, rather she makes a

spectacle of herself, exercising control over the image she projects musically and visually.

Is Madonnas ambition sexy? Is it admirable? Would it be any more or less admirable in a

man? Is Madonna a real talent, a media creation, or both?

Cover Songs

Recent cover albums pay tribute to artists such as Leonard Cohen and Elton John.

Crossover covers include such things as Hooked on Bach, A Fifth of Beethoven, a late-90s

techno version of Carmina Burana, and the Emerson, Lake & Palmer album Pictures at an

Exhibition.
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