
“Introduction to Music”.

In Section 1 of this course you will cover these topics:
Music Around The World

Fundamentals Of Music

The Art Of Listening

Topic : Music Around The World

Topic Objective:

At the end of this topic student would be able to:

 Define Basic concept of Music

 Understand different vocal and instrumental techniques

 Get to know Music from around the world

Definition/Overview:

Music exists in every known human civilization. One must first understand a society to

understand its music. Music of other cultures often emphasizes melody and rhythm over

harmony. It may be passed down by word of mouth, improvised, or performed over longer

and less prescribed spans of time than Western music. Different vocal and instrumental

techniques result in different sounds and tunings. The Japanese shakuhachi is a five-holed

flute that takes years to master. Each note calls for exactly the right volume, tone color, and

embellishments. Indonesian percussion orchestras, called gamelans, consist of pitched and

unpitched instruments, many of them metal. Gamelans are treated with great respect because

of ancient connections with royalty and spirituality. The mbira, or thumb piano, exists

throughout sub-Saharan Africa. Short melodic patterns are repeated over and over,

incorporating tiny changes so that the music gradually evolves.

Key Points:

1. Introduction to World Music

The term world music includes Traditional music (sometimes called folk music or roots

music) of any culture that are created and played by indigenous musicians or that are "closely
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informed or guided by indigenous music of the regions of their origin," including Western

music (e. g. Celtic music). Most typically, the term world music has now replaced folk music

as a shorthand description for the very broad range of recordings of traditional indigenous

music and song from around the world.

 Other non-Western music (including non-Western popular music and non-Western classical

music)

 The music of Hawaii and other Pacific islands, although it may be influenced by other

cultures and other genres.

World music does not include

 Western popular music

 Western Art music (i.e. European classical music)

 Any post-ska genre of Jamaican music (i.e. reggae and its various subgenres)

 Reggaeton

2. Terminology

The term has been credited to ethnomusicologist Robert E. Brown who coined it in the 1960s.

The term became current in the 1980s as a marketing/classificatory device in the media and

the music industry, and it is generally used to classify any kind of non-Western music.

In musical terms, world music can be roughly defined as music that uses distinctive ethnic

scales, modes and musical inflections, and which is usually (though not always) performed

on or accompanied by distinctive traditional ethnic instruments, such as the kora (West

African harp), the steel drum, the sitar or the didgeridoo.

There are several conflicting definition for world music. One is that it consists of "all the

music in the world", though such a broad definition renders the word virtually meaningless.

The term also is taken as a classification of music that combines western popular music styles

with one of many genres of non-Western music that were previously described as folk music

or ethnic music. However, world music does not have to mean traditional folk music; it may

refer to the indigenous classical forms of various regions of the world, and to modern, cutting

edge pop music styles as well. Succinctly, it can be described as "local music from out there",

or "someone else's local music".
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Music from around the world exerts wide cross-cultural influence as styles naturally

influence one another, and in recent years world music has also been marketed as a successful

genre in itself. Academic study of world music, as well as the musical genres and individual

artists with which it has been associated, can be found in such disciplines as anthropology,

Folkloristics, Performance Studies and ethnomusicology

Examples of popular forms of world music include the various forms of non-European

classical music (e.g. Japanese koto music, Indian raga music, Tibetan chants), eastern

European folk music (e.g. the village music of Bulgaria) and the many forms of folk and

tribal music of the Middle East, Africa, Asia, Oceania and Central and South America.

The broad category of world music includes isolated forms of ethnic music from diverse

geographical regions. These dissimilar strains of ethnic music are commonly categorized

together by virtue of their indigenous roots. Over the 20th century, the invention of sound

recording, low-cost international air travel and common access to global communication

among artists and the general public has given rise to a related phenomenon called "cross-

over" music. Musicians from diverse cultures and locations could readily access recorded

music from around the world, see and hear visiting musicians from other cultures and visit

other countries to play their own music, creating a melting pot of stylistic influences.

While communication technology allows greater access to obscure forms of music, the

pressures of commercialization also present the risk of increasing musical homogeny, the

blurring of regional identities, and the gradual extinction of traditional local music-making

practices.

2.1. Popular non-Western genres

Although it primarily describes traditional music, the world music category also

includes popular music from non-Western urban communities (e.g. South African

"township" music) and non-European music forms that have been influenced by

other so-called third-world musics (e.g. Afro-Cuban music), although Western-

style popular song sourced from non-English-speaking countries in Western

Europe (e.g. French pop music) would not generally be considered world music.
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2.2. World Music in France

Paris is one of the great European capitals for world music. For many years, the

city has attracted numerous musicians from former colonies in West Africa and

North Africa. This thriving scene is aided by the fact that there are many concerts

and institutions that help promote the music. Algerian and Moroccan music have

an important presence in the French capital. Hundreds of thousands of Algerian

and Moroccan immigrants have settled in Paris, bringing the sounds of Amazigh

(Berber), ra, and Gnawa music. Algerian ra also found a large French audience,

especially Cheb Mami. The West African community is also very large, integrated

by people from Senegal, Mali, Ivory Coast, and Guinea. They have introduced

manding jeli music, mbalax and other styles.

3. Cultural appropriation in western music

3.1. After 1987: WOMAD and beyond

The origins of the term World Music in relation to the selling of this type of

music began in 1982 when World Music Day (Fte de la Musique) was initiated in

France. World Music Day is celebrated on 21 June every year since then. On

Monday 29 June 1987 a meeting of interested parties gathered to capitalise on the

marketing of this genre. Arguably popular interest was sparked with the release in

1986 of Paul Simon's Graceland album. The concept behind the album was to

express his own sensibilities using the sounds which he had fallen in love with

listening to artists from Southern Africa, including Ladysmith Black Mambazo

and Savuka. But this project and the work of Peter Gabriel and Johnny Clegg

amongst others had to some degree introduced non-western music to a wider

audience and this was an opportunity which could not be ignored.

Before 1987, although World Music undoubtedly had a following and with this

potential market opening up, it was difficult for interested parties to sell their

music to the larger music stores; although specialist music stores had been

important in developing the genre over many years, the record companies,

broadcasters and journalists had been finding it difficult to build a following

because the music itself seemed too scarce. They were eyeing the Jazz and
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Classic markets, watching them develop a cross-over audience and decided that

the best way forward would be to collective strategy to bring the music to a wider

audience.

At the outset of the 1987 meeting, the musician Roger Armstrong advised why

something needed to be done; "(He) felt that the main problem in selling our kind

of material lay with the UK retail outlets and specifically the fact that they did not

know how to rack it coherently. This discouraged them from stocking the

material in any depth and made it more difficult for the record buyers to become

acquainted with our catalogues." The first concern of the meetings was to select

the umbrella name that this 'new' music would be listed under. Suggestions

included 'World Beat' and prefixing words such as 'Hot' or 'Tropical' to existing

genre titles, but 'World Music' won after a show of hands, but initially it was not

meant to be the title for a whole new genre, rather something which all of the

record labels could place on the sleeves of records in order to distinguish them

during the forthcoming campaign. It only became a title for the genre after an

agreement that despite the publicity campaign, this wasn't an exclusive club and

that for the good of all, any label which was selling this type of music would be

able to take advantage. Another issue which needed to be addressed was the

distribution methods which existed at the time. Most of the main labels were

unhappy with the lack of specialist knowledge displayed by sales persons which

led to poor service; there was also a reluctance amongst many of the larger

outlets to carry the music, because they understandably liked larger releases

which could be promoted within store. It was difficult to justify a large

presentation expense if the stock going into stores was limited. One of the

marketing strategies used in the vinyl market at the time was the use of browser

cards, which would appear in the record racks. As part of the World Music

campaign it was decided that these would be a two colour affair designed to carry

a special offer package; to aid the retailer a selection of labels would also be

included In an unprecedented move, all of the World Music labels co-ordinated

together and developed a compilation cassette for the cover of the music

magazine NME. The overall running time was ninety minutes, each package

containing a mini-catalogue showing the other releases on offer. This was a smart
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move as NME readers are often seen as discerning listeners and it was important

step to get them on board.

By the time of that second meeting it was becoming clear that in order for the

campaign to be successful, it should have its own dedicated press officer. They

would be able to juggle the various deadlines and also be able to sell the music as

a concept to not just the national stations but also regional DJs who were keen to

expand the variety of music they could offer. They were seen as a key resource as

it was important for 'World Music' to be seen as something which could be

important to people outside London - most regions after all had a similarly rich

folk heritage which could be tapped into. A cost effective way of achieving all

this would be a leafleting campaign.

The next step was to develop a World Music chart, gathering together selling

information from around fifty shops, so that it would finally be possible to see

which were big sellers in the genre - allowing new listeners to see what was

particularly popular. It was agreed that the NME could again be involved in

printing the chart and also Music Week and the London listings magazine City

Limits. It was also suggested that Andy Kershaw might be persuaded to do a run

down of this chart on his show regularly.

And so October 1987 was designated 'World Music' month. A music festival,

'Crossing the Border' was held at the Town & Country Club, London and it was

the start of the winter season for both WOMAD and Arts Worldwide. The main

press release stressed the issues inherent in the campaign:

"Since the early Eighties the enthusiasm for music from 'outside' Western pop

culture has been steadily mounting. More and more international artists, many of

whom are big stars in their own countries, are coming here on tour. They started

off, like The Bhundu Boys, playing small clubs and pubs, but now many acts are

so popular that they are packing out larger venues.

"The excitement and word-of-mouth appeal is backed up by radio - World of

Music on Voice of America, Transpacific Sound Paradise on WFMU, The Planet

on Australia's ABC Radio National, DJ Edu presenting D.N.A: DestiNation
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Africa on BBC Radio 1Xtra, Adil Ray on the BBC Asian Network, Andy

Kershaw's show on BBC Radio 3 and Charlie Gillett's show on the BBC World

Service to name but seven... and the demand for recordings of non-Western

artists is surely growing. This is where the problems can start for the potential

buyer of 'World Music' albums - the High Street record shop hasn't got the

particular record, or even a readily identifiable section to browse through, it

doesn't show in any of the published charts, and at this point all but the most

tenacious give up - and who can blame them?" Another factor to raise the profile

of world music was the founding of the Real World Records label by Peter

Gabriel in 1988. His well-known name brought attention of the artists whose

work he released, such as Pakistani qawwali singer Nusrat Fateh Ali Khan. A. R.

Rahman, a Sony BMG music artist from India is a well-known World Music

Artist.Today, mainstream music has adopted many of the features of world

music, and artists such as Shakira and the members of the Buena Vista Social

Club have reached a much wider audience. At the same time world music has

been influenced by hip hop, pop and jazz. Even heavy metal bands such as Tool

and Nile have incorporated world music into their own. Some entertainers who

cross over to recording from film and television will often start with World

music; Steven Seagal is a recent example. World music radio programs these

days will often be playing African hip hop or reggae artists, crossover Bhangra

and Latin American jazz groups, etc. Public radio and webcasting are an

important way for music enthusiasts all over the world to hear the enormous

diversity of sounds and styles which, collectively, amount to World Music. The

BBC, NPR, and ABC (Australian Broadcasting Corporation) are rich sources for

World Music where it is possible to listen online as well as read about the artists

and history of this genre.

4. Criticisms of the term

Some musicians and curators of music have come to dislike the term "world music". To

these critics, "world music" is a parochial, catchall marketing term for non-western music

of all genres. On October 3, 1999, David Byrne, the founder of the Luaka Bop music

label, wrote an editorial in The New York Times entitled I Hate World Music explaining

his objections to the term. Byrne argued that the labeling and categorization of other
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cultures as "exotic" serves to attract an insincere consumership and deter other potential

consumers.

5. BBC Awards for World Music

World music awards are awards presented by broadcasting organizations such as the BBC

(see BBC Radio 3 Awards for World Music) and others to world music artists. The BBC

presents awards every year. The hosts for the Awards for World Music 2005 Poll

Winners' Concert were Eliza Carthy and Benjamin Zephaniah.

6. Television

The United States network LinkTV has a show called "World Music" which airs at least

ten times per calendar week. Ninety-two episodes have been aired since the beginning of

2005.

Topic : Fundamentals Of Music

Topic Objective:

At the end of this topic student would be able to:

 Basics of Rhythm

 Understand Note Values and Modifiers

 Get familiar with of a number of elements of sound

Definition/Overview:

The topic demonstrates that Music consists of the deliberate organization of a number of

elements of sound. These include texture, melody, harmony, rhythm, tempo, dynamics, form,

and tone color. Different voices and instruments produce different sounds that can be

combined in ensembles such as choruses, string quartets, brass choirs, bands, and orchestras.

Whereas popular music is often improvised or assembled in the studio, classical music tends

to require a lot of rehearsal and is usually performed in a formal setting. It can be useful to

divide music history into style periods (recognizing that this is an oversimplification) and to

examine the ongoing relationship between music and other arts such as painting and

literature.
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Key Points:

1. Basics of Rhythm

Its easy to overlook the study of rhythm, but rhythm is what makes music interesting. You

can have a gorgeous melody and accompaniment, but without the knowledge of how to

actually write that song of yours in standard musical notation, its useless or at least not living

up to its full potential. Reading rhythm in sheet music is like reading punctuation its very,

very easy to simply scan over and recognize, but it shapes the feel, flow, and emphasis of

music.

2. Note Values

Note values are relatively simple to learn. Note values simply represent the duration of

notes.

IMPORTANT: In 4/4 time:

 A whole note represents 4 quarter notes: four fourths, which lasts as long as a measure.

 A half note represents 2 quarter notes: two fourths, half of a measure.

 A quarter note is one of the most common note values; it represents 1/4 of a measure, or one

beat.

 An eighth note is the second most common note value; it represents half of a quarter note.

Count one and two and three and four and aloud; these are eighth notes, both the numbers and

the ands.

 A sixteenth note is half of an eighth note. Count "one - e - and - a - two - e - and - a - three - e

- and - a - four - e - and - a" aloud; these are sixteenth notes, each number, 'e', 'and' , and 'a'

(pronounced 'ah').

 A thirty-second note is half of a sixteenth note.

 A sixty-fourth note is half of a thirty-second note.

And so on, and so on. Notes smaller than sixty-fourth notes are not very common. As a

self-test, and in four-four time: 1. How many quarter notes are in a measure? 2. How many

eighth notes are in a measure? 3. How many half notes are in a whole note? 4. How many

eighth notes are in a quarter notes? 5. How many eighth notes are in a half note? 6. How
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many sixty-fourth notes are in a quarter notes? 7. How many thirty-second notes are in a

whole note?

(Answers: 1. Four 2. Eight 3. Two 4. Two 5. Four 6. Sixteen 7. Thirty-two)

3. Sound samples and notation

In written form, these two samples look like this: (For these examples a quarter note (or

crotchet) lasts for one beat, but the time signature could be written differently to indicate that

i.e. a half note (or minim) would last for one beat) Sample no.1 is in 3/4 time, three beats to

the bar, with the first beat of the bar emphasized.

Click the Link: Audio File ISBN 0136006825\Rhythm-1.MID

Sample no.2 is in 4/4 time, four beats to the bar, with the first beat of the bar emphasized.

Click the link: Audio File ISBN 0136006825\Rhythm-2.MID

4. Modifiers

A dot extends a notes duration by one-half of that notes value. For example, a dotted whole

note equals the whole note plus half of the whole note, a half note. This is equal to six quarter

notes. As another example, a dotted quarter note is equal to a quarter note and an eighth note

combined, or three eighth notes. A double-dotted note takes the dotted note as one entity and

adds half of the entire value of the dotted note; therefore, a double-dotted quarter note is

equal to a quarter note plus an eighth note plus a sixteenth note; this is also equal to seven

sixteen notes. Double-dotted notes are uncommon, but dotted notes are relatively very

common. 1. How many quarter notes are in a dotted half note? 2. How many half notes are in

a dotted whole note? 3. How many sixteenth notes are in a dotted whole note? 4. How many

thirty-second notes are in a double-dotted eighth note? 5. How many sixteenth notes are in a

double-dotted eighth note?

(Answers: 1. Three 2. Three 3. Twenty Four 4. Seven 5. Three and a half)

A tie is used for holding a single pitch for a long period of time, usually, or sometimes to

make the division of the measure clearer. A tie connects the two notes, making their duration

as long as the combination of the two notes.
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5. Time Signatures

A time signature is the part of the music that tells us the rhythmic feel of a song. The most

common time signature in Western music is 4/4, written out as one four over another

(without a dividing line like that of a fraction), or occasionally simply as C (for common

time). Other relatively common time signatures are 3/4, 2/4, and 6/8. The number on the

bottom of a time signature is the note value that gets a beat, and the number on top is the

number of beats in a measure. So, a time signature that has a 9 as its top number gets nine

beats per measure, and a time signature with a 4 as its bottom number tells us that a

quarter note equals one beat. If you find that confusing, think of it this way: In three-four

time (3/4), there are three quarter notes in a measure: three "fourth" notes. In six-eight

time (6/8), six eighth notes make up a measure: six eighths. In two-four time (2/4), two

quarter notes make up a measure. As a self-test, what will constitute a complete measure

in 9/8 time? (Answer: nine eighth notes.) Time signatures can also be divided into several

types: Simple time signatures, Compound time signatures, and Complex time signatures.

5.1. Simple Time Signatures

Simple time signatures consist of note groupings that are divided into twos. For

example, 2/4, 3/4, and 4/4 are all examples of simple time signatures, because the

note patterns are divided into twos. Many marches, such as National Emblem, The

Stars And Stripes Forever, and Barnum & Bailey's Favorite are all written in a

simple time signature, usually 2/2, sometimes referred to as cut time by musicians

because of the symbol used to indicate it (a letter C with a vertical slash dividing it

in half, similar to the cent () sign).

5.2. Compound Time Signatures

Compound time signatures consist of note groupings that divide into three parts,

as compared to the simple time signatures above. 6/8, 9/8, and 12/8 are all good

examples of compound time signatures. Well-known musical works that use

compound time signatures include: The Ride of the Valkyries from Wagner's opera

Die Walkre (uses 9/8); The Washington Post march, by John Philip Sousa (uses

6/8); and Blues In The Night, a blues song by Johnny Mercer and Harold Arlen

(uses 12/8).
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5.3. Complex Time Signatures

Complex time signatures consist of combinations of twos and threes, and are

characterized by the unequal or awkward feeling they can sometimes impart to a

piece of music. Time signatures such as 5/4, 7/8, and 11/8 are all examples of

complex time signatures. Well-known musical works that include complex time

signatures include Mars from The Planets by Gustav Holst (uses 5/2 and 5/4), the

theme from Mission: Impossible by Lalo Schifrin (uses 5/4), and the theme for the

forces of Mordor from the Lord Of The Rings movies by Howard Shore (uses 5/4).

Topic : The Art Of Listening

Topic Objective:

At the end of this topic student would be able to:

 Understanding the Importance of Listening

 Understanding the Distinction between Performing and Listening to Music

 Clear overview of Perceptive Listening, Casual Listening, and Background Listening

Definition/Overview:

The topic demonstrates that active, committed listening requires concentration, but offers

ample rewards. Like great poems or great paintings, great musical works reveal themselves

gradually. Perceptive listeners will gain more insight each time they listen. Different pieces of

music require different approaches, because composers emphasize different musical elements.

Here it will be especially helpful to follow the Listening Guides presented in the text.

Sometimes we will be struck by a clear formal outline in a piece of music. Sometimes we will

want to consider how the composer has interpreted a poetic text. Sometimes the rhythm, or the

instrumentation, or the texture, will be the most interesting element of the music. And every

once in a while it is good to listen to music for the sheer pleasure of it.
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Key Points:

1. Committed listening

How can one even begin to describe any style of music to someone who has never heard it

before! How much easier it is to pull out your CD collection, or better yet, your instrument

and demonstrate. One could say about jazz that it is improvisational and incorporates

strong driving rhythms. One could say that a typical jazz ensemble is made up of trumpet,

saxophone, piano, bass, and drums. But, what could this possibly mean to someone who is

only familiar with Bach, Beethoven, and Brahms? The way to learn music is to listen,

listen, listen, then listen some more. Then pick up your instrument and play. But even here

the listening should not stop. Do not fall into the swamp of unthinking mechanical

repetition during your practice time. Learn to listen to the sounds you produce with your

instrument or voice and mold them into magical sounds, sounds that move people to laugh

and cry, or maybe inspire deep philosophical reflections.

2. The ability to listen

What makes a musician great? The ability to listen. It is through careful listening that we

learn to appreciate the quality and relative weight of different sounds and begin to

understand the various emotions and moods that they create. Music is the art of

transforming sound into beauty. But where does beauty come from? Listen carefully and

soon you will know the answer. Listen to music that inspires you. Listen to the sounds

that fill your day. Listen at home, at the park, at school, at work, and listen as you

practice. Even listen to silence. Silence is as much a part of music as sound. Thoreau

listened to his environment.

3. Distinction between Performing and Listening to Music

In many cultures, there is less distinction between performing and listening to music,

since virtually everyone is involved in some sort of musical activity, often communal. In

industrialized countries, listening to music through a recorded form, such as sound

recording or watching a music video, became more common than experiencing live

performance, roughly in the middle of the 20th century.
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4. Perceptive Listening, Casual Listening, and Background Listening.

In the world of music, there are endless possibilities for creativity in production. But

when it comes to sitting down and listening to your favorite artists, what is the best way

to do it? Most people don't think about it, but throughout the course of this article, you

will obtain possible life-changing strategies to listen to your favorite music. There are 3

main methods for listening to music; perceptive listening, casual listening, and

background listening. Each method will be outlined, and benefits will also be discussed.

Now is the time to experiment with all of the ways you can listen to your music. When in

the state of perceptive listening, you are fully aware of your music; that is the lyrics,

rhythm, all of the instruments and components of the track. This state may be difficult to

achieve if you have never been a perceptive listener before. It is the most rewarding

listening experience, clearing our mind of everything but the pure sound of music. We

cannot achieve this state if there are other thoughts racing through our head; your mind

must be completely blank, letting the music take you away.

How do you know when you are in a perceptive listening state? You will become

unaware of your environment (closing your eyes is strongly recommended), focusing on

nothing in your life but the music going through your head. Your mood will be directed

by the type of music you are listening to, and some will experience a state of Euphoria.

When in perceptive listening mode, always aim to be in a Euphoric state, as it will make

the music that much more enjoyable.

We spend a lot of time in the Casual listening mode, which is the line right between

Perceptive and Background listening. You are fully aware of the lyrics/rhythm, and

auditory elements are comprehended. We are usually performing some task that distracts

us from the full perceptive state, so euphoria cannot be experienced. When listening

casually, our mind only donates part of its attention to the music, so only part of us is

affected while listening.

Our mood does change along with the music, but it is generally a weaker feeling than

perceptive listening. While we listen to music casually for a long period of time, our

subconscious processes the information, and songs have a tendency to get stuck in our

heads. Unfortunately, you cannot be fully immersed in the music, and that takes away a

key element of enjoyment. Since we spend so much time casually listening to music, we
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think this is the most involving method of listening. Practice perceptive listening and you

will see the vast difference.

Perceptive Listening, Casual Listening, and Background Listening. Each one has its pros

and cons. When possible, try all 3 techniques, and see which one you like the most. If you

haven't experienced the thrill of perceptive listening, you have to try it soon. If you

haven't relaxed to some casual listening, you might want to give it a shot. Some people,

however, aren't able to have music in the background while working. You know who you

are. Give these techniques a shot; you never know what kind of amazing improvements

could come about in your life. It's the little things that can make a big difference.

Rediscover your music; rediscover the way you listen to it.

In Section 2 of this course you will cover these topics:
The Middle Ages: 4001400

The Renaissance: 14001600

The Baroque Era

Topic : The Middle Ages: 4001400

Topic Objective:

At the end of this topic student would be able to:

 Understand the history of Medieval/ Middle Ages Music

 Get Familiar with the Styles and trends

 Getting knowledge of the Instruments used during the period

 Learn and understand the Theory and notation of the period

Definition/Overview:

The topic reviews that history does not seem like history to people as they live it; only in

retrospect can we determine the defining characteristics of a period. The years 4001400 are

known as the Middle Ages, divided into an early (4001000) and a later (10001400) period.
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During this, the longest of the style periods, the feudal system gradually gave way to a free-

market economy flourishing in small towns. Medieval inventions simplified manual labor,

made war more deadly, and enabled us to explore our world in peacetime. The earliest

written music, dating from the eighth or ninth century, is liturgical plainchant. By 1200,

church composers were writing polyphony. Troubadours were secular poet-musicians of the

twelfth century; polyphony began appearing in secular songs in Italy and France in the

fourteenth century. Partly as a result of international commerce and the Great Schism, a more

international musical style emerged around 1400.

Key Points:

1. Medieval music

The term medieval music encompasses European music written during the Middle Ages.

This era begins with the fall of the Roman Empire and ends in approximately the middle

of the fifteenth century. Establishing the end of the medieval era and the beginning of the

Renaissance is admittedly arbitrary; 1400 is used here.

2. Overview

2.1. Styles and trends

The only medieval music which can be studied is that which was written, and

survived. Since creating musical manuscripts was very expensive, due to the

expense of parchment, and the huge amount of time necessary for a scribe to copy

it all down, only wealthy institutions were able to create manuscripts which have

survived to the present time. These institutions generally included the church and

church institutions, such as monasteries; some secular music, as well as sacred

music, was also preserved by these institutions. These surviving manuscripts do

not reflect much of the popular music of the time. At the start of the era, the

notated music is presumed to be monophonic and homorhythmic with what

appears to be a unison sung text and no notated instrumental support. Earlier

medieval notation had no way to specify rhythm, although neumatic notations gave

clear phrasing ideas, and somewhat later notations indicated rhythmic modes. The

simplicity of chant, with unison voice and natural declamation, is most common.
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The notation of polyphony develops, and the assumption is that formalized

polyphonic practices first arose in this period. Harmony, in consonant intervals of

perfect fifths, unisons, octaves, (and later, perfect fourths) begins to be notated.

Rhythmic notation allows for complex interactions between multiple vocal lines in

a repeatable fashion. The use of multiple texts and the notation of instrumental

accompaniment developed by the end of the era.

2.2. Instruments

Instruments used to perform medieval music still exist, though in different forms.

The flute was once made of wood rather than silver or other metal, and could be

made as a side- blown or end-blown instrument. The recorder, on the other hand,

has more or less retained its past form. The gemshorn is similar to the recorder in

having finger holes on its front, though it is really a member of the ocarina family.

One of the flute's predecessors, the pan flute, was popular in medieval times, and

is possibly of Hellenic origin. This instrument's pipes were made of wood, and

were graduated in length to produce different pitches. Medieval music uses many

plucked string instruments, such as lute, mandora, gittern and psaltery. The

dulcimers, similar in structure to the psaltery and zither, were originally plucked,

but became struck in the 14th century, after the arrival of the new technology that

made metal strings possible. The hurdy-gurdy was (and still is) a mechanical

violin using a rosined wooden wheel attached to a crank to "bow" its strings.

Instruments without sound boxes such as the Jew's harp were also popular in the

time. Early versions of the organ, fiddle (or vielle), and trombone (called the

sackbut) existed as well.

2.3. Genres

In this era, music was both sacred and secular, although almost no early secular

music has survived, and since notation was a relatively late development,

reconstruction of this music, especially before the 12th century, is currently a

matter of conjecture.
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2.4. Theory and notation

During the Medieval period the foundation was laid for the notational and

theoretical practices that would shape western music into what it is today. The

most obvious of these is the development of a comprehensive notational system;

however the theoretical advances, particularly in regards to rhythm and

polyphony, are equally important to the development of western music.

o Notation

The earliest medieval music did not have any kind of notational system.

The tunes were primarily monophonic and transmitted by oral tradition.

However, the need for some sort of notation became evident in the sacred

chant tradition. As the Christian liturgy became more complex and varied,

difficulties of memorization increased for the performer. Also, as Rome

tried to centralize the various liturgies and establish the Roman rite as the

primary tradition the need to effectively transmit these chant ideas across

vast distances was equally glaring. The first step to fix this problem came

with the introduction of various signs written above the chant texts, called

neumes. The origin of neumes is unclear and subject to some debate,

however, most scholars agree that their closest ancestors are the classic

Greek and Roman grammatical signs that indicated important points of

declamation by recording the rise and fall of the voice.

The two basic signs of the classical grammarians were the actus, /,

indicating a raising of the voice, and the gravis, \, indicating a lowering.

These eventually evolved into the basic symbols for neumatic notation, the

virga (or "rod") which indicates a higher note and still looked like the

acutus from which it came; and the punctum (or "dot") which indicates a

lower note and, as the name suggests, reduced the gravis symbol to a point.

This kind of notation seems to have developed no earlier than the eighth

century, but by the ninth it was firmly established as the primary method

of musical notation. The basic notation of the virga and the punctum

remained the symbols for individual notes, but other neumes soon
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developed which showed several notes joined together. These new

neumescalled ligaturesare essentially combinations of the two original

signs. It should be noted that this basic neumatic notation could only

specify the number of notes and whether they moved up or down. There

was no way to indicate exact pitch, any rhythm, or even the starting note.

3. Music theory

The music theory of the Medieval period saw several advances over previous practice

both in regards to tonal material, texture, and rhythm. concerning rhythm this period had

several dramatic changes in both its conception and notation. During the early Medieval

period there was no method to notate rhythm, and thus the rhythmical practice of this

early music is subject to heated debate among scholars. The first kind of written rhythmic

system developed during the 13th century and was based around a series of modes. This

rhythmic plan was codified by the music theorist Johannes de Garlandia, author of the De

mensurabili musica (c.1250), the treatise which defined and most completely elucidated

these rhythmic modes. In his treatise Johannes de Garlandia describes six species of

mode, or six different ways in which longs and breves can be arranged.

Each mode establishes a rhythmic pattern in beats (or tempora) within a common unit of

three tempora (a perfectio) that is repeated again and again. Furthermore, notation without

text is based on chains of ligatures (the characteristic notations by which groups of notes

are bound to on another). The rhythmic mode can generally be determined by the patterns

of ligatures used. The melodic line, once it had its mode, would generally remain in it,

although rhythmic adjustments could be indicated by changes in the expected pattern of

ligatures, even to the extent of changing to another rhythmic mode.

The next step forward concerning rhythm came from the German theorist Franco of

Cologne. In his treatise Ars Cantus Mensurabilis ("The Art of Mensurable Music"),

written around 1280, he describes a system of notation in which differently shaped notes

have entirely different rhythmic values. This is a striking change from the earlier system

of de Garlandia. Whereas before the length of the individual note could only be gathered

from the mode itself, this new inverted relationship made the mode dependent uponand

determined bythe individual notes or figurae that have incontrovertible durational values,

an innovation which had a massive impact on the subsequent history of European music.
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Most of the surviving notated music of the 13th century uses the rhythmic modes as

defined by Garlandia. The step in the evolution of rhythm came after the turn of the 13th

century with the development of the Ars Nova style.

4. Early medieval music (before 1150)

4.1. Early chant traditions

Chant (or plainsong) is a monophonic sacred form which represents the earliest

known music of the Christian church. The Jewish Synagogue tradition of singing

psalms was a strong influence on Christian chanting. Chant developed separately

in several European centres. The most important were Rome, Spain, Gaul, Milan,

and Ireland but there were others as well. These chants were all developed to

support the regional liturgies used when celebrating the Mass there. Each area

developed its own chants and rules for celebration. In Spain, Mozarabic chant was

used and shows the influence of North African music. The Mozarabic liturgy even

survived through Muslim rule, though this was an isolated strand and this music

was later suppressed in an attempt to enforce conformity on the entire liturgy. In

Milan, Ambrosian chant, named after St. Ambrose, was the standard, while

Beneventan chant developed around Benevento, another Italian liturgical center.

Gallican chant was used in Gaul, and Celtic chant in Ireland and Great Britain.

Around 1011 AD, the Roman Catholic Church wanted to standardize the Mass

and chant. At this time, Rome was the religious centre of western Europe, and

Paris was the political centre. The standardization effort consisted mainly of

combining these two (Roman and Gallican) regional liturgies. This body of chant

became known as Gregorian Chant. By the 12th and 13th centuries, Gregorian

chant had superseded all the other Western chant traditions, with the exception of

the Ambrosian chant in Milan, and the Mozarabic chant in a few specially

designated Spanish chapels.

4.2. Early polyphony: organum

Around the end of the ninth century, singers in monasteries such as St. Gall in

Switzerland began experimenting with adding another part to the chant, generally
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a voice in parallel motion, singing in mostly perfect fourths or fifths with the

original tune (see interval). This development is called organum, and represents

the beginnings of harmony and, ultimately, counterpoint. Over the next several

centuries organum developed in several ways. The most significant was the

creation of "florid organum" around 1100, sometimes known as the school of St.

Martial (named after a monastery in south-central France, which contains the best-

preserved manuscript of this repertory). In "florid organum" the original tune

would be sung in long notes while an accompanying voice would sing many notes

to each one of the original, often in a highly elaborate fashion, all the while

emphasizing the perfect consonances (fourths, fifths and octaves) as in the earlier

organa. Later developments of organum occurred in England, where the interval

of the third was particularly favoured, and where organa were likely improvised

against an existing chant melody, and at Notre Dame in Paris, which was to be the

centre of musical creative activity throughout the thirteenth century. Much of the

music from the early medieval period is anonymous. Some of the names may have

been poets and lyric writers, and the tunes for which they wrote words may have

been composed by others. Attribution of monophonic music of the medieval

period is not always reliable. Surviving manuscripts from this period include the

Musica Enchiriadis, Codex Calixtinus of Santiago de Compostela, and the

Winchester Troper.

4.3. Liturgical drama

Another musical tradition of Europe originating during the early Middle Ages was

the liturgical drama. In its original form, it may represent a survival of Roman

drama with Christian stories - mainly the Gospel, the Passion, and the lives of the

saints - grafted on. Every part of Europe had some sort of tradition of musical or

semi-musical drama in the Middle Ages, involving acting, and speaking, singing

and instrumental accompaniment in some combination. Probably these dramas

were performed by travelling actors and musicians. Many have been preserved

sufficiently to allow modern reconstruction and performance (for example the

Play of Daniel, which has been recently recorded).
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4.4. Goliards

The Goliards were itinerant poet-musicians of Europe from the tenth to the middle

of the thirteenth century. Most were scholars or ecclesiastics, and they wrote and

sang in Latin. Although many of the poems have survived, very little of the music

has. They were possibly influential even decisively so on the troubadour-trouvre

tradition which was to follow. Most of their poetry is secular and, while some of

the songs celebrate religious ideals, others are frankly profane, dealing with

drunkenness, debauchery and lechery.

Topic : The Renaissance: 14001600

Topic Objective:

At the end of this topic student would be able to:

 Basics of Renaissance music

 Understanding the Style and trends

 Developing a clear picture of Theory and notation

 Getting familiar with the Early and middle Renaissance music

Definition/Overview:

The topic discusses that the Renaissance (rebirth) was a period of scientific experimentation

and of renewed interest in ancient Greece and Rome. The musical Renaissance dates from

about 1400 to around 1600. Inventions such as the telescope and microscope made the world

less mysterious; foreign continents were explored and colonized. The advent in 1450 of

printing encouraged a more literate, musical, and educated society that included such figures

as Leonardo da Vinci and Shakespeare. Change swept through the Christian Church with the

Protestant Reformation and the founding of the Anglican Church. During the Catholic

Counter-Reformation, the Council of Trent called into question contemporary practices in

church music. A new polyphonic texture dominated Renaissance music, both sacred and

secular. Composers continued to base their sacred music on pre-existing melodies, and they

experimented with unified settings of the Mass. Renaissance secular music included paired

instrumental dances and a new expressive vocal genre, the madrigal.
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Key Points:

1. Renaissance music

Renaissance music is European music written during the Renaissance, approximately

1400 - 1600. Defining the beginning of the era is difficult, given the lack of abrupt shifts

in musical thinking during the 15th century. The process by which music acquired

"Renaissance" characteristics was a gradual one, and musicologists have placed its

beginnings from as early as 1300 to as late as the 1470s. In addition, the Italian humanist

movement, rediscovering and reinterpreting the aesthetics of ancient Greece and Rome,

influenced the development of musical style during the period.

2. Overview

2.1. Style and trends

The increasing reliance on the interval of the third as a consonance is one of the

most pronounced features of early Renaissance European art music (in the Middle

Ages, thirds had been considered dissonances: see interval). Polyphony, in use

since the 12th century, became increasingly elaborate with highly independent

voices throughout the 14th century: the beginning of the 15th century showed

simplification, with the voices often striving for smoothness. This was possible

because of a greatly increased vocal range in music in the Middle Ages, the

narrow range made necessary frequent crossing of parts, thus requiring a greater

contrast between them.

2.2. Genres

Principal liturgical forms which endured throughout the entire Renaissance period

were masses and motets, with some other developments towards the end,

especially as composers of sacred music began to adopt secular forms (such as the

madrigal) for their own designs. Common sacred genres were the mass, the motet,

the madrigale spirituale, and the laude. During the period, secular music had an

increasingly wide distribution, with a wide variety of forms, but one must be

cautious about assuming an explosion in variety: since printing made music more

widely available, much more has survived from this era than from the preceding
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Medieval era, and probably a rich store of popular music of the late Middle Ages

is irretrievably lost. Secular music included songs for one or many voices, forms

such as the frottola, chanson and madrigal.

Secular vocal genres included the madrigal, the frottola, the caccia, the chanson in

several forms (rondeau, virelai, bergerette, ballade, musique mesure), the

canzonetta, the villancico, the villanella, the villotta, and the lute song. Mixed

forms such as the motet-chanson and the secular motet also appeared. Purely

instrumental music included consort music for recorder or viol and other

instruments, and dances for various ensembles. Common genres were the toccata,

the prelude, the ricercar, the canzona, and intabulation (intavolatura,

intabulierung). Instrumental ensembles for dances might play a basse danse (or

bassedanza), a pavane, a galliard, an allemande, or a courante. Towards the end of

the period, the early dramatic precursors of opera such as monody, the madrigal

comedy, and the intermedio are seen.

2.3. Theory and notation

Renaissance compositions were notated only in individual parts; scores were

extremely rare, and barlines were not used. Note values were generally larger than

are in use today; the primary unit of beat was the semibreve, or whole note. As

had been the case since the Ars Nova (see Medieval music), there could be either

two or three of these for each breve (a double-whole note), which may be looked

on as equivalent to the modern "measure," though it was itself a note value and a

measure is not. The situation can be considered this way: it is the same as the rule

by which in modern music a quarter-note may equal either two eighth-notes or

three, which would be written as a "triplet." By the same reckoning, there could be

two or three of the next smallest note, the "minim," (equivalent to the modern

"half note") to each semibreve.

These different permutations were called "perfect/imperfect tempus" at the level

of the brevesemibreve relationship, "perfect/imperfect prolation" at the level of

the semibreveminim, and existed in all possible combinations with each other.

Three-to-one was called "perfect and two-to-one "imperfect." Rules existed also
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whereby single notes could be halved or doubled in value ("imperfected" or

"altered," respectively) when preceded or followed by other certain notes.

Notes with black noteheads (such as quarter notes) occurred less often. This

development of white mensural notation may be a result of the increased use of

paper (rather than vellum), as the weaker paper was less able to withstand the

scratching required to fill in solid noteheads; notation of previous times, written

on vellum, had been black. Other colors, and later, filled-in notes, were used

routinely as well, mainly to enforce the aforementioned imperfections or

alterations and to call for other temporary rhythmical changes.

Accidentals were not always specified, somewhat as in certain fingering notations

(tablatures) today. However, Renaissance musicians would have been highly

trained in dyadic counterpoint and thus possessed this and other information

necessary to read a score, "What modern notation requires [accidentals] would

then have been perfectly apparent without notation to a singer versed in

counterpoint." See musica ficta. A singer would interpret his or her part by

figuring cadential formulas with other parts in mind, and when singing together

musicians would avoid parallel octaves and fifths or alter their cadential parts in

light of decisions by other musicians It is through contemporary tablatures for

various plucked instruments that we have gained much information about what

accidentals were performed by the original practitioners.

3. Early Renaissance music (1400 1467)

This group gradually dropped the late Medieval period's complex devices of isorhythm

and extreme syncopation, resulting in a more limpid and flowing style. What their music

"lost" in rhythmic complexity, however, it gained in rhythmic vitality, as a "drive to the

cadence" became a prominent feature around mid-century.

4. Middle Renaissance music (1467 1534)

In the early 1470s, music starts to be printed using a printing press. Music printing had a

major effect on how music spread for not only did a printed piece of music reach a larger

audience than any manuscript ever could, it did it far cheaper as well. Also during this
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century, a tradition of famous makers began for many instruments. These makers were

masters of their craft. An example is Neuschel for his trumpets. Towards the end of the

15th century, polyphonic sacred music (as exemplified in the masses of Johannes

Ockeghem and Jacob Obrecht) had once again become more complex, in a manner that

can perhaps be seen as correlating to the stunning detail in the painting at the time.

Ockeghem, particularly, was fond of canon, both contrapuntal and mensural. He

composed a mass in which all the parts are derived canonically from one musical line.

It was in the opening decades of the next century that music felt in a tactus (think of the

modern time signature) of two semibreves-to-a-breve began to be as common as that with

three semibreves-to-a-breve, as had prevailed prior to that time.

In the early 16th century, there is another trend towards simplification, as can be seen to

some degree in the work of Josquin des Prez and his contemporaries in the Franco-

Flemish School, then later in that of G. P. Palestrina, who was partially reacting to the

strictures of the Council of Trent, which discouraged excessively complex polyphony as

inhibiting understanding the text. Early 16th-century Franco-Flemings moved away from

the complex systems of canonic and other mensural play of Ockeghem's generation,

tending toward points of imitation and duet or trio sections within an overall texture that

grew to five and six voices. They also began, even before the Tridentine reforms, to insert

ever-lengthening passages of homophony, to underline important text or points of

articulation. Palestrina, on the other hand, came to cultivate a freely flowing style of

counterpoint in a thick, rich texture within which consonance followed dissonance on a

nearly beat-by-beat basis, and suspensions ruled the day (see counterpoint). By now,

tactus was generally two semibreves per breve with three per breve used for special

effects and climactic sections; this was a nearly exact reversal of the prevailing technique

a century before.

5. Late Renaissance music (1534 1600)

In Venice, from about 1534 until around 1600, an impressive polychoral style developed,

which gave Europe some of the grandest, most sonorous music composed up until that

time, with multiple choirs of singers, brass and strings in different spatial locations in the

Basilica San Marco di Venezia (see Venetian School). These multiple revolutions spread

over Europe in the next several decades, beginning in Germany and then moving to
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Spain, France and England somewhat later, demarcating the beginning of what we now

know as the Baroque musical era. The Roman School was a group of composers of

predominantly church music in Rome, spanning the late Renaissance and early Baroque

eras. Many of the composers had a direct connection to the Vatican and the papal chapel,

though they worked at several churches; stylistically they are often contrasted with the

Venetian School of composers, a concurrent movement which was much more

progressive. By far the most famous composer of the Roman School is Giovanni Pierluigi

da Palestrina, whose name has been associated for four hundred years with smooth, clear,

polyphonic perfection.

The brief but intense flowering of the musical madrigal in England, mostly from 1588 to

1627, along with the composers who produced them, is known as the English Madrigal

School. The English madrigals were a cappella, predominantly light in style, and

generally began as either copies or direct translations of Italian models. Most were for

three to six voices. Musica reservata is either a style or a performance practice in a

cappella vocal music of the latter, mainly in Italy and southern Germany, involving

refinement, exclusivity, and intense emotional expression of sung text. In addition, many

composers observed a division in their own works between a prima pratica (music in the

Renaissance polyphonic style) and a seconda pratica (music in the new style) during the

first part of the 17th century.

6. Instruments of the Renaissance

Many instruments originated during the Renaissance; others were variations of, or

improvements upon, instruments that had existed previously. Some have survived to the

present day; others have disappeared, only to be recreated in order to perform music of

the period on authentic instruments. As in the modern day, instruments may be classified

as brass, strings, percussion, and woodwind. Brass instruments in the Renaissance were

traditionally played by professionals. Some of the more common brass instruments that

were played:

 Slide trumpet: Similar to the trombone of today except that instead of a section of the body

sliding, only a small part of the body nears the mouthpiece and the mouthpiece itself is

stationary. Also the body was an S-shape so it was rather unwieldy, but was suitable for the

slow dance music which it was most commonly used for.
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 Cornett: Made of wood and was played like the recorder (will be mentioned at greater length

later on) but blown like a trumpet. It was commonly made in several sizes, the largest was

called the serpent. The serpent became practically the only cornetto used by the early

seventeenth century while other ranges were replaced by the violin. It was said to be the

closest instrument to the human voice with the ability to use dynamics and expression.

 Trumpet: Early trumpets had no valves, and were limited to the tones present in the overtone

series. They were also made in different sizes. Although commonly depicted being used by

angels, their use in churches was limited, a prominent exception being the music of the

Venetian School. They were most commonly used in the military and for the announcement

of royalty. Period trumpets were found to have two rings soldered to them, one near the

mouthpiece and another near the bell.

 Sackbut (sometimes sackbutt or sagbutt): A different name for the trombone, which replaced

the slide trumpet by the end of the fifteenth century. Sackbuts were used almost exclusively

in church music and faced behind the player.

As a family strings were used in many circumstances, both sacred and secular. A few

members of this family include:

 Viol: This instrument, developed in the 1400s, commonly has six strings. It was usually

played with a bow. It has structural qualities similar to the Spanish vihuela; its main

separating trait is its larger size. This changed the posture of the musician in order to rest it

against the floor or between the legs in a manner similar to the cello. Its similarities to the

vihuela were sharp waist-cuts, similar frets, a flat back, thin ribs, and identical tuning. This is

the predecessor of the modern-day violin, viola, and violoncello (cello).

 Lyre: Its construction is similar to a small harp, although instead of being plucked, it is

strummed with a plectrum. Its strings varied in quantity from four, seven, and ten, depending

on the era. It was played with the right hand, while the left hand silenced the notes that were

not desired. Newer lyres were modified to be played with a bow.

 Irish Harp: Also called the Clrsach in Scottish Gaelic, or the Clirseach in Irish, during the

Middle Ages it was the most popular instrument of Ireland and Scotland. Due to its

significance on Irish history it is seen even on the Guinness label, and is Ireland's national

symbol even to this day. To be played it is usually plucked. Its size can vary greatly from a

harp that can be played in one's lap to a full-size harp that is placed on the floor
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 Hurdy gurdy: (Also known as the wheel fiddle), in which the strings are sounded by a wheel

which the strings pass over. Its functionality can be compared to that of a mechanical violin,

in that its bow (wheel) is turned by a crank. Its distinctive sound is mainly because of its

"drone strings" which provide a constant pitch similar in their sound to that of bagpipes.

Some Renaissance percussion instruments include the triangle, the Jew's harp, the

tambourine, the bells, the rumble-pot, and various kinds of drums.

 Tambourine: In the early ages the tambourine was originally a frame drum without the jingles

attached to the side. This instrument soon evolved and took on the name of the timbrel during

the medieval crusades, at which time it acquired the jingles. The tambourine was often found

with a single skin, as it made it easy for a dancer to play. The skin that surrounds frame is

called the vellum, and produces the beat by striking the surface with the knuckles, fingertips,

or hand. It could also be played by shaking the instrument, allowing the tambourine's jingles

to "clank" and "jingle".

 Jew's harp: An instrument often known for its historical purpose for men "serenading" their

sweethearts , It even went to the extent of being repeatedly banned for its "endangerment on

female virtue", it is also believed that it was banned because of its construction of silver, and

due to the great demand on silver in the 19th Century Austria this was another reason for its

outlawing. A steel instrument that produces sound using shapes of the mouth and attempting

to pronounce different vowels with ones mouth. The loop at the bent end of the tongue of the

instrument is plucked in different scales of vibration creating different tones.

Topic : The Baroque Era

Topic Objective:

At the end of this topic student would be able to:

 Overview of the Baroque music

 Understanding and learning the History of the name

 Clear understanding of Styles and forms

 A deep understanding of Early and middle baroque music
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Definition/Overview:

The topic discusses that two important events neatly frame the Baroque period: the invention

in 1600 of opera, and the death in 1750 of J.S. Bach. The arts flourished in the climate of

political stability provided by absolute monarchs, including Louis XIV of France. Scientists

and artists searched for objective ways to describe the world and human thought. Public

concert halls were packed, although composers often remained employees either of patrons or

of the Church. Early Baroque composers such as Monteverdi and Corelli introduced

innovations in form, vocal writing, and string techniques that were perfected by the three

great figures of the late Baroque: Vivaldi, Bach, and Handel. Among the important new vocal

genres were opera (including monody, recitative, and the da capo aria), the cantata, and the

oratorio; and a growing interest in instrumental music gave us the concerto, the suite, and the

sonata.

Key Points:

1. Baroque music

Baroque music describes a period or style of European classical music approximately

extending from 1600 to 1750. This era is said to begin in music after the Renaissance and

was followed by the Classical music era. The original meaning of "baroque" was

"misshapen pearl", a strikingly fitting characterization of the architecture of this period;

later, the name came to be applied also to its music. Baroque music forms a major portion

of the classical music canon, being widely studied, performed, and listened to. It is

associated with composers such as Claudio Monteverdi, Antonio Vivaldi, George Frideric

Handel, Arcangelo Corelli, Tomaso Albinoni and Johann Sebastian Bach. The baroque

period saw the development of functional tonality. During the period composers and

performers used more elaborate musical ornamentation; made changes in musical

notation, and developed new instrumental playing techniques. Baroque music expanded

the size, range and complexity of instrumental performance, and also established opera as

a musical genre. Many musical terms and concepts from this era are still in use toda
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2. History of the name

Music conventionally described as Baroque encompasses a broad range of styles from a

wide geographic region, mostly in Europe, composed during a period of approximately

160 years. The systematic application of the term "baroque", which literally means

"irregularly shaped pearl", to music of this period is a relatively recent development. It

was in 1919 that Curt Sachs was the first to attempt to apply the five characteristics of

Heinrich Wlfflins theory of the Baroque systematically to music. In English the term only

acquired currency in the 1940s, in the writings of Lang and Bukofzer. Indeed, as late as

1960 there was still considerable dispute in academic circles, particularly in France and

Britain, whether it was meaningful to lump together music as diverse as that of Jacopo

Peri, Domenico Scarlatti and J.S. Bach with a single term; yet the term has become

widely used and accepted for this broad range of music. It may be helpful to distinguish it

from both the preceding (Renaissance) and following (Classical) periods of musical

history.

3. Styles and forms

3.1. The Baroque suite

The Baroque suite was often simply called an overture. The form is especially

associated with Telemann, who wrote several hundred in diverse instrumentation.

They were scored with or without soloists; in Germany suites for two oboes and

bassoon, such as the Darmstadt Overtures, were especially popular.

o Overtura

The Baroque suite was generally begun with a French overture

("Ouverture" in French) played da capo (ABA form) or extended as

ABABA, where A is a slow section with dotted rhythms and B is a fast,

often fugal section. When the sute is scored with soloists, the fast section

is generally in ritornello form.
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o Allemande

Often the first dance of an instrumental suite, the allemande was a very

popular dance that had its origins in the Renaissance era, when it was more

often called the almain. The allemande was played at a moderate tempo

and could start on any beat of the bar.

o Courante

The courante is a lively, French dance in triple meter. The Italian version is called the

corrente.

o Sarabande

The sarabande is one of the slowest of the baroque dances with a speed of

about 40 to 66 beats per minute. It is also in triple meter and can start on

any beat of the bar, although there is an emphasis on the second beat,

creating the characteristic 'halting', or iambic rhythm of the sarabande.

o Gigue

The gigue is an upbeat and lively baroque dance in compound meter,

typically the concluding movement of an instrumental suite. The gigue can

start on any beat of the bar and is easily recognized by its rhythmic feel.

The gigue originated in the British Isles, its counterpart in folk music

being the jig. These four dance types make up the majority of 17th century

suites; later suites interpolate additional movements, sometimes termed

intermezzi or gallanteries, between the sarabande and gigue:

o Gavotte

The gavotte can be identified by a variety of features; it is in 4/4 time and

always starts on the third beat of the bar, although this may sound like the

first beat in some cases, as the first and third beats are the strong beats in

duple time. The gavotte is played at a moderate tempo, although in some

cases it may be played faster.
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o Bourre

The bourre is similar to the gavotte as it is in 2/2 time although it starts on

the second half of the last beat of the bar, creating a different feel to the

dance. The bourre is commonly played at a moderate tempo, although for

some composers, such as Handel, it can be taken at a much faster tempo.

o Minuet

The minuet is perhaps the best-known of the baroque dances in triple

meter. It can start on any beat of the bar. The speed of the minuet is

normally moderate, although this may vary. In some suites there may be a

Minuet I and II, played in succession, with the Minuet I repeated.

o Passepied

The passepied is a fast dance in binary form and triple meter that

originated in Brittany. Examples can be found in later suites such as those of Bach

and Handel.

o Rigaudon

The rigaudon is a lively French dance in duple meter, similar to the bourre,

but rhythmically simpler. It originated as a family of closely related

southern-French folk dances, traditionally associated with the provinces of

Vavarais, Languedoc, Dauphin, and Provence.

4. Genres

Baroque composers wrote in many different musical genres. Opera, invented in the late

Renaissance, became an important musical form during the Baroque, with the operas of

Alessandro Scarlatti, Handel, and others. The oratorio achieved its peak in the work of

Bach and Handel; opera and oratorio often used very similar music forms, such as a

widespread use of the da capo aria. In other religious music, the Mass and motet receded

slightly in importance, but the cantata flourished in the work of Bach and other Protestant

composers. Virtuoso organ music also flourished, with toccatas, fugues, and other works.
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Instrumental sonatas and dance suites were written for individual instruments, for

chamber groups, and for (small) orchestra. The concerto emerged, both in its form for a

single soloist plus orchestra and as the concerto grosso, in which a small group of soloists

is contrasted with the full ensemble. The French overture, with its contrasting slow and

fast sections, added grandeur to the many courts at which it was performed. Keyboard

works were sometimes written largely for the pleasure and instruction of the performer.

These included a series of works by the mature Bach that are widely considered to be the

intellectual culmination of the Baroque era: the Well-Tempered Clavier, the Goldberg

Variations, and The Art of Fugue.

5. Early baroque music (16001654)

The conventional dividing line for the Baroque from the Renaissance begins in Italy, with

the Florentine Camerata, a group of academics who met informally in Florence in the

palace of Count Giovanni de' Bardi to discuss arts, as well as the sciences. Concerning

music, their ideals were based on their perception of ancient Greek musical drama, in

which the declamation of the text was of utmost importance. As such, they rejected the

complex polyphony of the late renaissance and desired a form of musical drama which

consisted primarily of a simple solo melody, with a basic accompaniment. The early

realizations of these ideas, including Jacopo Peri's Dafne and L'Euridice, marked the

beginning of opera. Musically, the adoption of the figured bass represents a larger change

in musical thinkingnamely that harmony, that is "taking all of the parts together" was as

important as the linear part of polyphony. Increasingly, polyphony and harmony were

seen as two sides of the same idea, with harmonic progressions entering the notion of

composing, as well as the use of the tritone as a dissonance. Harmonic thinking had

existed among particular composers in the previous era, notably Carlo Gesualdo; however

the Renaissance is felt to give way to the Baroque at the point where it becomes the

common vocabulary. Some historians of music point to the introduction of the seventh

chord without preparation as being the key break with the past. This created the idea that

chords, rather than notes, created the sense of closure, which is one of the fundamental

ideas of what came to be known as tonality.

Italy formed one of the cornerstones of the new style, as the papacybesieged by

Reformation but with coffers fattened by the immense revenues flowing in from

Habsburg conquestsearched for artistic means to promote faith in the Roman Catholic
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Church. One of the most important musical centers was Venice, which had both secular

and sacred patronage available.

Giovanni Gabrieli became one of the important transitional figures in the emergence of

the new style, although his work is largely considered to be in the "High Renaissance"

manner. However, his innovations were foundational to the new style. Among these are

instrumentation (labeling instruments specifically for specific tasks) and the use of

dynamics.

The demands of religion were also to make the text of sacred works clearer, and hence

there was pressure to move away from the densely layered polyphony of the Renaissance,

to lines which put the words front and center, or had a more limited range of imitation.

This created the demand for a more intricate weaving of the vocal line against backdrop,

or homophony.

Claudio Monteverdi became the most visible of a generation of composers who felt that

there was a secular means to this "modern" approach to harmony and text, and in 1607 his

opera L'Orfeo became the landmark which demonstrated the array of effects and

techniques that were associated with this new school, called seconda pratica, to

distinguish it from the older style or prima pratica. Monteverdi was a master of both,

producing precisely styled madrigals that extended the forms of Luca Marenzio and

Giaches de Wert. But it is his pieces in the new style which became the most influential.

These included features which are recognizable even to the end of the baroque period,

including use of idiomatic writing, virtuoso flourishes, and the use of new techniques.

This musical language proved to be international, as Heinrich Schtz, a German composer

who studied in Venice under both Gabrieli and later Monteverdi, used it to the liturgical

needs of the Elector of Saxony and served as the choir master in Dresden.

6. Middle baroque music (16541707)

The rise of the centralized court is one of the economic and political features of what is

often labelled the Age of Absolutism, personified by Louis XIV of France. The style of

palace, and the court system of manners and arts which he fostered, became the model for

the rest of Europe. The realities of rising church and state patronage created the demand

for organized public music, as the increasing availability of instruments created the
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demand for chamber music. This included the availability of keyboard instruments. The

middle Baroque is separated from the early Baroque by the coming of systematic thinking

to the new style and a gradual institutionalization of the forms and norms, particularly in

opera. As with literature, the printing press and trade created an expanded international

audience for works and greater cross-pollination between national centres of musical

activity.

The middle Baroque, in music theory, is identified by the increasingly harmonic focus of

musical practice and the creation of formal systems of teaching. Music was an art, and it

came to be seen as one that should be taught in an orderly manner. This culminated in the

later work of Johann Fux in systematizing counterpoint.

One pre-eminent example of a court style composer is Jean-Baptiste Lully. His career

rose dramatically when he collaborated with Molire on a series of comdie-ballets, that is,

plays with dancing. He used this success to become the sole composer of operas for the

king, using not just innovative musical ideas such as the tragdie lyrique, but patents from

the king which prevented others from having operas staged. Lully's instinct for providing

the material that his monarch desired has been pointed out by almost every biographer,

including his rapid shift to church music when the mood at court became more devout.

His 13 completed lyric tragedies are based on libretti that focus on the conflicts between

the public and private life of the monarch.

Musically, he explored contrast between stately and fully orchestrated sections, and

simple recitatives and airs. In no small part, it was his skill in assembling and practicing

musicians into an orchestra which was essential to his success and influence. Observers

noted the precision and intonation, this in an age where there was no standard for tuning

instruments. One essential element was the increased focus on the inner voices of the

harmony and the relationship to the soloist. He also established the string-dominated

norm for orchestras.

Arcangelo Corelli is remembered as influential for his achievements on the other side of

musical technique as a violinist who organized violin technique and pedagogy and in

purely instrumental music, particularly his advocacy and development of the concerto

grosso. Whereas Lully was ensconced at court, Corelli was one of the first composers to

publish widely and have his music performed all over Europe. As with Lully's stylization
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and organization of the opera, the concerto grosso is built on strong contrasts sections

alternate between those played by the full orchestra, and those played by a smaller group.

Dynamics were "terraced", that is with a sharp transition from loud to soft and back

again. Fast sections and slow sections were juxtaposed against each other. Numbered

among his students is Antonio Vivaldi, who later composed hundreds of works based on

the principles in Corelli's trio sonatas and concerti.

In England the middle Baroque produced a cometary genius in Henry Purcell, who,

despite dying at age 36, produced a profusion of music and was widely recognized in his

lifetime. He was familiar with the innovations of Corelli and other Italian style

composers; however, his patrons were different, and his musical output was prodigious.

Rather than being a painstaking craftsman, Purcell was a fluid composer who was able to

shift from simple anthems and useful music such as marches, to grandly scored vocal

music and music for the stage. His catalogue runs to over 800 works. He was also one of

the first great keyboard composers, whose work still has influence and presence.

In contrast to these composers, Dieterich Buxtehude was not a creature of court but

instead was an organist and entrepreneurial presenter of music. Rather than publishing, he

relied on performance for his income, and rather than royal patronage, he shuttled

between vocal settings for sacred music, and organ music that he performed. His output is

not as fabulous or diverse, because he was not constantly being called upon for music to

meet an occasion. Buxtehude's employment of contrast was between the free, often

improvisatory sections, and more strict sections worked out contrapuntally. This

procedure would be highly influential on later composers such as Bach, who took the

contrast between free and strict to greater limits.

7. Late baroque music (16801750)

The dividing line between middle and late Baroque is a matter of some debate. Dates for

the beginning of "late" baroque style range from 1680 to 1720. In no small part this is

because there was not one synchronized transition; different national styles experienced

changes at different rates and at different times. Italy is generally regarded as the first

country to move to the late baroque style. The important dividing line in most histories of

baroque music is the full absorption of tonality as a structuring principle of music. This

was particularly evident in the wake of theoretical work by Jean-Philippe Rameau, who
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replaced Lully as the important French opera composer. At the same time, through the

work of Johann Fux, the Renaissance style of polyphony was made the basis for the study

of counterpoint. The combination of modal counterpoint with tonal logic of cadences

created the sense that there were two styles of composition the homophonic dominated by

vertical considerations and the polyphonic dominated by imitation and contrapuntal

considerations.

The forms which had begun to be established in the previous era flourished and were

given wider range of diversity; concerto, suite, sonata, concerto grosso, oratorio, opera

and ballet all saw a proliferation of national styles and structures. The overall form of

pieces was generally simple, with repeated binary forms (AABB), simple three part forms

(ABC), and rondeau forms being common. These schematics in turn influenced later

composers.

Antonio Vivaldi is a figure who was forgotten in concert music making for much of the

19th century, only to be revived in the 20th century. Born in Venice in 1678, he began as

an ordained priest of the Catholic church but ceased to say Mass by 1703. Around the

same time he was appointed maestro di violino at a Venetian girls' orphanage with which

he had a professional relationship until nearly the end of his life. Vivaldi's reputation

came not from having an orchestra or court appointment, but from his published works,

including trio sonatas, violin sonatas and concerti. They were published in Amsterdam

and circulated widely through Europe. It is in these instrumental genres of baroque sonata

and baroque concerto, which were still evolving, that Vivaldi's most important

contributions were made. He settled on certain patterns, such as a fast-slow-fast three-

movement plan for works, and the use of ritornello in the fast movements, and explored

the possibilities in hundreds of works 550 concerti alone. He also used programmatic

titles for works, such as his famous "The Four Seasons" violin concerti. Vivaldi's career

reflects a growing possibility for a composer to be able to support himself by his

publications, tour to promote his own works, and have an independent existence.

Domenico Scarlatti was one of the leading keyboard virtuosi of his day, who took the

road of being a royal court musician, first in Portugal and then, starting in 1733, in

Madrid, Spain, where he spent the rest of his life. His father, Alessandro Scarlatti, was a

member of the Neapolitan School of opera and has been credited with being among its

most skilled members. Domenico also wrote operas and church music, but it is the
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publication of his keyboard works, which spread more widely after his death, which have

secured him a lasting place of reputation. Many of these works were written for his own

playing but others for his royal patrons. As with his father, his fortunes were closely tied

to his ability to secure, and keep, royal favour.

But perhaps the most famous composer to be associated with royal patronage was George

Frideric Handel, who was born in Germany, studied for three years in Italy, and went to

London in 1711, which was his base of operations for a long and profitable career that

included independently produced operas and commissions for nobility. He was constantly

searching for successful commercial formulas, in opera, and then in oratorios in English.

A continuous worker, Handel borrowed from others and often recycled his own material.

He was also known for reworking pieces such as the famous Messiah, which premiered in

1741, for available singers and musicians. Even as his economic circumstances rose and

fell with his productions, his reputation, based on published keyboard works, ceremonial

music, constant stagings of operas and oratorios and concerti grossi, grew exponentially.

By the time of his death, he was regarded as the leading composer in Europe and was

studied by later classical-era musicians. Handel, because of his very public ambitions,

rested a great deal of his output on melodic resource combined with a rich performance

tradition of improvisation and counterpoint. The practice of ornamentation in the Baroque

style was at a very high level of development under his direction. He travelled all over

Europe to engage singers and learn the music of other composers, and thus he had among

the widest acquaintance of other styles of any composer.

In Section 3 of this course you will cover these topics:
The Classic Era

Beethoven

Early Romantic Music
Topic : The Classic Era

Topic Objective:

At the end of this topic student would be able to:

 Understanding the Classicism Era

 A clear concept of the Main characteristics

 Getting familiar with the Classical influence on later composers

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

39
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



 Understanding the History

Definition/Overview:

The topic discusses that as are most new styles, the Classic period (17501800) was a reaction

against qualities of the preceding period perceived as outdated. In society and in the arts there

was a desire for accessibility and simplicity related in part to the sweeping political changes

of the American and French Revolutions. The growing middle class attended public concerts,

necessitating larger orchestras to fill the new concert halls, and participated in music-making

at home. The louder piano gradually replaced the harpsichord as the amateur instrument of

choice. Vienna was Europes musical center, and home to the two greatest Classic composers,

Haydn and Mozart. Both men began their careers as employees but became successful

freelance musicians, typifying the changing role of the artist in society. Baroque genres such

as opera, the concerto, and the sonata continued to be popular, but their Classic counterparts

were more structured, varied, and entertaining. The newly invented symphony and string

quartet followed standardized forms in their four movements.

Key Points:

1. Classicism

In the middle of the 18th century, Europe began to move toward a new style in

architecture, literature, and the arts, generally known as Classicism. While still tightly

linked to the court culture and absolutism, with its formality and emphasis on order and

hierarchy, the new style was also a cleaner style--one that favored clearer divisions

between parts, brighter contrasts and colors, and simplicity rather than complexity. The

remarkable development of ideas in "natural philosophy" had established itself in the

public consciousness with Newton's physics taken as a paradigm: structures should be

well-founded in axioms and be both well-articulated and orderly. This taste for structural

clarity worked its way into the world of music, moving away from the layered polyphony

of the Baroque period, towards a style where a melody over a subordinate harmony a

combination called homophony was preferred. This meant that the playing of chords,

even if they interrupted the melodic smoothness of a single part, became a much more

prevalent feature of music. This, in turn, made the tonal structure of works more audible.
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The new style was also pushed forward by changes in the economic order and in social

structure. As the 18th century progressed, the nobility became the primary patrons of

instrumental music, and there was a rise in the public taste for comic opera. This led to

changes in the way music was performed, the most crucial of which was the move to

standard instrumental groups and the reduction in the importance of the continuo the

harmonic fill beneath the music, often played by several instruments. One way to trace

this decline of the continuo and its figured chords is to examine the decline of the term

obbligato, meaning a mandatory instrumental part in a work of chamber music. In the

Baroque world, additional instruments could be optionally added to the continuo; in the

Classical world, all parts were noted specifically, though not always notated, as a matter

of course, so the word "obbligato" became redundant. By 1800, the term was virtually

extinct.

2. Main characteristics

Classical music has a lighter, clearer texture than Baroque music and is less complicated.

It is mainly homophonic melody above chordal accompaniment (but counterpoint is by no

means forgotten, especially later in the period). There is an emphasis on grace and beauty

of melody and form, proportion and balance, moderation and control; it is polished and

elegant in character, with expressiveness and formal structure held in perfect balance.

Variety and contrast within a piece became more pronounced than before. Variety of

keys, melodies, rhythms and dynamics (using crescendo, diminuendo and sforzando),

along with frequent changes of mood and timbre were more commonplace in the

Classical period than they had been in the Baroque. Melodies tended to be shorter than

those of Baroque music, with clear-cut phrases and clearly marked cadences. The

Orchestra increased in size and range; the harpsichord continuo fell out of use, and the

woodwind became a self-contained section. As a solo instrument, the harpsichord was

replaced by the piano (or fortepiano). Early piano music was light in texture, often with

Alberti bass accompaniment, but it later became richer, more sonorous and more

powerful.

Importance was given to instrumental music the main kinds were sonata, trio, string

quartet, symphony, concerto, serenade and divertimento. Sonata form developed and
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became the most important design. It was used to build up the first movement of most

large-scale works, but also other movements and single pieces (such as overtures).

3. Classical influence on later composers

Musical eras seldom disappear at once; instead, features are replaced over time, until the

old is simply felt as "old-fashioned". The Classical style did not "die" so much as

transform under the weight of changes. One crucial change was the shift towards

harmonies centering around "flatward" keys: shifts in the subdominant direction. In the

Classical style, major key was far more common than minor, chromaticism being

moderated through the use of "sharpward" modulation, and sections in the minor mode

were often merely for contrast. Beginning with Mozart and Clementi, there began a

creeping colonization of the subdominant region. With Schubert, subdominant moves

flourished after being introduced in contexts in which earlier composers would have

confined themselves to dominant shifts. This introduced darker colors to music,

strengthened the minor mode, and made structure harder to maintain. Beethoven

contributed to this by his increasing use of the fourth as a consonance, and modal

ambiguity for example, the opening of the D Minor Symphony.

Franz Schubert, Carl Maria von Weber, and John Field are among the most prominent in

this generation of "Classical Romantics", along with the young Felix Mendelssohn. Their

sense of form was strongly influenced by the Classical style, and they were not yet

"learned" (imitating rules which were codified by others), but they directly responded to

works by Beethoven, Mozart, Clementi, and others, as they encountered them. The

instrumental forces at their disposal were also quite "Classical" in number and variety,

permitting similarity with Classical works.

However, the forces destined to end the hold of the Classical style gathered strength in the

works of each of these composers. The most commonly cited one is harmonic innovation.

However, also important is the increasing focus on having a continuous and rhythmically

uniform accompanying figuration: Beethoven's Moonlight Sonata was the model for

hundreds of later pieces where the shifting movement of a rhythmic figure provides much

of the drama and interest of the work, while a melody drifts above it. Greater knowledge

of works, greater instrumental expertise, increasing variety of instruments, the growth of
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concert societies, and the unstoppable domination of the piano which created a huge

audience for sophisticated music all contributed to the shift to the "Romantic" style.

4. History

4.1. 1730-1760

At first the new style took over Baroque forms the ternary da capo aria and the

sinfonia and concerto but composed with simpler parts, more notated

ornamentation and more emphatic division into sections. However, over time, the

new aesthetic caused radical changes in how pieces were put together, and the

basic layouts changed. Composers from this period sought dramatic effects,

striking melodies, and clearer textures. The Italian composer Domenico Scarlatti

was an important figure in the transition from Baroque to Classical. His unique

compositional style is strongly related to that of the early Classical period. He is

best known for composing more than five hundred one-movement keyboard

sonatas. Another important break with the past was the radical overhaul of opera

by Christoph Willibald Gluck, who cut away a great deal of the layering and

improvisational ornament and focused on the points of modulation and transition.

By making these moments where the harmony changes more focal, he enabled

powerful dramatic shifts in the emotional color of the music. To highlight these

episodes he used changes in instrumentation, melody, and mode. Among the most

successful composers of his time, Gluck spawned many emulators, one of whom

was Antonio Salieri. Their emphasis on accessibility brought huge successes in

opera, and in vocal music more widely: songs, oratorios, and choruses. These

were considered the most important kinds of music for performance and hence

enjoyed greatest success in the public estimation.

4.2. 1760-1775

By the late 1750s there were flourishing centers of the new style in Italy, Vienna,

Mannheim, and Paris; dozens of symphonies were composed and there were

"bands" of players associated with theatres. Opera or other vocal music was the

feature of most musical events, with concertos and "symphonies" (arising from the

overture) serving as instrumental interludes and introductions for operas and
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church services. Over the course of the Classical period, "symphonies" and

concertos developed and were presented independently of vocal music. The

"normal" ensemble--a body of strings supplemented by winds--and movements of

particular rhythmic character were established by the late 1750s in Vienna.

However, the length and weight of pieces was still set with some Baroque

characteristics: individual movements still focused on one affect or had only one

sharply contrasting middle section, and their length was not significantly greater

than Baroque movements. There was not yet a clearly enunciated theory of how to

compose in the new style. It was a moment ripe for a breakthrough. Many

consider this breakthrough to have been made by C.P.E. Bach, Gluck, and several

others. Indeed, C.P.E. Bach and Gluck are often considered to be founders of the

Classical style.

The first great master of the style was the composer Joseph Haydn. In the late

1750s he began composing symphonies, and by 1761 he had composed a triptych

(Morning, Noon, and Evening) solidly in the "contemporary" mode. As a vice-

Kapellmeister and later Kapellmeister, his output expanded: he composed over

forty symphonies in the 1760s alone. And while his fame grew, as his orchestra

was expanded and his compositions were copied and disseminated, his voice was

only one among many.

4.3. 1775-1790

Haydn, having worked for over a decade as the music director for a prince,

had far more resources and scope for composing than most and also the ability

to shape the forces that would play his music. This opportunity was not

wasted, as Haydn, beginning quite early on his career, sought to press forward

the technique of building ideas in music. His next important breakthrough was

in the Opus 33 string quartets (1781), where the melodic and the harmonic

roles segue among the instruments: it is often momentarily unclear what is

melody and what is harmony. This changes the way the ensemble works its

way between dramatic moments of transition and climactic sections: the music

flows smoothly and without obvious interruption. He then took this integrated

style and began applying it to orchestral and vocal music.
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Haydn's gift to music was a way of composing, a way of structuring works,

which was at the same time in accord with the governing aesthetic of the new

style. However, a younger contemporary, Wolfgang Amadeus Mozart, brought

his genius to Haydn's ideas and applied them to two of the major genres of the

day: opera, and the virtuoso concerto. Whereas Haydn spent much of his

working life as a court composer, Mozart wanted public success in the concert

life of cities. This meant opera, and it meant performing as a virtuoso. Haydn

was not a virtuoso at the international touring level; nor was he seeking to

create operatic works that could play for many nights in front of a large

audience. Mozart wanted both. Moreover, Mozart also had a taste for more

chromatic chords (and greater contrasts in harmonic language generally), a

greater love for creating a welter of melodies in a single work, and a more

Italianate sensibility in music as a whole. He found, in Haydn's music and later

in his study of the polyphony of Bach, the means to discipline and enrich his

gifts.

4.4. 1790-1825

When Haydn and Mozart began composing, symphonies were played as single

movementsbefore, between, or as interludes within other worksand many of them

lasted only ten or twelve minutes; instrumental groups had varying standards of

playing, and the continuo was a central part of music-making. In the intervening

years, the social world of music had seen dramatic changes: international

publication and touring had grown explosively, concert societies were beginning

to be formed, notation had been made more specific, more descriptive, and

schematics for works had been simplified (yet became more varied in their exact

working out). In 1790, just before Mozart's death, with his reputation spreading

rapidly, Haydn was poised for a series of successes, notably his late oratorios and

"London" symphonies. Composers in Paris, Rome, and all over Germany turned

to Haydn and Mozart for their ideas on form.

The moment was again ripe for a dramatic shift. During the 1790s, there emerged

of a new generation of composers, born around 1770, who, while they had grown

up with the earlier styles, found in the recent works of Haydn and Mozart a

vehicle for greater expression. In 1788 Luigi Cherubini settled in Paris and in
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1791 composed Lodoiska, an opera that rose him to fame. Its style is clearly

reflective of the mature Haydn and Mozart, and its instrumentation gave it a

weight that had not yet been felt in the grand opera. His contemporary tienne

Mhul extended instrumental effects with his 1790 opera Euphrosine et Coradin,

from which followed a series of successes.

The most fateful of the new generation was Ludwig van Beethoven, who launched

his numbered works in 1794 with a set of three piano trios, which remain in the

repertoire. Somewhat younger than the others, though equally accomplished

because of his youthful study under Mozart and his native virtuosity, was Johann

Nepomuk Hummel. Hummel studied under Haydn as well; he was a friend to

Beethoven and Schubert and a teacher to Franz Liszt. He concentrated more on

the piano than any other instrument, and his time in London in 1791 and 1792

generated the composition and publication in 1793 of three piano sonatas, opus 2,

which idiomatically used Mozart's techniques of avoiding the expected cadence,

and Clementi's sometimes modally uncertain virtuoso figuration. Taken together,

these composers can be seen as the vanguard of a broad change in style and the

center of music. They studied one another's works, copied one another's gestures

in music, and on occasion behaved like quarrelsome rivals.

Topic : Beethoven

Topic Objective:

At the end of this topic student would be able to:

 Understanding the early concepts of Ludwig van Beethoven

 Discuss the Background and early life

 Discuss the contribution in the Middle period

Definition/Overview:

The topics discusses that Ludwig van Beethoven (17701827) brought about such sweeping

changes in musical style that he merits a chapter of his own. Deafness cut short his activities

as a pianist and conductor, and even caused him briefly to consider suicide, but he chose to

live so that he could express himself as a composer. Beethovens music is full of sudden
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contrasts, powerful crescendos, and rhythmic and harmonic surprises. His treatment of form

was particularly innovative, and he gave the orchestra greater range and volume as well as

new timbres (notably the human voice). He transformed Classic genres, and invested

instrumental music with programmatic meaning. Three style periods are evident in

Beethovens output: an early period of Classic piano and chamber music; a heroic period that

includes his most extroverted and well-known symphonies and concertos; and a late period

marked by fewer but more intimate and challenging works written while he was completely

deaf.

Key Points:

5. Background and early life

Beethoven was the grandson of a musician of Flemish origin who was also named

Ludwig van Beethoven (17121773). As of 1733 the elder Ludwig had served as a bass

singer in the court of the Elector of Cologne. He rose through the ranks of the musical

establishment, eventually becoming Kapellmeister (music director). The elder Ludwig

had one son, Johann van Beethoven (17401792), who worked as a tenor in the same

musical establishment, also giving lessons on piano and violin to supplement his income.

Johann married Maria Magdalena Keverich in 1744; she was the daughter of Johann

Heinrich Keverich, who had been the head chef at the court of the Archbishopric of Trier.

Beethoven was born of this marriage in Bonn in December 1770, and was baptized on 17

December 1770. Children of that era were usually baptized the day after birth, but there is

no documentary evidence that this occurred in Beethoven's case. It is known that his

family and his teacher Johann Albrechtsberger celebrated his birthday on 16 December.

Thus, while the evidence supports the probability that 16 December 1770 was

Beethoven's date of birth, this cannot be stated with certainty. Of the seven children born

to Johann Beethoven, only second-born Ludwig and two younger brothers survived

infancy. Caspar Anton Carl was born in 1774, and Nikolaus Johann, the youngest, was

born in 1776.

Beethoven's first music teacher was his father. A traditional belief concerning Johann is

that he was a harsh instructor, and that the child Beethoven, "made to stand at the

keyboard, was often in tears." Concerning this, the New Grove indicates that there is no

www.bsscommunitycollege.in   www.bssnewgeneration.in  www.bsslifeskillscollege.in

47
www.onlineeducation.bharatsevaksamaj.net        www.bssskillmission.in

WWW.BSSVE.IN



solid documentation to support it, and asserts that "speculation and myth-making have

both been productive." Beethoven had other local teachers as well: the court organist van

den Eeden, Tobias Friedrich Pfeiffer (a family friend, who taught Beethoven piano), and a

relative, Franz Rovantini (violin and viola). His musical talent manifested itself

earlyapparently he was advanced enough to perform at the age of nine, not seven as

popularly believed. Johann, aware of Leopold Mozart's successes in this area, attempted

unsuccessfully to exploit his son as a child prodigy. It was Johann who falsified

Beethoven's actual age (which was seven) for six on the posters for Beethoven's first

public performance in March 1778.

Some time after 1779, Beethoven began his studies with his most important teacher in

Bonn, Christian Gottlob Neefe, who was appointed the Court's Organist in that year.

Neefe taught Beethoven composition, and by March 1783 had helped him write his first

published composition: a set of keyboard variations (WoO 63). Beethoven soon began

working with Neefe as assistant organist, first on an unpaid basis (1781), and then as paid

employee (1784) of the court chapel conducted by the Kapellmeister Andrea Luchesi. His

first three piano sonatas, named "Kurfrst" ("Elector") for their dedication to the Elector

Maximilian Frederick, were published in 1783. Maximilian Frederick, who died in 1784,

not long after Beethoven's appointment as assistant organist, had noticed Beethoven's

talent early, and had subsidized and encouraged the young Beethoven's musical studies.

In 1787 another of Beethoven's early patrons, Count Waldstein, enabled him to travel to

Vienna for the first time, hoping to study with Mozart. Scholars disagree on the

authenticity of a story whereby Beethoven is said to have played for Mozart and

impressed him; see Mozart and Beethoven. After just two months in Vienna, Beethoven

learned that his mother was severely ill, and he was forced to return home. His mother

died shortly thereafter, and the father lapsed deeper into alcoholism. As a result,

Beethoven became responsible for the care of his two younger brothers, and he spent the

next five years in Bonn.

6. Establishing his career in Vienna

With the Elector's help, Beethoven moved again to Vienna in 1792. Beethoven did not

immediately set out to establish himself as a composer, but rather devoted himself to

study and to piano performance. Working under the direction of Joseph Haydn, he sought
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to master counterpoint, and he also took violin lessons. At the same time, he established a

reputation as a piano virtuoso and improviser in the salons of the nobility, often playing

the preludes and fugues of J. S. Bach's Well-Tempered Clavier.

With Haydn's departure for England in 1794, Beethoven was expected by the Elector to

return home. He chose instead to remain in Vienna, continuing the instruction in

counterpoint with Johann Georg Albrechtsberger and other teachers. Although his stipend

from the Elector expired, a number of Viennese noblemen had already recognized his

ability and offered him financial support, among them Prince Joseph Franz Lobkowicz,

Prince Karl Lichnowsky, and Baron Gottfried van Swieten. By 1793, Beethoven

established a reputation in Vienna as a piano virtuoso. Beethoven's first public

performance in Vienna was in 1795, with his Second (or perhaps First) Piano Concerto.

In the same year he saw the publication of the first of his compositions to which he

assigned an opus number, the piano trios of Opus 1.

7. Teaching and financial support

Beethoven had few students. From 1801 to 1805, he tutored Ferdinand Ries, who would

go on to become a composer and later published Beethoven remembered, a book about

their encounters. Carl Czerny studied with Beethoven from 1801 to 1803. He went on to

become a renowned music teacher himself, taking on Franz Liszt as one of his students.

He also gave the Vienna premiere of Beethoven's Piano Concerto No. 5 "Emperor" in

1812.

Perhaps Beethoven's most important aristocratic patron was Archduke Rudolph, youngest

son of Emperor Leopold II, who in 1803 or 1804 began to study piano and composition

with Beethoven. The two became friends, and their meetings continued until 1824.

Beethoven dedicated 14 compositions to Rudolph, including the Archduke Trio (1811)

and his great Missa Solemnis (1823). Rudolph, in turn, dedicated one of his own

compositions to Beethoven. The letters Beethoven wrote to Rudolph are today kept at the

Gesellschaft der Musikfreunde in Vienna.

Other important patrons were Prince Lichnowsky, with whom Beethoven had a falling

out in 1806, Count Franz Joseph Kinsky, and Prince Joseph Franz Maximilian

Lobkowitz. In the fall of 1808, after having been rejected for a position at the royal
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theatre, Beethoven received an offer from Napoleon's brother Jrme Bonaparte, then king

of Westphalia, for a well-paid position as Kapellmeister at the court in Cassel. To

persuade him to stay in Vienna, the Archduke Rudolf, Count Kinsky and Prince

Lobkowitz, after receiving representations from the composer's friends, pledged to pay

Beethoven a pension of 4000 florins a year. Only Archduke Rudolf paid his share of the

pension on the agreed date. Kinsky, immediately called to duty as an officer, did not

contribute and soon died after falling from his horse. Lobkowitz stopped paying in

September 1811. No successors came forward to continue the patronage, and Beethoven

relied mostly on selling composition rights and a smaller pension after 1815.

8. Loss of hearing

Around 1796, Beethoven began to lose his hearing. He suffered a severe form of tinnitus,

a "ringing" in his ears that made it hard for him to perceive and appreciate music; he also

avoided conversation. The cause of Beethoven's deafness is unknown, but it has variously

been attributed to syphilis, lead poisoning, typhus, and even his habit of immersing his

head in cold water to stay awake. The oldest explanation, from the autopsy of the time, is

that he had a "distended inner ear" which developed lesions over time.

Russell Martin has shown from analysis done on a sample of Beethoven's hair that there

were alarmingly high levels of lead in Beethoven's system. High concentrations of lead

can lead to bizarre and erratic behaviour, including rages. Another symptom of lead

poisoning is deafness. In Beethoven's time, lead was used widely without an

understanding of the damage it could lead to: for sweetening wine, in finishes on

porcelain, and even in medicines. The investigation of this link was detailed in the book,

Beethoven's Hair: An Extraordinary Historical Odyssey and a Scientific Mystery Solved.

However, while the likelihood of lead poisoning is very high, the deafness associated

with it seldom takes the form that Beethoven exhibited.

He lived for a time in the small Austrian town of Heiligenstadt, just outside Vienna. Here

he wrote his Heiligenstadt Testament, which records his resolution to continue living for

and through his art. Over time, his hearing loss became profound: there is a well-attested

story that, at the end of the premiere of his Ninth Symphony, he had to be turned around

to see the tumultuous applause of the audience; hearing nothing, he began to weep.

Beethoven's hearing loss did not prevent his composing music, but it made
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concertslucrative sources of incomeincreasingly hard. After a failed attempt in 1811 to

perform his own Piano Concerto No. 5 (the "Emperor"), he never performed in public

again.

9. The Middle period

Around 1802 Beethoven declared "I am but lately little satisfied with my works, I shall

take a new way." The first major work of this new way was the "Eroica" Symphony in E

flat. While other composers had written symphonies with implied programs, or stories,

this symphony was longer and larger in scope than any other written. It made huge

demands on the players, because at that time there were few orchestras devoted to concert

music that were independent of royal or aristocratic patrons, and hence performance

standards at concerts were often haphazard. Nevertheless, it was a success.

The Eroica was one of the first works of Beethoven's so-called "Middle period", or

"Heroic Period", a time when Beethoven composed highly ambitious works, often heroic

in tone, that extended the scope of the classical musical language Beethoven had inherited

from Haydn and Mozart. The Middle period work includes the Third through Eighth

Symphonies, the string quartets 711, the Waldstein and Appassionata piano sonatas, his

only oratorio, Christ on the Mount of Olives, the opera Fidelio, the Violin Concerto and

many other compositions. During this time Beethoven earned his living partly from the

sale and performance of his work, and partly from subsidies granted by various wealthy

nobles who recognized his ability. The work of the Middle period established Beethoven's

reputation as a great composer. In a review from 1810, he was enshrined by E. T. A.

Hoffman as one of the three great "Romantic" composers; Hoffman called Beethoven's

Fifth Symphony "one of the most important works of the age".

10. The three periods

Beethoven's compositional career is usually divided into Early, Middle, and Late periods.

In this scheme, his early period is taken to last until about 1802, the middle period from

about 1803 to about 1814, and the late period from about 1815.

In his Early period, Beethoven's work was strongly influenced by his predecessors Haydn

and Mozart, but he also explored new directions and gradually expanded the scope and
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ambition of his work. Some important pieces from the Early period are the first and

second symphonies, the set of six string quartets Opus 18, the first two piano concertos,

and the first dozen or so piano sonatas, including the famous Pathtique sonata, Op. 13

His Middle (Heroic) period began shortly after Beethoven's personal crisis brought on by

his recognition of encroaching deafness. It is noted for large-scale works that express

heroism and struggle. Middle-period works include six symphonies (Nos. 38), the last

three piano concertos, the Triple Concerto and violin concerto, five string quartets (Nos.

711), several piano sonatas (including the Moonlight, Waldstein and Appassionata

sonatas), the Kreutzer violin sonata and Beethoven's only opera, Fidelio. Beethoven's

Late period began around 1815. Works from this period are characterized by their

intellectual depth, their formal innovations, and their intense, highly personal expression.

The String Quartet, Op. 131 has seven linked movements, and the Ninth Symphony adds

choral forces to the orchestra in the last movement. Other compositions from this period

include the Missa Solemnis, the last five string quartets (including the massive Grosse

Fuge) and the last five piano sonatas.

Topic : Early Romantic Music

Topic Objective:

At the end of this topic student would be able to:

 Understand the History of Romantic Music

 Give a Clear picture of the Musical language

 To Comprehend the Non-musical influences

 Give a clear overview of the 19th-century opera

 Understand the main characteristics of Romantic music

Definition/Overview:

The topic discusses that the nineteenth century was a period of industrialization and great

social upheaval following the French and American Revolutions of the late 1700s. In a

reaction against the restraint and order of the Enlightenment, the arts became more personal,

expressive, and unpredictable. Music became more democratic; public concerts, amateur

music making, and music criticism flourished. The Romantics were influenced by the Middle
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Ages, the macabre, the exotic, Shakespeare, and nature. Romantic music tends toward

extremes of volume, tempo, and chromaticism, among other elements. As well as enlarging

Classic forms in the wake of Beethoven, early Romantic composers turned their attention to

program music and the art song. The lives of the Romantics were often colorful and

turbulent, as they expressed their individuality in everything they did. Many composers were

also writers, nationalists, or revolutionaries.

Key Points:

1. Romantic music

In music, romanticism is a term, often considered misleading, and concept derived from

literature traditionally defined by attributes including, "interest in nature, medieval

chivalry, mysticism, [and] remoteness [ alienation and isolation]". More recent definitions

of romanticism shift the focus to an, "expressive aesthetic, centered on the artist as

creator," in which the former attributes are considered, "avenues of escape," from, "the

artist's estrangement from society and consequent...turn within."

Romantic music is a musicological term referring to a particular period, theory,

compositional practice, and canon in European music history, from about 1820 to 1910.

The word "romantic" within the term "Romantic music" does not refer to romance in the

sense of love or romantic love, as it does, for instance, in the term "Romance novel".

Romantic music as a movement does not refer to the expression and expansion of musical

ideas established in earlier periods, such as the classical period. Romanticism does not

necessarily apply to romantic love, but that theme was prevalent in many works

composed during this time period. More appropriately, romanticism describes the

expansion of formal structures within a composition, making the pieces more passionate

and expressive. Because of the expansion of form (those elements pertaining to form, key,

instrumentation and the likes) within a typical composition, it became easier to identify an

artist based on the work. For example, Beethoven favored a smooth transition from the

3rd to 4th movement in his symphonies, and thus his pieces are more distinguishable.

Overall, composers during this time expanded on formal ideas in a new and exciting way.
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2. Musical language

Music theorists of this era established the concept of tonality to describe the harmonic

vocabulary inherited from the Baroque and Classical periods. Composers sought to fuse

the large structural harmonic planning demonstrated by earlier masters such as Bach,

Haydn,and Mozart with further chromatic innovations, in order to achieve greater fluidity

and contrast, and to meet the needs of longer works. Chromaticism grew more varied, as

did dissonances and their resolution. Composers modulated to increasingly remote keys,

and their music often prepared the listener less for these modulations than the music of

the classical era. Sometimes, instead of a pivot chord, a pivot note was used. The

properties of the diminished seventh and related chords, which facilitate modulation to

many keys, were also extensively exploited. Composers such as Beethoven, and later

Richard Wagner, expanded the harmonic language with previously-unused chords, or

innovative chord progressions. Much has been written, for example, about Wagner's

Tristan chord, found near the opening of Tristan und Isolde, and its precise harmonic

function.

Some composers analogized music to poetry and its rhapsodic and narrative structures,

while creating a more systematic basis for the composing and performing of concert

music. Music theorists of this era codified previous practices, such as the sonata form,

while composers extended them. There was an increasing focus on melodies and themes,

as well as an explosion in the composition of songs. The emphasis on melody found

expression in the increasingly extensive use of cyclic form, which was an important

unifying device for some of the longer pieces that became common during the period.

The greater harmonic elusiveness and fluidity, the longer melodies, poesis as the basis of

expression, and the use of literary inspirations were all present prior to this period.

However, some composers of the Romantic period adopted them as the central pursuit of

music itself. Composers were also influenced by technological advances, including an

increase in the range and power of the piano and the improved chromatic abilities and

greater projection of the instruments of the symphony orchestra.
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3. Non-musical influences

One of the controversies that raged through this period was the relationship of music to

external texts or sources. While program music was common before the 19th century, the

conflict between formal and external inspiration became an important aesthetic issue for

some composers.

During the 1830s Hector Berlioz's Symphonie Fantastique, which was presented with an

extensive program text, caused many critics and academics to pick up their pens.

Prominent among the detractors was Franois-Joseph Ftis, the head of the newly-founded

Brussels Conservatory, who declared that the work was "not music." Robert Schumann

defended the work, but not the program, saying that bad titles would not hurt good music,

but good titles could not save a bad work. Franz Liszt was one of the prominent defenders

of extra-musical inspiration.

This rift grew, with polemics delivered from both sides. For the supporters of "absolute"

music, formal perfection rested on musical expression that obeys the schematics laid

down in previous works, most notably the sonata form then being codified. To the

adherents of program music, the rhapsodic expression of poetry or some other external

text was, itself, a form. They argued that for the artist to bring his life into a work, the

form must follow the narrative. Both sides used Beethoven as inspiration and

justification. The rift was exemplified by the conflict between followers of Johannes

Brahms and Richard Wagner: Brahms' disciples took him to be a pinnacle of absolute

music, while Wagnerites put their faith in the poetic "substance" shaping the harmonic

and melodic flow of his music.

Examples of music inspired by literary and artistic sources include Liszt's Faust

Symphony, Dante Symphony, his symphonic poems and his Annees de Pelerinage,

Tchaikovsky's Manfred Symphony, Mahler's First Symphony (based on the novel Titan),

the piano cycles of Robert Schumann and the tone poems of Richard Strauss. Schubert

included material from his Lieder in some of his extended works, and others, such as

Liszt, transcribed opera arias and songs for solo instrumental performance.

Events and changes that happen in society such as ideas, attitudes, discoveries,

inventions, and historical events always affect music (Schmidt-Jones 3). For example, the
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Industrial Revolution was in full effect by the late eighteenth early nineteenth centuries

(Schmidt-Jones 3). This event had a very profound effect on music: there were major

improvements in the mechanical valves, and keys that most woodwinds and brass

instruments depend on (Schmidt-Jones 3). The new and innovative instruments could be

played with more ease and they were more reliable (Schmidt-Jones 3). The new

instruments often had a bigger, fuller, better-tuned sound (Schmidt-Jones 3).

Another development that had an effect on music was the rise of the middle class.

Composers before this period lived on the patronage of the aristocracy (Schmidt-Jones 3).

Many times their audience was small, composed mostly of the upper class and individuals

who were knowledgeable about music (Schmidt-Jones 3). The Romantic composers, on

the other hand, often wrote for public concerts and festivals, with large audiences of

paying customers, who had not necessarily had any music lessons (Schmidt-Jones 3).

Composers of the Romantic Era, like Elgar, showed the world that there should be "no

segregation of musical tastes" (Young, A History of British Music 525) and that the

"purpose was to write music that was to be heard" (Young, A History of British Music

527).

4. 19th-century opera

In opera, the forms for individual numbers that had been established in classical and

baroque opera were more loosely used. By the time Wagner's operas were performed,

arias, choruses, recitatives and ensemble pieces often cannot easily be distinguished from

each other in the continuous, through-composed music.

The decline of castrati led to the heroic leading role in many operas being ascribed to the

tenor voice. The chorus was often given a more important role.

In France, operas such as Bizet's Carmen are typical, but towards the end of the Romantic

period, verismo opera became popular, particularly in Italy. It depicted realistic, rather

than historical or mythological, subjects.

5. Nationalism

The increasing importance of nationalism as a political force in the 19th century was

mirrored in music and the other arts. Many composers expressed their nationalism by
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incorporating elements unique to their native cultures, such as folk song, dances, and

legendary histories. In addition to these exterior elements, there was an increasing

diversification of musical language, as composers used elements of rhythm, melody, and

modality characteristic of their respective nations.

Many composers wrote nationalist music, especially towards the middle and end of the

19th century. Mikhail Glinka's operas, for example, are on specifically Russian subjects,

while Bedřich Smetana and Antonn Dvořk both used rhythms and themes from Czech

folk dances and songs. Late in the 19th century, Jean Sibelius wrote music based on the

Finnish epic, the Kalevala and his piece 'Finlandia' became a symbol of Finnish

nationalism. Chopin wrote in forms like the polonaise and mazurka that were derived

from Polish folk music. Many Russian composers, for example Balakirev, Cui, Borodin,

Rimsky-Korsakov shared the common dream to write music that was inspired by Russian

folk music.

6. The main characteristics of Romantic music

 A freedom in form and design; a more intense personal expression of emotion in which

fantasy, imagination and a quest for adventure play an important part.

 Emphasis on lyrical, songlike melodies; adventurous modulation; richer harmonies, often

chromatic, with striking use of discords.

 Denser, weightier textures with bold dramatic contrasts, exploring a wider range of pitch,

dynamics and tone-colours.

 Expansion of the orchestra, sometimes to gigantic proportions; the invention of the valve

system leads to development of the brass section whose weight and power often dominate the

texture.

 Rich variety of types of piece, ranging from songs and fairly short piano pieces to huge

musical canvasses with lengthy time-span structures with spectacular, dramatic, and dynamic

climaxes.

 Closer links with other arts lead to a keener interest in programme music (programme

symphony, symphonic poem, concert overture).

 Shape and unity brought to lengthy works by use of recurring themes (sometimes

transformed/developed): ide fixe (Berlioz), thematic transformations (Liszt), leading-motive

(Wagner), and motto theme.

 Greater technical virtuosity especially from pianists and violinists.
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 Nationalism: reaction against German influences by composers of other countries (especially

Russia, Bohemia, and Norway).

 In Section 4 of this course you will cover these topics:
Mid- To Late Romantic Music

The Twentieth Century I: The Classical Scene

Topic : Mid- To Late Romantic Music

Topic Objective:

At the end of this topic student would be able to:

 Understand and know the mid- to late Romantic composers

 A clear understanding of the Music in the 19th Century

 Get familiar with the Forms/Styles

Definition/Overview:

The topic discusses that while mid- to late Romantic composers continued to work with the

symphony and the concerto, they also turned their attention to the symphonic poem and to a

more fluid opera style. Nationalism was expressed in music all over Europe, as countries

jockeyed for political autonomy. Rejecting German and Italian traditions, composers turned

to their own myths and folk tales as subject matter, wrote in their native languages, and found

national dances and folk tunes fertile sources for melodic material. By the end of the century,

music had tested the outer limits of size, volume, subject matter, and tonality.

Key Points:

1. Music in the 19th Century

During the 19th century, Germany was also a center of musical activity. By the mid-19th

century however, music themes shifted to folklore and folk music became a style that

influenced composers. This nationalist theme can be felt in the music of Russia, Eastern

Europe and Scandinavian countries. Romantic music is music written in the 19th century.

This was the period called the Romantic period by musicians. In literature and some other

arts the Romantic period is often said to begin and finish earlier: around mid 18th to mid

19th century.
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2. Forms/Styles

2.1. Verismo

A style of Italian opera wherein the story reflects daily life but with emphasis on

intense, sometimes violent, actions and emotions. This style is particularly evident

in the works of Giacomo Puccini.

2.2. Symbolism

A concept introduced by Sigmund Freud that influenced various art mediums.

This attempt to convey a composer's personal struggles in a symbolic manner can

be felt in the works of Gustav Mahler.

3. Classical period

In the Classical period artists liked to see clear forms. 18th century architecture nearly

always shows a lot of symmetry. The gardens of the palace at Versailles are a good

example of this with their very tidy patterns of straight paths, circular ponds and neatly

clipped hedges.

In music the Classical composers such as Haydn, Mozart and Beethoven liked to compose

music which had a clear plan like sonata form. In the Romantic period artists thought that

feeling and passions were more important than formal plans. This can be seen in the

gardens designed by Capability Brown, e.g. in at Blenheim Palace, Oxford. The gardens

are made to blend into the nature.

In music the Romantic composers may still use plans like sonata form, but feelings and

passions are important. They often write what is called programme music which means:

music that describes something or tells a story. Beethovens Sixth Symphony is called the

Pastoral which means that it is about the countryside. Although Beethoven is usually

called a composer of the Classical period he is also an early Romantic. Later composers

such as Felix Mendelssohn wrote pieces like Hebrides Overture which describes the sea

coming into Fingals Cave in the Hebrides Islands in Scotland. Hector Berlioz (1803-

1869) wrote a lot of music which tells a story. His Symphonie Fantastique is about an

artist madly in love. Berliozs whole way of life was wild and romantic. He fell in love
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with an actress he saw on stage playing the part of Juliet in Shakespeares Romeo and

Juliet and he actually married her! Other composers who wrote a lot of programme music

include Franz Liszt (1811-1886) and Richard Strauss (1864-1949). Strauss always wrote

in a late-Romantic style even although he lived well into the 20th century.

The Romantic period was also the period of Nationalism. "Nationalism" means being

proud of one's country. In the 19th century a lot of European countries as we know them

were being formed. In music a lot of composers were writing music which was typical of

their country. They often did this by using folk music. Antonn Dvořk (1841-1904) and

Bedřich Smetana (1824-1884) wrote music which sounds very Czech. Pyotr Tchaikovsky

(1840-1893) wrote music with Russian folk songs in them. Gustav Mahler (1860-1911)

used German folk songs in his symphonies, and Ralph Vaughan Williams (1872-1958)

collected English folk songs and put them in his music. One of those pieces was a Fantasy

on the famous tune Greensleeves.

Topic : The Twentieth Century I: The Classical Scene

Topic Objective:

At the end of this topic student would be able to:

 Identify the important social, political, and technological developments of the 20th century

and determine their influence on the continuing evolution of Western art music.

 Determine how aspects of past musical eras were incorporated and/or avoided in music of the

20th century.

 Identify new artistic innovations that have led, and continue to lead, us into the future.

 Recognize principal composers and performers of the 20th century, along with their primary

influences and individual contributions.

 Identify specific masterworks of the 20th century and discuss the social milieu, personal

lives, and creative processes of the composers who created them.
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Definition/Overview:

The topic discusses that the twentieth century saw two World Wars, the deployment of

nuclear weapons, the assassination of prominent public figures, the AIDS epidemic, and the

threat of environmental disaster. It saw the invention of the airplane, the phonograph, and the

computer. The remarkable achievements, changes, and devastations of the twentieth century

led composers to create music of great beauty and great alienation, music for traditional

ensembles and music for machines, music determined by chance and music guided by

complex mathematical formulae. The twenty-first century shows no sign of slowing this rapid

rate of change. Having rejected the systems underlying the music of previous eras, composers

were forced to invent new principles. Among these were exoticism, serialism and chance

music, bitonality and quarter tones, computer-generated sounds, and minimalism. At the

same time, music reaffirmed its connection to the past through neo-Classicism and the use of

folk materials.

Key Points:

1. Shostakovich, String Quartet No. 8

Shostakovichs Eighth String Quartet is an example of his contentious, complicated

relationship with the Soviet authorities. He wrote it in 1960, just after joining the

Communist Party, and it exhibits a very personal and poignant style. It is dedicated to the

victims of fascism and war, but there are contradictory interpretations of what this

dedication means. His son believes this refers to all victims of totalitarianism (including

the Soviet regime), but his daughter said the dedication was imposed by the authorities.

One of Shostakovichs friends, meanwhile, contends that the dedication was intended as

an epitaph, for Shostakovich planned to commit suicide.

2. Glass, Facades from Glassworks

Philip Glass (b. 1937) is one of the most important members of the school of Minimalism.

He is an extremely prolific and popular composer, having written many film scores,

operas, symphonies, concertos, piano works and ensemble works. Facades is a

representative example of his style, which was inspired by work with Ravi Shankar.

There is quick, repetitive motion, with harmonic changes occurring extremely slowly.
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The underlying harmonies and rhythms are quite simple, but can become complicated

during transitions from one pattern to another. Notice the constant, motoric pulse,

reminiscent of much Baroque music. Glass has collaborated with all kinds of musicians

(classical, popular, Indian, rock, etc.) and has achieved popularity quite rare for a

contemporary classical composer (though he might object to the term).

3. Notable Contemporaries

3.1. Sigmund Freud (1856-1939)

Austrian neurologist and founder of psychoanalysis, who developed important

theories regarding sexual desire, dreams, the unconscious mind and repression.

3.2. Richard Strauss (1864-1949)

Richard Strausss compositions bridge the gap between the late-Romantic and

early-modern styles. He followed in the footsteps of Wagner, writing (at times)

such chromatic and dissonant tonal music that the system reached its breaking

point. His tone poems and many of his operas are frequently performed, as are his

sublime Four Last Songs. His two most importantalso controversial and

gruesomeoperas are Salome (1905) and Elektra (1909).

3.3. Sergei Diaghilev (1872-1929)

Ballet impresario and founder of the Ballets Russes in 1909. The Ballets Russes

was formed to put on productions in Paris, and was an instant sensation. The

company included such famous dancers as Vaslav Nijinsky and Anna Pavlova,

and new works were commissioned by established as well as up-and-coming

composers, including: Claude Debussy, Maurice Ravel, Erik Satie, Richard

Strauss, Sergei Prokofiev, Ottorino Respighi, Francis Poulenc and, most famously,

Igor Stravinsky. These are all considered important composers today. Diaghilev

commissioned three ballets by Stravinsky: The Firebird, Petrushka, and The Rite

of Spring. A brawl broke out during the premiere of The Rite of Spring in 1913

due to its shocking musical and dance styles. Diaghilev was a stern taskmaster

(some might say tyrant), but many of his dancers admired, respected, and even

loved him.
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3.4. Nadia Boulanger (1887-1979)

Famed teacher of composition, composer, organist, and conductor. She expected

her students to memorize two volumes of keyboard music by Bach and to

improvise fugues. The intensity of her teaching, which included analyzing

harmony, score reading at the piano, counterpoint, and sight-singing, is legendary.

Her students form a whos-who of musicians in the twentieth century, including

Copland, Bernstein, the pianist/conductor Daniel Barenboim, the composer Elliott

Carter, the conductor John Eliot Gardiner, Quincy Jones, and the composer Virgil

Thomson.

3.5. Sergei Prokofiev (1891-1953)

Russian composer and concert pianist, who eventually made a name for himself in

Europe and the United States before permanently returning to the Soviet Union in

1934. He was successful in the U.S.S.R. until the end of World War II, when

authorities decided that his music, affected as it was by outside influences during

his time in Europe and America, was potentially dangerous. His most popular

works are Peter and the Wolf for orchestra and narrator, the ballet Romeo and

Juliet, many piano works and his seven symphonies.

4. Orchestration

One of the most significant changes in the orchestra during the twentieth century was the

increased use of percussion instruments. The diversity of instruments called for, as well

as the number of percussion instruments in a given work, is now much larger than ever

before in Western music. Indonesian music, African music, and Rock are all influences

that have contributed to this trend. There are so many different percussion instruments

used today that keeping track of them all can be a challenge

In Section 5 of this course you will cover these topics:
The Twentieth Century Ii: Jazz, An American Original

The Twentieth Century Iii: Popular Music In The United States
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Topic : The Twentieth Century Ii: Jazz, An American Original

Topic Objective:

At the end of this topic student would be able to:

 Identify the important social, political, and technological developments of the 20th century

and determine their influence on the creation and evolution of jazz.

 Determine how aspects of past musical eras were incorporated or avoided in jazz, and

identify new artistic innovations that have led, and continue to lead, us into the future.

 Recognize principal jazz composers and performers, along with their primary influences and

individual contributions.

 Identify specific masterworks of jazz and discuss the social milieu, personal lives, and

creative processes of the composers who created them and the performers who performed

them.

Definition/Overview:

Jazz emerged in the cosmopolitan port city of New Orleans, and is considered Americas most

important original musical contribution. Its characteristics include strong rhythmic

underpinning, syncopated melodies, improvisation, a scale in which notes may be scooped or

played under pitch, and new ways of playing instruments and using the human voice. From

its humble roots in dance halls and brothels, jazz developed in a number of different

directions. Ragtime and the blues served as a foundation for Dixieland jazz, whose small

combos expanded to create larger, more polished swing bands in the 1930s. In the 1940s, a

jagged, less popular style called bebop arose as a reaction against the big bands; this evolved

into a slower and mellower style called cool jazz. By the 1960s, players were beginning to

embrace exotic influences and to abandon standard chord progressions (and sometimes

melodies and rhythms as well); this new music was called free jazz, and it led to hybrid

combinations such as fusion (a mixture of jazz and rock). Jazz music exerted great influence

on classical composers such as Debussy, Stravinsky, and Copland.
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Key Points:

1. History of Jazz

Jazz is a primarily American musical art form which originated at the beginning of the

20th century in African American communities in the Southern United States from a

confluence of African and European music traditions. The style's West African pedigree

is evident in its use of blue notes, improvisation, polyrhythms, syncopation, and the

swung note. From its early development until the present, jazz has also incorporated

music from 19th and 20th century American popular music. The word jazz began as a

West Coast slang term of uncertain derivation and was first used to refer to music in

Chicago in about 1915.

Jazz has, from its early 20th century inception, spawned a variety of subgenres, from New

Orleans Dixieland dating from the early 1910s, big band-style swing from the 1930s and

1940s, bebop from the mid-1940s, a variety of Latin jazz fusions such as Afro-Cuban and

Brazilian jazz from the 1950s and 1960s, jazz-rock fusion from the 1970s and late 1980s

developments such as acid jazz, which blended jazz influences into funk and hip-hop. As

the music has spread around the world it has drawn on local national and regional musical

cultures, its aesthetics being adapted to its varied environments and giving rise to many

distinctive styles.

2. Origins

By 1808 the Atlantic slave trade had brought almost half a million Africans to the United

States. The slaves largely came from West Africa and brought strong tribal musical

traditions with them. Lavish festivals featuring African dances to drums were organized

on Sundays at Place Congo, or Congo Square, in New Orleans until 1843, as were similar

gatherings in New England and New York. African music was largely functional, for

work or ritual, and included work songs and field hollers. The African tradition made use

of a single-line melody and call-and-response pattern, but without the European concept

of harmony. Rhythms reflected African speech patterns, and the African use of pentatonic

scales led to blue notes in blues and jazz.
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3. New Orleans music

The music of New Orleans had a profound effect on the creation of early jazz. Many early

jazz performers played in the brothels and bars of red-light district around Basin Street

called "Storyville." In addition, numerous marching bands played at lavish funerals

arranged by the African American community. The instruments used in marching bands

and dance bands became the basic instruments of jazz: brass and reeds tuned in the

European 12-tone scale and drums. Small bands of primarily self-taught African

American musicians, many of whom came from the funeral-procession tradition of New

Orleans, played a seminal role in the development and dissemination of early jazz,

traveling throughout Black communities in the Deep South and, from around 1914 on,

Afro-Creole and African American musicians playing in vaudeville shows took jazz to

western and northern US cities.

4. 1920s and 1930s

Prohibition in the United States (from 1920 to 1933) banned the sale of alcoholic drinks,

resulting in illicit speakeasies becoming lively venues of the "Jazz Age", an era when

popular music included current dance songs, novelty songs, and show tunes. Jazz started

to get a reputation as being immoral and many members of the older generations saw it as

threatening the old values in culture and promoting the new decadent values of the

Roaring 20s. From 1919 Kid Ory's Original Creole Jazz Band of musicians from New

Orleans played in San Francisco and Los Angeles where in 1922 they became the first

black jazz band of New Orleans origin to make recordings. However, the main centre

developing the new "Hot Jazz" was Chicago, where King Oliver joined Bill Johnson.

That year also saw the first recording by Bessie Smith, the most famous of the 1920s

blues singers.

5. Swing

The 1930s belonged to popular swing big bands, in which some virtuoso soloists became

as famous as the band leaders. Key figures in developing the "big" jazz band included

bandleaders and arrangers Count Basie, Cab Calloway, Jimmy and Tommy Dorsey, Duke

Ellington, Benny Goodman, Fletcher Henderson, Earl Hines, Glenn Miller, and Artie

Shaw. Swing was also dance music and it was broadcast on the radio 'live' coast-to-coast
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nightly across America for many years. Although it was a collective sound, swing also

offered individual musicians a chance to 'solo' and improvise melodic, thematic solos

which could at times be very complex and 'important' music. Included among the

critically acclaimed leaders who specialized in live radio broadcasts of swing music as

well as "Sweet Band" compositions during this era was Shep Fields.

Over time, social strictures regarding racial segregation began to relax, and white

bandleaders began to recruit black musicians. In the mid-1930s, Benny Goodman hired

pianist Teddy Wilson, vibraphonist Lionel Hampton, and guitarist Charlie Christian to

join small groups. An early 1940s style known as "jumping the blues" or jump blues used

small combos, up-tempo music, and blues chord progressions. Jump blues drew on

boogie-woogie from the 1930s. Kansas City Jazz in the 1930s marked the transition from

big bands to the bebop influence of the 1940s.

6. Beginnings of European jazz

Outside of the United States the beginnings of a distinct European style of jazz emerged

in France with the Quintette du Hot Club de France which began in 1934. Belgian guitar

virtuoso Django Reinhardt popularized gypsy jazz, a mix of 1930s American swing,

French dance hall "musette" and Eastern European folk with a languid, seductive feel.

The main instruments are steel stringed guitar, violin, and double bass. Solos pass from

one player to another as the guitar and bass play the role of the rhythm section. Some

music researchers hold that it was Philadelphia's Eddie Lang (guitar) and Joe Venuti

(violin) who pioneered the gypsy jazz form , which was brought to France after they had

been heard live or on Okeh Records in the late 1920s.

7. Pop fusion and other subgenres

In the early 1980s, a lighter commercial form of jazz fusion called pop fusion or "smooth

jazz" became successful and garnered significant radio airplay. Smooth jazz saxophonists

include Grover Washington, Jr., Kenny G and Najee. Smooth jazz received frequent

airplay with more straight-ahead jazz in quiet storm time slots at radio stations in urban

markets across the U.S., helping to establish or bolster the careers of vocalists including

Al Jarreau, Anita Baker, Chaka Khan, and Sade.
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In the late 1980s and early 1990s, several subgenres fused jazz with popular music, such

as Acid jazz, nu jazz, and jazz rap. Acid jazz and nu jazz combined elements of jazz and

modern forms of electronic dance music. While nu jazz is influenced by jazz harmony

and melodies, there are usually no improvisational aspects. Jazz rap fused jazz and hip-

hop. Gang Starr recorded "Words I Manifest," "Jazz Music," and "Jazz Thing", sampling

Charlie Parker and Ramsey Lewis, and collaborating with Branford Marsalis and Terence

Blanchard. Beginning in 1993, rapper Guru's Jazzmatazz series used jazz musicians

during the studio recordings.

Topic : The Twentieth Century Iii: Popular Music In The United States

Topic Objective:

At the end of this topic student would be able to:

 Identify the important social, political, and technological developments of 20th century

popular music and consider its influence on the continuing evolution of Western music.

 Determine how aspects of past musical eras were incorporated or avoided in popular music of

the 20th century and identify new artistic innovations that have led, and continue to lead, us

into the future.

 Discuss principal composers and performers of 20th century popular music, along with their

primary influences and individual contributions.

 Identify specific popular music masterworks of the 20th century and discuss the social milieu,

personal lives, and creative processes of the composers who created them and the performers

who performed them.

Definition/Overview:

The topic discusses that popular music appeals to a wide audience with its simple, repetitive

structure and its emphasis on universal subjects such as love. From Stephen Foster in the

mid-1800s to Norah Jones and Gnarls Barkley in the opening years of the twenty-first

century, songwriters, performers, publishers, and producers have captured public interest,

reaped huge financial rewards, shocked the establishment, affected social policy, helped

break down racial barriers, and influenced (and in turn been influenced by) classical music

and jazz.
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Key Points:

1. Protest Songs: After the Sixties

One facet of rock and rolls rebellious attitude, aside from its forthright focus on love (and

sex), is its storied tradition of protest music. Growing out of the music of Woody Guthrie

and Pete Seeger, the majority of rocks protest music leans to the left, politically. More

recently, there has been an opposite (though hardly equal) movement on the right. Protest

music reached its apex in the Sixties with countless anti-war songs, and other topics dear

to the hearts of hippies, but many rock singers and bands have carried on protesting to the

present day. Notable examples on the left after the Sixties include Neil Young and

Crosby, Stills, and Nash, Pink Floyd, Bruce Springsteen, U2, Billy Bragg and Green Day.

On the right are Lynyrd Skynyrd (with their famous retort to Neil Youngs song Alabama:

Well I heard Mr. Young sing about her/Well, I heard ol Neil put her down/Well, I hope

Neil Young will remember/A southern man dont need him around anyhow), Ted Nugent

(who told the NRA in 2005, "To show you how radical I am, I want carjackers dead. I

want rapists dead. I want burglars dead. I want child molesters dead. I want the bad guys

dead. No court case. No parole. No early release. I want 'em dead. Get a gun and when

they attack you, shoot 'em.") and the country/Southern rock singer Charlie Daniels (who

played with Bob Dylan and supported Jimmy Carter, but more recently has backed

George W. Bush and the Iraq War).

2. History Repeats Itself

A mirror of many musical developments from the beginning of the Classic period until

the end of the Romantic period can be seen, in a greatly compressed timeframe, in the

history of rock and roll. Early rock and roll, including music by such stars as Chuck

Berry, Jerry Lee Lewis, and Elvis Presley, exhibits several musical qualities similar to

those found during the Classic period, exemplified in the works of Haydn, Mozart, and

early Beethoven: clear-cut musical structure, a relatively constrained harmonic

vocabulary, and a straightforward homophonic texture (with one clear melody

accompanied by background harmony).
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Music of the late Sixties, up through the Seventies (for example, the music of Jimi

Hendrix, The Beatles White Album and much progressive rock), pushed the limits of

early rock and roll in many of the same ways that Romantic music expanded upon Classic

music: the harmonies became more elaborate, the dynamics (volume levels) were

increased, songs became longer (especially in terms of guitar solos), the form of the songs

became more complicated and more difficult to discern, and in general a focus on

experimentation was prevalent. The exquisite Rain Song by Led Zeppelin exemplifies

many of the Romantic qualities that can be found in rock and roll during the Seventies.

By the late Seventies, a backlash against the complexities (and perceived artificiality and

pretentiousness) of mainstream rock and roll, and particularly of progressive rock, was

embodied in the punk rock movement.

3. Genres

Popular music dates at least as far back as the mid 19th century, and is commonly

subdivided into genres. Different genres often appeal to different age groups. These often,

but not always, are the people who were young when the music was new. Thus, for

instance, Big band music continues to have a following, but it is probably a rather older

group, on average, than the audience for rap. For some genres, such as ragtime music, the

original target generation may have died out almost entirely.

With the increasing social and economic independence of young people, this "generation

gap" has grown wider and wider since the Second World War Music hall and other forms

before the 1940s were not so clearly marked by generation. From the Depression through

the end of the war, Bing Crosby was the highest-selling recording artist in the United

States. His fan base had no age division. The average Kraft Music Hall listener was 21

years old. But after Crosby's semi-retirement in 1954, a large generation gap emerged.

Elvis Presley became the most popular recording artist among teenagers, while Frank

Sinatra was most popular among adults.

4. Classical music and popular music

The relationship between (particularly, the relative value of) classical music and popular

music is a controversial question. Some partisans of classical music[who?] may claim that

classical music constitutes art and popular music only light entertainment. However,
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many popular works show a high level of artistry and musical innovation and many

classical works are unabashedly crowd-pleasing. The elevation of classical music to a

position of special value is closely connected to the concept of a Western canon, and to

theories of educational perennialism. The very distinction between classical and popular

music has sometimes been blurred in the border regions , for instance minimalist music

and light classics. In this respect music is like fiction, which likewise draws a distinction

between classics and popular fiction that is not always easy to maintain.
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